
H i \ il A T T A N V L L P< C T I \

\ 1
\i j) H i'N T

I

AN D T H

i COMPOSED V

\ C A 1) i

AM) A

LSE OF < ES, CK J it M S

*•" OR THE 01

si. K I



r™

Out aV?

I

PRESBYTISM HIsfwnCAL SOCIETY.

S50B»



t

.wL-



o r •



v^s- TIIE

MANHATTAN COLLECTION
OK

PSALM AND HYMN TUNES AND ANTHEMS.
COMPILED AND COMPOSED UNDER THE SPECIAL PATRONAGE

OF TIIE

NEW YORK ACADEMY OF SACRED MUSIC.
AND ADAPTED TO TIIE

USE OF CLASSES, CHOIRS AND CONGREGATIONS,
WITH A

FIGURED BASE FOR TIIE ORGAN.

BY THOMAS HASTINGS,
PROFESSOR OF MUSICAL ELOCUTION, AUTHOR OF " DISSERT '"'ON OS MUSICAL TASTE,' ONE OF THE COMPILERS OF

" musica sacka," "spiritual son' Ru 1

1 •

-. . Lunar," &C. &C.

PUBLISHED BY DANIEL F. 5 I AY.

Sold by Gould, Newman,& Saxton; Collins, Keese, & C m & Hai L.andTATtoi ft Dodd,

of New Yr:L ;--

—

Gould, Kendall, & Lini I I

' Hartford,

Coon.;— Bennett & Bbioht, and G. Tra< v, el Dtica, N "\ Hera generally.

1845.



According to Act of Congress, in the year 1837, by

EZRA COLLIER,
In the Clerk's Office of the District Court of the Southern District of

NEW YORK.

NOTICE.

Compilers of music books are informed, that the special labors of the author of the present publication, have not been confined to

the pieces which bear his own signature. They extend almost to the entire volume,—giving by every fair principle of interpretation,

a corresponding extension to the copy-right.

C D1NGLEY.

MUSIC lYPOGIlArHER.

D. FANSHAW,

FIUNTEn.



PREFACE
The present volume is not designed as a substitute for any of the author's previous publications. " Musica Sacra," if we except the

Appendix, the Anthems, and the few original pieces of a smaller size which it embraces, may be said to contain chiefly the old standard

melodies of the church, which are now found in various styles of arrangement in most of the popular Collections of the country.

Though these melodies will continue in favor for many years, perhaps centuries, to come ; they arc not alone sufficient to satisfy (he

increasing demand for devotional music.

The volume entitled " Spiritual Songs," was intended for private and social uses, rather than for choirs and congregations ; and the

selection as well as the arrangement of the pieces, hud special reference to this design.

The " Miscellany" which grew out of the late Musical Magazine, has hecn well received ; hut its size is not sufficient fully to meet

the demand for new music. How far this demand is real or artificial
;
or how far it proceeds from the natural progress of sci.

and taste, or from an undue regard to the claims of novelty, it is difficult to say : but the demand, such as it is. must, in a mi asnre,

be sati>lied with timely supplies. In a country like ours, there will be no want of unworthy materials, such as may r mporary
attraction

;
and the surest way to secure the public taste from their deleterious influence, is, to furnish, to a convenient exfa tit, m

rials of a better character. How far this important object will be effected by the present selection is left for the public to decide.

Most of the materials. here presented will strike the reader as new. Many of the pieces are original. A portion of these «

by various hands, to the Compiler, in^n unfinished state, with the expectation that he would correct and publish them or lay tl

aside at his option. The decision on such occasions was to have sole reference to the principle of utility. Specimens of a finished

character have also been contributed to this work, for which we desire to express our grateful acknowi' should we foi

to mention that interesting materials have been kindly put into our hands, by gentlemen of taste, who have recently returned from

Europe. No pains have been spared to enrich the selection by every variety which Europe or America could afford. In relation

to this matter, it would be easy to bring forward an array of great names and learned authorities : but we are willing that the prt

volume should speak for itself; and stand or fall solely on the ground of its intrinsic character. That it may contribute to the
|

motion of good taste and serve, through the Divine blessing, to advance the interests of religious edification, is the sincere prayer of

THE COMl'ILEIi.





RUDIMENTS OF MUSIC.

So MUCH attention is of late bestowed upon elementary instruction,

that every collection of sacred music must be furnished with the

details of the art. In presenting these, however, we shall have less

reference t > the wants of primary schools and juvenile classes than

to those of choirs and classes of adults. There is at present, we
rejoice to say, no want of printed Manuals in relercnce to the instruc-

tion of children : yet, in regard to the training of choirs, the best

teachers among us, have need of additional helps and facilities. The
order of topics here presented is not that which would always be
preferred in giving an extended course of instruction. Its advantages
will be the most obvious in connection with the special purposes here
mentioned.

The inductive method is now universally adopted among teachers

of note
;
and he that would fully understand it and reduce it to

practice should not rest satisfied with consulting' any single authority,

however eminently distinguished. No one should be a servile imi-

tato'r. No two men were ever alike in all things ; and something
useful may be derived from consulting a variety of methods. We
do not wish other teachers to follow us any farther than their experi-

ence corresponds with ours. We say this after full thirty years of

active labor in the field of cultivation ; and all we ask in return is,

that others will extend toward us the same sentiments of liberality.

The detaih before us may not improperly be presented under two
distinct heads. We shall speak

I, Of Notation ; and II, Op Style.

PART I.

OF NOTATION.
SECTION I. -OF TUT. OCTAVE.

1. The Octave, familiarly termed the eight notes, is the basis of
harmony and melody.

2. A thorough knowledge of the octave must be acquired by imi-

tation, and matured by persevering practice. Great accuracy is in-

dispensable.

3. The different sounds of the Octave, called degrees, may l>e thus

numbered

:

ASCENDING. DESCENT INC.

1st, 2,1, 3J,

i

4lli, Cth, Cttv, 7lli, Sill ; Sth, Gth, Cell, 4th, 3.1, 2J, l«t-

4. In the early stages of practice, the voice is directed by th

of arbitrary syllables ; such as fair, sol, laic, ?ni, &,c. ;
or, do, re. mi,

fair, sol, la, si*

As each of tlic^c series lias its special advantages nnd disadvantages, we exhibit

both to our readers, leaving every teacher to make his own selection.

• Other syllables have sometimes Ixen adopted ; also letters nnd cipher*. Some teach-

ers, of eminence too, prefer to set all such l".i ilities aside. For the latter course we 6ee,

in vocal r.iusic, no sufficient icason : helps are griaily needed.
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=s a ° 3 O Q~ O ° ° a

H9- O ° s ° -e-
FAW, SOL, LAW, FAW, SOL, LAW, MI, PAW, FAW, MI, LAW, SOL, FAW, LAW, SOL, FAW.

DO, RE, ML, FAW, SOL, LAW, SI, DO i
DO, SI, LAW, SOL, FAW, MI, RE, DO.

5. Let the octave be practised in one of these series of syllables,

more or less rapidly, and with different forms of accent, till in due
time, the syllables by the power of association, will readily bring the

sounds to mind.
6. Select portions or fragments of the octave may next be at-

tempted, with corresponding syllables, as in the following example :

Ascending.

_s:

.©- o _^_ a-* _e- o
o

-&-
Descending.

-9-

a ° a n a n a n a n ° n
s ° o o a a a z> a ^ j a

ZJ & Q

-°-Q-
~ ^ ~ ^ -©- -Q- -Q-

For farther exercises of this nature, see Practical Lessons. The teacher will do well to

extend the illustrations occasionally upon his black-board.

7. As fragments of the octave, variously combined, constitute regu-

lar portions of melody, such passages as the following will now be read

with Little difficulty, so far as sounds and names are concerned :

Part of the tune Duke Stiieet.

-9—Q—9- -&—ZT

t 8765 ___6

Part of the tune Pbeparation.

—_

—

O—a-^0- 55-^-3 ^ ^ r> O g O -I—gj—o—ZL 1 g-g-g ' O q O-« -*
12 34565 2345432 3234565
The figures in these examples, refer to the intervals of the octave. But the learner must

apply the appropriate syllables.

SECTION II.—OF NOTES AND RESTS.

8. The proportional length of sounds is designated by the six cha-
pters following, viz : the

Semibreve, Minim, Crotchet, Quaver, Semiquaver, Demisemiquartr.

~&- SE 33= ife §p
9. The proportional length of the notes is, as one to two, in the

order just presented : i. e., the semibreve equals two minims ; the

minim equals two crotchets ; the crotchet, two quavers, &c. Or, to

speak in the language of numerals, semibreves are units, minims are

halves, crotchets are quarters, quavers are eighths, semiquavers are

sixteenths, and demisemiquavers are thirty-seconds.

10. The six characters are called Notes.

11. Rests are marks of silence. Of these there are six, bearing

the names and proportions of the notes, just described.

Semibreve. Minirn.

Rests.

Crotchet. Quaver. Semiquaver. Demisemiqnaver.

pt_

12. Time is computed by counting and beating in a regular man-

ner, according to the character of a given movement. In the follow-
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ing example two beats are applied to the semibreve, one beat to the

minim, and half a beat to the crotchet.

The letter d stands for the downward motion of the hand, and the letter u for the up-

1.2 1, 2, 1 - 2 - 1.2 1. 2, to

ward motion. The hand should move suddenly at equal' Intervals of time, wnile th«

Cupil pronounces, audibly, the numbers one, two, one, two, &c. When this exercise

ecomes familiar, let the passages be sung while the beating ccntinuec.

;jjjjJg^-J-d-rriJ-J

i a a dddd mst-G- -a
-G—Q—0-7tf -SZ^ZMJtMJL -&-&-0-0~m

u - d,u, d, u, d - u - d,u, d, u, d - u - d,v, d, u, d u - d,u, d, u, d - u - d,xi, d, u, d
l-

d,u, d, u, d - v. - d,u,

1 iSE =3o—o
d,u. v, d,u, it, d. u, d, u, d, v, d, v, d

-W- +
d.u,

-3 ^"
d, v, d, u.

The teacher may present additional exercises on the black-board, in quavers, semi-

quavers, &c. See also, Practical Lessons.
i

13. Time is farther modified by the Point, which, when placed at

the right hand of a note or rest, adds to it one half of its previous

value. Thus, a pointed semibreve equals three minims, .instead of

two ; a pointed minim equals three crotchets, &e. When notes are

twice pointed, they receive an addition of three-fourths to their value.

Pointed Notes.

c • a # • *
! 1 L

THEIR VALl'E.

a a o m. mm m m-_* • mm
1

^^M
Notes twice pointed.

o * • •

1 !

their vlun.

^^ m m * m

SECTION III.-OF Tlir. NAT0RA1 SCALE AND ITS TRANUHXMTN

14. The octave as described in Section I, is not always written

upon the same linos and spaces. The rules for its location will be
understood by a delineation of the scales.

15. Music is written upon five lines with their spaces, called a

Staff.

16. Short lines occasionally added, for very high or low sounds,

are called leger lines.

17. The lines and spaces of the staff arc named by the first seven

letters of the alphabet,—A. 15. 0, D, B, F, <.

18. The situation of the letters in naming the staffj is designated

by the clefs, of which there arc two in common use,—the F Clef,

used for Base, and the G Clef, used for Treble, Alto, and Tenor.

The F Clf.f. The G Clef.m
19. The lines and spaces of the staff are called degrees.
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20. The decrees of the staff, according to the F and the G clefs,

are thus named :

*

According to ;he FClef-

liii'li leper line is tailed —C—
Piaite uIkivc '»

Filth lim A
Fuurtli itjiacc '-» -"

According to the G Clef

—

Fi.urlh line- -

Third S|IU.'C

Tliir.l lim-—

'

Secuiid si*ir*j

Si run, I line

Fir. I space
Firsi line

Spncr Mow *'

Lower leger line is called—E

—

*^ K
D-
C
B-
A
G-

Hi>h loser line is called
Spare above
Fifth line

Fourth spnee
F<inrth nriL-

Third ^pace
'I hint line

Bccond space
Becnnd line

Fir>t srrace

Firal lin
*-/

Rpncc below
Lower leger line is called-

-A—
a
-F

—

K
I>

—

E—n
-c—

21. Tlie following exhibits the two staves in connection, with the

octave written upon each :

—i

—

*-
-0- ° ^

^-
-h- 1

Here we have t lie two octaves, embracing an extent of fifteen notes : the treble octave

commencing on the same degree where the base octave terminates. Notes, extending

higher or lower, belong in a similar manner to adjoining octaves.

22. The scale, thus exhibited, presents the ascending series, quite

as unbroken as if written upon a staff of eleven lines. The con-

nection between the base and treble staves is easily apprehended.

For the purpose of illustration, the treble stafT may be considered as a system of leger

lines above the base , and the base staff as a system of leger lines below the treble.

23. Adult voices of males and females while encased in singing

the same melody after the ordinary manner, may seem to be singing

* These should be wen committed to memory.

in perfect unison : but the truth is, the voices of the two sexes thus
employed, preserve uniformly the distance of an octave from each
other. When the tenor, therefore, sing from the G clef-staff, they are

expected to sing an octave lower than the notes are written ; and the

pitch is regulated accordingly.*

24. When the octave, of which we have been speaking, commences
upon C, as in the last example, the scale is said to be natural.

25. Other locations of the octave are termed transpositions ; and
these are indicated by

Flats, Sharps, and Naturals.
~-^=±~ T——b £— —a

N. B. Those who use the four syllables instead of the seven, may omit the next three)

articles and pass on to article 29.

26. A flat placed upon the seventh interval of an octave, converts

that interval into the fourth of a new octave ; and hence, in the ap-

plication of the seven syllables, do, re, mi, &c, the syllable si, in the

one scale, marks the place of faio in the other scale, as in the first

example on the next page :

* Thus, in the last example a gentkmaris pitch will be exactly the same whether he

sings from the base or the treble staff. Formerly the tenor and the low treble voice

parts were written in connection with a specific clef thus marked :H which, though

placed as occasion required, upon di ferent lines, always represented the letter and the

sound of C like tint of the leger line between the base and the treble. The Germans
have a different character for their C cief, which is uniformly placed upon the first line

for the soprano or high voice of females. The French have sometimes placed the G clef

on the first line instrad of the second, and the F clef upon the third line instead of tlie

fourth. But in such cases, and in all others of a similar nature, the performer has only

to regard the clef as the representative of one of the seven letteis, while the remaining

six have a corresponding location.
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the place of. Faw.

OF MUSIC.
P: m.nk>! fh». place of Faw.

_fi>.

Do, Re,

;mz-

Mi, Faw, Sol, Law

22

27. The flats being placed ill rows, (sec example at article 31,)

it is necessary in this system of syllables, only to observe that the

last flat added., always marks the place of FAWj while the oilier syl-

iahlcs arc regulated accordingly. Thus, if a flat is placed upon B,

faw is uoon J3 ; if a second flat is found at E,faw is found at F, etc.

23. A sharp placed upon the fourth interval of an octave, con-

verts that interval into the seventh of a new octave: Hone; the

syllable kaw ill the one scale marks the place of si in the other. If

n sharp, therefore, is placed upon F, the syllable si is found upon F
;

if a second sharp occurs at the letter C, the same syllabic is trans-

ferred to that place, ifcc. As the sharps stand in rows, it is necessary

only to ohscrve, that the last one which is added marks the place of I

the syllable si, while the other syllables have a corresponding loca-

tion. Sec Signatures, article 31.

Let tlic teacher wvito some of the scales thus indicated, upon the black-board, and refer

to others in the body of this work.

N. B. Those who use seven syllables instead of four, may omit the next two arti-

cles and pass on to article 31.

20. In the application of the four ordinary syllables,fmo}
so!, taw,

mi, to the seven sounds of the octave, (see article 4,) the practice is

to ascertain the location of the syllable mi, leaving the other sylla-

bles to have a corresponding arrangement. Thus, in the natural

scale, (sec article 2-1,) the syllable mi is found upon the line B
;
but

if a flat is found upon B, the syllable mi is rem0V( d to B, 6cc. Or,

if a sharp is placed upon F, the syllable mi is removed to F, ccc, aa

in the following table :

This Tallc should be thoroughly committed to memory.

In tin' Natural Scale, mi is upon B ;
but

If B be flat mi ia removed to E. If 1'
p, mi is removed to I".

" B and E be flat ... A. " F and C be sharp ....«".
« B, E, and A, be flat . . D. « F, C, and G be sharp . .

<•

" C, E, A, anil D be flat . G. "
1 iiarp . L».

HO. A aTeater numb rof flats and sharps is seldom used in psalmo-

dy : bin in every giv sii case let the 1

which occurs in the series, marks the place of iding

faw; while the last sharp which ore. uni-

formity the p ible mi. Fi therefor

the mi to C, and six remove it to P. Five sharps remove it

and six remove it to F.*

31. Flats or sharps at the commencement of a tune, to mar'

transpositions of the octave, (s called

lure. The following table exhibit tcs of the o<

according to the signatures in comma ."ice next
,

a

• I. ier place nil the fi.it; and sharps in rows upon the black-board,

form of the • laid down in article

flat or ! harp, ftc , in the wet I

'
rP!t* the learner, as is too

done, with tl
fill bemm

Uiculcated at a subsequent stage iu the progress of the pupils.
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SIGNATURES.

^mzz

te4f— —

?E5S

—i-

3t

-

ft

Of 2 Flats. Of 3 Flats.

b
sMr

Of 4 Flats.

£zfc

-S-
£

P
i^ ,—jg-e-Hy

-fe-tr

S±ti:S
Of 1 Sharp.

3t

Of 2 Sharps. _
T© f2-

Of 3 Sharps.

±?££=
'-

-P- T —*—s*?—"*
i2^ fe

—

r

Of 4 Sharps.

m j

-^ir^
t-

£ SiS£ ^BE££:

The entire Scales may be written upon the black board, by the dictation of the pupils, or otherwise. The location of syllables should aJso be shown.

-eh

-I h-

1

SECTION IV.-OF TIME, ACCENT, Ac.

32. Tunes or strains of music, are divided by the single bar into

small, equal portions, called measures. A measure is the distance

between two single bars :

Bar. Measure. Bar. Measure. Bar. Measure. Bar.

33. The measures arc also regarded as consisting severally of parts

or subdivisions, expressed by appropriate figures at the clef.

34. Time, with respect to the measures, is either common, triple,

or compound. Under each of these descriptions there are several

varieties.

35. In common time the parts of the measures are expressed by
even numbers, such as 4s and 2s. In triple time they are expressed

by 3s ; and in compound by <3s.

3G. The figures placed beneath those which indicate the parts of

the measures, refer to portions of the semibreve's value in duration :

thus, the figures ^ express not only four parts of the measure, but

four crotchets. The figures ]gj in like manner express three parts

of the measure and three minims. See the next examples.

37. The parts of the measure generally require a corresponding

number of beats, though psalmody admits of some exceptions in this

respect.
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38. Accent is a stress of voice applied in common time to tlie first,
|

or the first and third parts of the measure : in triple time to the first

part of the measure ; and in compound time to the first and fourth

parts of the measure.

39. When shorter notes occur, which arc of equal length among
themselves, a subordinate accent alises at the third, fifth, seventh, &c,
while the alternate notes are unaccented.

N. B. In the following examples the large figures indicate the varieties of time

;

Btid the small figures the li'-nts and subdivisions or parts of the measures : The princi-

pal accents arc marked A, the subordinate accents a, and the unaccented notes u.

Common Time.
Accents. A, u, A, u, A, »u, A u, A

—

FIRST |~4r-
vauie

A,u, a,u, a. 11, a,n.

*:-.£—a- m9****?6C

T^T^fer- is
n

OF M S 1 C

.

Accents. A, u,

ti:ii:d
V HUE
TV.

Jl

A, u, a, u. it u.

PART8 li BEATS.
@

3̂ 1

Accents. A, u, u, A, u

5 3 l

COMFOt KD T
A, ii, A, u,

ff 0f \ f V ~-

J

i a a

n, a,n.

Parts & Heats. 1 2 3 1 .", 1 2 3 1 ."> G 1 J 3 1 .', 6 1- 3~- 3^]

Accent?. A, u. 0, A, 0, n, A, u, A, u, A, 1 u, a,n.

<#^ PP - -51 t> # 3 #. * ^ » ~0 ""* P ' f '

TV 1 6i 1 1 1 ll ilv 1 n L ; i, !; . .
[ L» - !

v t

Parts & Chats. 1 3 3 1 J G 12 3 J
.", G l J :; 1 o G

Parti & Bsats. 1 3 3 4 13 3 4 12 3 4 13 3 4 1 - 3 - 3=4— 1234
Accents. A, u, A, A, u, A, u, a, u, a, u, a, ii.

40. When the movement in compound time is rapid, three par

a measure are taken to each 1

1

bat two 1 wer the pur-

pose of the six abovementioncd. In this case there is but one princi-

pal accent in a measure :

A, '.i,ii. a, n, a, A, u, a,

i

IS*

.- -; 1 2 a

ZMZ»~JKZ0ZMZ9\ZZ^.

41. As the first and second varieties of common time hn\ i

semibreve for their measurenote, it used to he the cusl >m to i

them by ]>larin2r a large semibreve at the clef. The s

when a bar was drawn through it signified 1 at half t!

parts and beats. In later times, without much reason, the semicircle

or letter C -was substituted; and it is still retained in most collec-

tions. The semicircle answers to "*- above described, while the

barred semicircle answers to -~-. For examples see n<

P.v-TS & Beats.
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Acoents.A, u, A u, A, u, n, n, A, u, a, u.

pzpqEipL=2=?2=I?2
zH=zt±t=t± &p*--j£.rjLj£tr*.

Parts &> 1 2 3 4 12 34 123 4
ITS. >Bbats.

Accents. A, U, a, a, A,

12 3 1

A,

i - 2

A, u, a, u, a, u, a, u.

1234

PAKTI <t ) | — 2 —
BSAT3, S

42. Other varieties of time are occasionally used, but being

marked by appropriate figures at the clef, their nature will be readily

understood. Thus, jg indicates four minims, and four parts and beats
*)-

in a measure

;

in a measure.

and ^ the same number of quavers, parts and beats
-8-

12 9 5Lr
t the pupils here define the signification of UL — — &c.

8 H 4-

43. The terms Largo, Adagio, Allegro. Presto, &c, have a farther

influence upon the movement. See Table of Technical Terms. In

the higher species of musical composition it often happens by this

means, that music written in one variety of time is actually per-

formed in another. Much, in these cases, is left to the taste and dis-

crimination of the performer.

44. In Psalmody, the subject of song as contained in the words of
a hymn, has great influence upon the movement. See Part II, Sec-
tion VI.

SECTION V—OF TONES, SEMITONES, ACCIDENTALS.

45. The degrees of the octave as presented in Section First, though
they appear equal among themselves to the eye of the observer, are
in reality unequal ; and upon this inequality, rests the whole struc-

ture of musical composition.

40. The larger intervals are called tones and the smaller intervals

semitones? Of the latter there are two in every regular octave, found
in the scales thus far described, between the third and fourth, and
the seventh and eighth degrees. The rest of the intervals are tones.

47. The pupil having acquired his practical knowledge of the

octave by imitation, will readily adjust the tones and semitones it

contains, by the mere application of the appropriate syllables,

—

-faw,
sol, law,— do, re, mi, &c.

48. But, as in the process of melody it often happens that the order
of tones and semitones is temporarily changed ; such variations must
be marked by significant characters, such as flats, sharps, and natu-
rals, accompanied with altered syllables. Sec article 52.

49. Flats, sharps, and naturals are not properly said to form a sig-

nature, (see article 31,) except when placed at the beginning of a
strain or tune. "When they occur in the midst of the movement they
are called accidentals.

50. Flats used as accidentals, require a semitonic depression of the

voice, and sharps thus used, require a semitonic elevation. Naturals
restore these altered intervals to their primitive sounds.

51. The influence of flats and sharps generally extends through a
single measure, unless counteracted by a natural. But when one
measure ends and another commences with the same sound, the

accidental is not always repeated. In other circumstances the single

bar answers the specific purpose of a natural.

52. In singing the altered notes, it is generally advisable to make
corresponding alterations of music syllables. The syllables faic, sol,

law,—do, re, for example, where sounds are to be elevated, may
become J?, si, li,—di, ri, in imitation of the sound mi, pronounced
vice ; and where notes are to be depressed by flats or naturals, the

* There are also minute inequalities among tones and among semitones, which are

exceedingly important in musical theory, us well as in the construction of musical in-

struments*



syllables may conveniently be changed in their terminations so as to

rhyme with the word lay ; thus, do becomes day, law becomes lay,

aaafaw becomes fay.*
Other alterations ore sometimes recommended : but in every case the object should be

to bring distinctly to mind the interval of a semitone.

Examples.
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I!i/cb. Dopgte Har.
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Faw, Sol, Law, Si, Law, Sol, FY, Sol, Faw, Law, Bol, Law, Afoy Way, Law, MiT^FawT"
Do, Sol, Law, K, Law, Sol, JFf, Sol, Faw, Mi, Sol, Law, Suy, Su>j, Law, Si, Do.^^i^^^
Faw, Law, Bol,

Do, Mi, Be,

fV,

•D'i

FY, Sol,

D<, Ro,

r aw

I)..,

Ml, l'.i'.v, May, Law, !

Si, Do, Say, Law, Do, R;,

Sol I !.'.-, Law.

Sol.. Faw, Mi.

53. Naturals which counteract the influence of sharps, bring the
voice downward one semitone

; while those which destroy the influ-
ence of flats, require semitonic elevations. Both cases are illustrated
in the above example. Sec Practical Lessons.

The teacher would do well to introduce to his pupils, short, simple examples of acci-
dentals, nt an early stage of progress, giving them out for imitation before he exhibits
them to the eye. This will be of great service.

SKCTION VI.—REMAINING CHARACTERS.

54. The characters which remain to be described will scarcely
admit of a regular classification. They are the brace, double-bar,
close, repeat, pause, the figure three, choosing-notes, marks of dis-
tinction, the slur, the crescendo, the diminuendo, the swell, appog-
giatures and after-notes, and abbreviations.

Cut •m im«
Repeat.

..r :>l
Paras,

/TV (T>

Mabki OP Dl'TJ.Nr-TlOX.

Burnt

E E^^ffi
' -vno.

.). 5 ° 5: —p—— —
Bzztzn -L— =
WriUim.

*> •£ f a • —
fp'f-—*> 1 1-i ' 1 I

APP0CGIATLEE9.
Fun?.

SH
V'rittcn.

AFTEti

Written

• This we fancy will be regarded us an improvement upon the older method.

55. Tbe Brace includes different parts which are sung together
\

such as base, tenor, alto, treble. &c.
5G. The Double Bar marks the end of a strain in music, and in

some books, the end of a tune.

57. Tbe Close is used by some authors to signify the end oi a
piece of music.
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5S. A Repeal shows that a certain passage or strain is to be sung
twice at every performance of the tune which contains it. The
figures 1 and 2, or the wordsfirst-time and second-time, often refer to

small clauses of music, the one of which is to be sung before repeat-

in? and the other after repeating.

~59. The Pause, sometimes called the Hold, marks an indefinite sus-

pension of the time of a note or rest. The same character in ancient

psalmody marks the end of a line of poetry. See Old 100, page 35.

60. The Figure Three placed over or under any three notes, re-

duces them in value to the time of two of the same denomination.

Thus, a triplet of three crotchets occupies the specific time of two
crotchets. When a number of triplets succeed each other, the figure

is often omitted after the first insertion. In secular music two trip-

lets are sometimes combined, as represented by a figure 6.

61. Choosing Notes standing one over another, leave the vocalist

to make his own selection. Sometimes two distinct parts are thus

written upon the same staff, as first and second treble, etc.

62. Marks of Distinction show that the sound of notes is to be
abbreviated as if little rests were placed between them. See exam-
ple as above. The Dot is sometimes used for a similar purpose.

(33. The Slur is drawn over or under any two or more notes that

belong to one syllable. When quavers or smaller notes are united
by their own hooks, the same purpose is answered. See Holwell,

!>;<_re 51. "When pairs of quavers or semiquavers thus united, suc-

ceed each other, a slur is sometimes added, to show that the second
note of the several couplets is to be shortened, as in the case of
marks of distinction. See Wesley, page 256.*

64. The mark Crescendo placed over a note or series of notes,

requires a gradual increase of sound.

* See also in " Musica Sacra," the well known passages in the Dying Christian, ' Cease,
fond nature,' ' Hark, they whisper,' &c. Some compilers have omitted the slur in such
passages, not knowing, perhaps, its meaning.

RUDI M ENTS OF MUSIC,

65. The mark Diminuendo denotes a gradual decrease of sound,
66. The Sicell denotes a gradual increase of sound followed by a

diminution.

In psalmody, where the some tune is applied to an endless variety of stanzas, the cre-

scendo, diminuendo and swell, should often be introduced by the paformer, though they
are seldom written in connection with the music. See Article 11j.

67. Appoggiatures are small notes placed before some of the prin-

cipal notes of the measures. As the measures are full without them,
the notes which immediately follow them must be proportionably

reduced in length. See the example as given above.
- 68. After Notes are small characters which borrow their time from
notes which immediately precede them.

Appoggiatures are generally accented ; after-notes are always unnccenuJ. As a

general rule, they deduct their own nominal value from the notes on which they depend.
An appoggiatura, before a pointed note, however, takes twice its nominal value.

69. Abbreviations occur chiefly in instrumental music, where they

arc of much use. They are of kinds too numerous for exemplifica-

tion. The single example above must suffice.

SECTION VII.-OF KEYS; MAJOR AND MINOR SCALES.

70. The first note of the ascending or descending octave is called

a key.

71. The octave we have already described, (see article 46,) is in

the major scale. Article 21 exhibits, therefore, what is properly

termed the natural major scale, of which C, found in the base, tenor,

treble, <fcc, is the key-note. The examples at article 31, are mere
transpositions of the major scale, entirely resembling each other in

the successions of tones and semitones.

72. By a specific change in the order of tones and semitones the

octave forms a different kind ot scale, which is called minor.
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v,"
| n the two semitones of any octave r.re found, the en the third and fburth,

end the other between the seventh and recs, th"; scale is major; but when the

one is found !i itween the second and third in the ascending and descending son s, and

Ihc other between the seventh and eighth in the ascending, and between the fifth and sixth

descending series, the scale is minor. This is the specific difference.

?:;. The natural major scale, as we have seen, con upon ('.

The natural minor scale commences upon A.

:» -i

Natural Mixon Scale.
5 7 8 8 7 6 5 4 3 2 1

3:
-o-

-+*bhrM/] ^fkJ-J J J ifl
&•

S^g^FgP^
Law, Ml, law, Siil, Law, FI, 81, Law ; Law, Sol, Faw, l , Mi, I t»

Law, 81, Do, Re, Ml, Fi, Si, Law, "i, Re, Do, .-., I ...

N. B. The minims here t y—and the slurs show the places of the two
semitones.

7-1. The sounds of the octave in the minor scale, like those in the

major, may be readily acquired by imitation, especially as the music
syllables will bring their accustomed intervals to mind. The differ-

ence between the ascending and the descending series must be well

understood.

75. The upper part of the ascending minor scries contains the same
successions of tones and semitones as that of the major scale

; the syl-

lables appertaining to that portion of the major scale may, therefore,

occasionally be resorted to, for the purpose of securing accurate into-

nation.

76. The natural minor scale, as we have seen, commences on A,
which is two degrees below the commencement of Lhe major

i

It possesses also the same relation in all the transpositions, i. c, two
degr< es below the major s<

77. Tunes in the minor scale req at accuracy of intonal

Sec Practical Le ons; also the ti Uorelaitd, page MM. and
don. page lu I.

78. The last note in the base is the key note. The young pupil,

therefore, may easily distinguish minor from major keyed turn

the music syllable which is applied to the note in question. Faw or

do represents the m rid law the minor.

i : ( noN vin. or modulation.

70. Modulation is the act of ) assing from one scale to another, by
means of accidentals

; as when we pass from ('< major to D i

by placing an accidental sharp upon <
'.

From O major to

=J fe £?Si
D major.

:&>:
74—

Jfr: m
Sol, Law, Mi, Faw ;

1-aw, Fi, 81, Ij*.

Sol, Uiw 6i. Do; MI, Fi, Si, Law.

SO. Accidentals, (specially in psalmody, are used chiefly for two
I purposes. The one is that which relates to the min< i

1 tioned in the Inst, section : and the other is that which prod

modulation. In the one case, the occidentals seem to have no s] I

connection with the signature of the piece
; in the other they main-

tain the closest relations to the signature.

81. When accidentals occur that might form regular add

the signature, or regular deductions from it. th of the modu-
lation must appear obvious. In the signatures, the sharps ol
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the, following order, viz : F, C, G, D, A, E, Sec. ;
and the flats that

of B E A t) G, O, &c ;
(see article 31,) and when the naturals are

employed to counteract them, they begin with the last of the series,

going backward in the inverse order.

Modulation's ey Sharps and Naturals.

Fiom G major to

m- :*=*:
-jirz^ziwzt*

D major : from D major back to - G major.

3=}—o ESEfZfE^E
KEY. KEY. KEY.

Fran F natural to

Modulations by Flats and Naturals.

B|> : from B5 back to

o
F^natural.

zjapr.

I
KEY. KEY.

Modulations of this nature are continually occurring in psalmody, though the tune

commences and ends in the principal key. See article 70.

82. Modulations of the above character may not improperly be

regarded as temporary changes of signature. See article 30.

83. When a sharp (or natural, having a similar effect,) occurs as

an accidental, that can have no influence upon the signature, the

scale is generally minor, and the key for the time being, is found one

degree above the sharp.

From G major to

Modulations.

E minor. From F major to D minor.

-S-v—1- 3M H

84. It is obvious that F and D sharp, as in the above cxatnp.e,

cannot alone constitute a signature; and the same is true of Btr, in

connection with C#. See article 81. When two adjoining inter-

vals are thus elevated by accidentals, the scale is minor, and the key

is one degree above the higher of the two accidentals.

From G major to

=M
Modulations.

E minor. From F major to D minor.

KEY

85. Here it is obvious, that F, C, and D sharp, in the above exam-

ple, cannot constitute a regular signature while G is natural ;
and

equally so, that Bb, B% and G$ form no regular combination. Tbe
accidentals are inserted to mark the ascending 6th and 7th of the

minor scale.

86. When accidentals that cannot be added to the signature, have

the effect of depressing notes, it may then be known that the key

remains on the same letter, while the scale is changed from major to

minor.
EXAMPLES.

Change from G major to G minor. Change from A major to A minor.
-BS-

KEY.

Sometimes two or more flats or sharps that affect the signature, arc introduced at the

same moment in the several parts of the score. In this case they may not seem to each

observer to be regular. In other cases, they seem by a sort of license, to assume some-

thing of the nature of appoggiatures or after-notes, as in the tune " Thine, Lord, lor

ever1 ' at the third and eleventh measures, and in the symphony near the end But a

perfect knowledge of modulation implies an acquaintance with the science of harmony.

The preceding practical hints must suffice.
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PART II.

OF STYLE.
87. Many of the sad disputes and unhappy diversities of opinion,

which have arisen among musicians, might easily have been pre-
vented, by a careful reference to the great fundamental principles
which relate to the subject of style.

88 The things most essential to a good style of execution in vocal
musir,are Tone, Intonation, Time, Articulation, Accent and Empha-
sis, and Expression.

A f<<w hints in relation to these requisites, are all that can be expected of us in the
present connection.

SECTION I.—OF TONE.

89. The word tone has two distinct significations. The one refers
to the degrees of scales, (Part I, Sections V. VII. and VIII.) and the
other to the mere qualities of a sound separately considered. We here
use the term in the latter sense.

90. A fine voice is not simply the gift of nature. More depends
on cultivation. In song, as i n speech, there will be family resem-
blances, which are acquired and perpetuated by habitual imitation.
Distinguished teachers will also have multitudes of imitators in this
respect. Towns and cities and large districts of country will thus
acquire in process of time, the same leading peculiarities, especially
where defects instead of beauties, become the subjects of general imi-
tation. Hence the importance of good instruction.

91. A good tone is gradually formed by exercising the voice upon
the open vowels. The broad sound of a, as in lair, the sound ofo,
as in soul, of u, as in time, may be first tried. The mouth should
be well open, the lips removed from the teeth, and the teeth so held

( 2 )

as to admit the first joint of the fore-fingei between them. Let the
vowels receive a loud, clear utterance, as coming deep from the
throat. This will enable the pupil in most cases, to avoid all nasal,
guttural, dental, and labial delects, which are so displeasing to the
cultivated ear.

92. A second step in this process is to give utterance in a similar
manner to the slender and the short vowels,

—

c, as in theme or them,
i, as in time or till. These vowels should be a little modifii d for the
sake of tone, yet so delicately as not to destroy their identity, or in
the least to injure their character. /. for instance, should not become
o/,as in toil, but aijc, as heard in our halls of legislation, in tok<
assent. The diphthongal character of this letter, as if written ay—ee,

should also be preserved, in which the cc occupies but ai

as the sound ceases. Similar direction': might be given in refer
to the slender sound of a, as in name; while the sound of e long, as
in theme, scarcely admits of the slightest modification.

93. Intensity or feebleness, harshness or softness, pleasantness or
unpleasantness of tone, lies much under the power of cultivation

;

and the same remark implies equally to the management ol

breath. Breathing should be free and not labored. It should be per-
formed in a noiseless manner by the action of the chest at an instant
while the mouth is quite open.

*

The right formation cf the voice is an object of great importance. The process is

gradual, and requires time. Exercises of the above nature should be frequently
spersed with those which relate to notation in Part I. The precise order of metuod, is,

comparatively, of little consequence.

SECTION II.-OF INTONATION.

94. By intonation is meant the management of the voice in refer-

I ence to musical scales. This faculty is by no means the result of
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native instinct, as many seem to suppose, but is acquired by imita-

tion, habit, instruction, and experience.

93. As the two modern scales, major and minor, fsee Part I, Sec.

VII,) are in a great measure artificial, it ought not to surprise us that

the art of true intonation, is never acquired without instruction and

practice.

The ancient Greeks, with all their learning, were never known to sing scales like ours.

Tiie same is at present true, and ever has been, of the semi-barbarous nations.

90. Imitation should commence in infancy, and cultivation, in

early childhood. Experience abundantly proves that when this is

done, the result is uniformly successful.

97. The voice in regard to intonation, becomes less manageable in

proportion as it has long been neglected or biased by bad example,

or vitiated by wrong instruction. In the period of adult years it sel-

dom acquires habits that are entirely new. In this respect it resem-

bles the provincialisms of a native dialect. Hence the importance of

early cultivation.

98. The most gifted vocalists are liable to occasional inaccuracies

of intonation. The best teachers and choirs have the same liability.

The best musical ear becomes comparatively dull by neglect ; nor

can it he preserved without appropriate exercise in reference to scales

and harmonic combinations.

99. Physical causes have much influence over the faculty of which

we here speak. Timidity, animation, indolence, fatigue, disgust, or

perplexity—the oppression of cold or heat—the relative position of

singers—the action of accompanying voices or instruments, are

among the circumstances to be taken into the account. And these

have an influence, even upon the best singers, much in proportion to

th^ir neglect of practice.

100. Pupils should frequently be exercised upon the major and

minor scales, and upon the simplest chords and successions, during

their whole period of instruction. The more difficult combinations

and passages should also be occasionally selected from the nines the

contain them, and written upon the black-board as exercises.

101. The power of preserving just intonation, is in every instance,

gradually acquired ;
and when once acquired, is easily lost by negli-

gence. Hence the importance of frequent practice. The hymn of

praise should never be omitted in family worship ;
and the members

of the choir should not neglect the regular meetings for rehearsal.

Bad intonation will be the inevitable consequence. The idea, that

nature makes all the difference among singers is entirely destitute of

foundation.

SECTION III OF TIME.

102. The importance of time as a property in music, is generally

admitted
;
yet there is almost everywhere observable, a great want of

accuracy in keeping time. This is chiefly owing to deficient culti-

vation.

103. The power of keeping time with due regularity, depends

simply on forming, in a patient manner, habits of ready, accurate

computation.

104. In addition to the ordinary exercises of beating, and count-

ing, and calculating the various dimensions of notes and measures,

and forms of accent, (see Part I, Section IV,) there should be frequent

drillings on time, interspersed with the subsequent exercises and

rehearsals of a school.

105. Accurate time adds great beauty to performances, especially

where movements are vivacious and rhythmical. Liberties by far too

o-reat are often taken with the movement, by inexperienced leaders,

in favor of the punctuations of language. Liberties to some extent,

may of course be occasionally taken ;
but of ihese we shall speak

hereafter under the head of Expression.
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SECTION IV.—OF ARTICULATION.

10G. The importance of just articulation in religious music* is

evident from the single fact, that in devotional singing, the words are

by divine appointment, the basis of song, and the means of edifica-

tion. To worship in an unknown tongue, or in language rendered

unintelligible through an indistinct utterance, is doubtless displeas-

ing to the great Master of assemblies.

107. Vowels are, in reality, the only letters to be sung. The con-

sonants are to be uttered at certain given instants, as in speech, only
with greater distinctness and precision. In the word jirst, for exam-
ple, the i only can be sung, while, in the first instance, the/, and sub-

sequently, the rst, are whispered.

108. As the character of tone depends chiefly on the manner in

which the vowels are treated
; so the distinctness of articulation has

its chief dependance upon the consonants.

109. Teachers should to this end study the powers of letters, and
become familiar with the classes and subdivisions. The semivowels
should never be prolonged

; the sibilants should be checked, while
the mutes and the aspirates should have augmented power.

110. The breath should never be token in the midst of a word.
but as far as possible, at those places where pauses of some nature,

whether written or not, are required by the structure of the language.
111. The first efforts in articulation will necessarily be rude ; and

for a while they will give harshness both to the language and to the

song, but let the teacher persevere; for lime, patience, and industry
will effect wonders. The process of drilling, is, to go from vowels
and diphthongs to semivowels, mutes, &c, and thence to syllables,

words, phrases, sentences,and stanzas.

1 12. The teacher must be thorough and systematic in his efforts

19

or the desired object will never be accomplished
;
yet lie should not

perplex his pupils with a multiplicity of nice distinctions and ob-
servances. In schools, of the ordinary character, example will go
farther than precept. Rules should he k\v, but oral illustrations

abundant. Neither the language nor the song, will ultimately suffer

by the union which is thus perfected.

113. Exercises should be often repeated during a whole course of
instruction.

In music of a secular character, it often happens that the words are not fit to be heard.

SECTION V OF ACCENT AND F.MritASlft

111. Accent and emphasis are as important to the simple purposes
of melody, harmony and rhythm, as they are indispensable to the
claims of language. Articulation without these aids, would present
nothing but dull successions of unmeaning syllables.

115. Musical notation as we have seen, (Part I, Section IV,) makes
regular provision for that stress of voice which is called accent;
while emphasis is more commonly indicated by certain marks of ex-
pression, such as the crescendo, diminuendo, swell, o.c. But in

psalmody, where the same tune is sung in a great variety of stanzas,

the words must occasionally interfere with this arrangement
1 16. "When the rhythm of the music does not correspond with that

of the words in reference to accent and emphasis, the greatest deli-

cacy of management is required. The musical accents may 1 e

weakened or augmented in power, but not destroyed. Musical ac-

cents, as they occur in a given movement, are for the most part equal
among themselves, excepting the secondary ones, which arc of a sub-

ordinate character. But, when the accent or emphasis of words
interferes with this arrangement, the conflicting claims must be ad-

justed, by the application of plain common sense principles. The
words must, as a general rule in such cases, take precedence of the
music.
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117. Much depends on the formation of right habits under the I

guidance of an intelligent instructor. The manner of the pupils :

will of necessity be sylfabic in the first instance ; but let one thing be i

attempted at a time, and the whole process will not be difficult.
'

The teacher must himself be governed by definite principles. He
must understand and exemplify the powers of language. But in the

present state of musical science, the multitude of learners will be-

come better imitators than theorists.

SECTION VI OF EXPRESSION.

1 IS. The preceding properties, tone, intonation, time, articulation.

and accent and emphasis, relate to what may be termed, accurate

mechanical execution. Much time and labor will be required to

enable the pupil so fully to master these properties, as to secure an

easy flowing enunciation of the language, in connection with the

sweetness and regularity of the melody. Hence most singers arc

found to rest satisfied with this single achievement, and even to come
far short of it, in practice. This is, of course, inexcusable. The
principles of such a style are easily communicated; to reduce them
to practice is the chief labor. The finishing touches of cultivation

are much neglected.

119. Accurate mechanical execution, however beautiful in itself,

is not alone sufficient for the purposes of song; especially where
amusement is not the principal object of the performance. Mere
mechanism cannot secure the claims of sentiment. There must be

something which makes an appeal to the affections of the mind.
That property or union of properties which accomplishes this result,

constitutes expression.

120. Expression as thus defined, is the crowning excellence of

sons:. It is as the soul of poetry, the pathos of eloquence, the life of

aistoric painting. Without it, the most labored performances will

be, in a great measure, powerless. Tbere may he mannerism, skiII

of execution, display of taste. There may be much of mimickry
or of noise, much to please the ear or astonish the imagination ; but
all this, in devotional music, is comparatively of little account.

121. Appropriate feeling, whether in the composer or the per-

former, is the only proper basis of expression. In sacred music,
especially, nothing can be achieved without it. The same principle

applies here which prevails elsewhere, in the fields of rhetoric and
elocution.

122. A man who speaks with a vacant mind, or a mind chiefly

occupied with words, or phrases, or attitudes, or a mind embarrassed
by the difficulties of his argument, or by the inattention of his

hearers—such a man will not be eloquent. He will be destitute of
power. We may pity him or sympathize with him in reference to

his perplexities ; but the proper influence of his address would be de-

feated. Precisely the same is the case of the vocalist in reference to

the pathos of his art. If he wishes to move us in any moral point of

view, lie must himself be moved. If he wishes, hi devotional song,

to stir us up to holy activity, he must sing in the demonstration of

the Spirit, and in the beauty of holiness.

123. Music has indeed a language of narration and description

which belong more properly to the field of imagination. Some of

the strongest musical efforts are here to be met with ; but in propor-

tion as the subject of song becomes lyrical, in the moral sense of the

word, the principle of which we now speak, rises in importance.

121. Music, it is true, may be cultivated like other arts of an
analogous character, such as painting and poetry. Yet. if we would
act intelligently, we should have constant reference to the object to

which music is to be applied. The mere historic painter would not

acquire his ideas and illustrations of Christian character from the

circles that oppose Christianity or treat it with cold indifference.

Nor would the aspirant to the holy office of the ministry, take his

lessons in sacred eloquence from the unhallowed walls of a theatre
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Common sense shows the application of the same principle in refer-

ence (0 the Christian vocalist.

125. But, because feeling is the basis of musical expression, it

must not be inferred that no importance is attached to the super-

structure. The habits of singers, in general, have become sophisti-

cate.!, and must, therefore, be taken thoroughly to task.

120. In the first place, the instinctive tones of passion must be in-

culcated anew. Four distinctions may here be enumerated, as ex-

hibiting so many given forms of emphasis.

127. A loud tone, slightly tremulous, without increase or diminu-

tion of intensity, and abrupt both at the commencement and termina-

tion, is appropriate to sentiments of alarm or of great vehemence or

earnestness. This tone has some faint resemblance to the cry of
' Fire,' as heard in our cities and villages. "When applied to such
stanzas as set forth the awful sanctions of religion, it has, under the

influence of appropriate feeling in the singers, a very solemn and
powerful effect. When used as the mere result of thoughtless mu-
sical animation, it has a different tendency which is seldom to be
commended, if ever to be tolerated.

L28. A tone, loud at the commencement, but rapidly diminishing

in intensity, is appropriate to expressions of joy and gladness, and
lively gratitude. Several passages in Psalms 103 and 116, for in-

stance, require the application of this kind of emphasis.

129. A tone, soft at the commencement, rapidly increasing in in-

tensity, and abrupt at the termination, is properly applied to senti-

ments which arc bold, lofty, or ironical. Such words as

" O for a shout of sacred joy,"

—

" All hail the pow'r, of Jesus' name,"

—

and especially such stanzas as the following

:

" Our Lord is risen from the dead,
Our Jesus is gone up on high

;

The pow'rs of hell are captive led,

Dragg'd to the portals of the sky,"

—

21

derive great assistance from this form of the emphasis. No other
form will answer tlie purpose required, and without it the music will

fail in expression. This emphasis is often grossly misapplied by pro-

fessional or undevout singers, to the hinderance of all just expression.

130. A tone, soft and delicate at the commencement and the ter-

mination, but embracing a rapid crescendo and diminuendo, or simple
swell, is required for pathetic passages, and even for the lighter

shades of tenderness. Psalms 51st and 90th, L. M., e. g., require this

emphasis. And it is equally needed in such words as

" Come, Holy Spirit, come,"

—

" O for a closer walk with God,"

—

" Come hither, all ye weary souls," &c.

The delicacy of the tone and the power of the swell must depend on
the nature and strength of the sentiment.

131. The four forms of the emphasis thus described, are funda-

mental in musical expression. Still, as we have already seen,

they are not to be employed mechanically. System is necessary in

reducing them to practice, and they should be rendered familiar as

properties of style by persevering practice. Yet, in the office of de-

votional song, they are, like other things, to be under the influence

and direction of appropriate feeling. On any other plan, the exercise

will necessarily degenerate either into dulness or affectation.

132. Without any immediate reference to the spiritual claims of re-

ligion, we may here infer, scientifically, the importance of maintaining

right sentiments and feelings, in our schools of cultivation, which
have for their object the promotion of church music. It is a funda-

mental principle in oratory, e. g., that the speaker must enter, in an

earnest and dignified manner, into the full merits of his subject, if he

would make a due impression upon his hearers ; and the principle

holds equally true in sacred music. Shame and confusion of face to

the man who would set aside this principle !

133. In the second place, we mav refer to loudness and softness
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as properties which have much influence over the emotions. We
allude not to that loud strain of enunciation which stuns the ears of

the devout listener, or to that feebleness of manner which savors of

indolence and inefficiency ; but to that occasional increase and diminu-
tion of volume which the changes of sentiment naturally suggest in

music as in oratory, or in animated conversation. The same leading

principle prevails here as in the application of emphasis. Changes
which are merely mechanical, like the stops of an organ, will be com-
paratively of little avail.

L34. The voice, in reference to such changes of volume, requires

much discipline. Some voices are found to lose all their sweetness

when the volume increases, and others to falter and break in the act

of diminution. This is owing simply to the want of appropriate prac-

tice. Persons, laboring under such difficulties, may gradually over-

come them by a little perseverance.

135. In the third place, we would mention variations of time. We
here refer neither to the specific time of a given movement, nor to

those unintentional aberrations from strict time, which arise through
want of skill, and which detract so much from the interest of ordinary

execution. The latter are sufficiently disastrous without the encour-

agement of theoretical sanction. Yet delicate changes, which cor-

respond with the variations of sentiment in a psalm or hymn, are oc-

casionally of much use, when skilfully managed.
136. These changes or variations may sometimes be gradual and

sometimes sudden. They should be intentional, yet seem to be al-

most involuntary, as the natural expressions of sentiment. Passages

of a delicate and tender character are generally the ones to be re-

tarded, while such as are of a joyous nature may be accelerated.

Slow tunes are the best for these purposes. Those which are quick

and rhythmical scarcely admit of such variations. This last remark
should never be forgotten.

137. In the fourth place, we would mention the legato and staccato

styles of enunciation. The first of these is, when the musical notes

are sustained to their full length, and sung in close connection ; the
second is, when they are abbreviated, as in the case of marks of dis-

tinction. In the one case, the sounds seem to flow in a free and
polished manner, and in the other, to have some approximation to

the character of speech. The legato style is of a tender character
;

the staccato is appropriate to lively description or narration.

138. The legato style requires skilful management. Among or-

dinary singers it often degenerates into dulness and languor, and ia

found to injure the articulation. It is often connected also with an
inappropriate emphasis. Special cultivation will gradually remove
these difficulties.

139. The staccato style is liable, in ordinary performances, to in-

jure the accent, and at the same time to sunder the syllables of words.
These difficulties may, with a little practice, be easily avoided.

140. The two properties we have just now considered, are of great

importance, both as they refer to tunes and to the words of a psalm
or hymn. The one is often exchanged for the other during a single

performance, which embraces some varieties of sentiment.

141. In the fifth place, we would observe, that there is much in

the general character of a movement in respect to time, which relates

to expression. This influence is distinct from that to which we re-

ferred in article 135. The variations which we there described, are,

perhaps, of too delicate a nature to be attempted with entire success

by ordinary choirs. But. to sing a tune throughout, in a fast or slo-.v

manner, according to the directions of a skilful leader, is no very diffi-

cult matter.

142. In general, those sentiments which are delicate and plaintive,

require a slow movement, while those which are of a joyous charac-

ter, as elsewhere observed, require quicker time. Much also depends

on the current of thought suggested by the words sung. The stanza,

" Salvation, O the joyful sound,"

c. g.}
requires a vivacious movement, and the last stanza of the same
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hymn, a movement more rapid ; while the intervening second stanza,

" Buried in sorrow and in sin,"

—

requires, obviously, a slow movement. This, however, is an uncom-
mon example : less differences will usually suffice.

143. It remains in the sixth place to speak of punctuation. The
importance of punctuation in language is universally admitted. Why
then should it ever be disregarded in song I The vocal art consists

not in destroying language, but in enforcing it. That there are some
examples of unsuccessful effort in respect to this property of style, is

readily acknowledged. Men have often failed here, from whom bet-

ter things ought to have been expected. This proves the importance

of being governed by correct principles of taste.

144. It has been staled, as a general rule in church music, that
u the scanningof the poetry and the rhythm of the music are not to

be frustrated." Against this rule there will, of course, be occasional

exceptions. But the rule should never be forgotten, or set aside for

slight reasons.

145. Chanting, as now performed in the Episcopal churches, is a

thing by itself. There, there is no poetic measure and no musical

rhythm, except at the cadences, to be observed or violated. The same
is true of unmeasured recitative in anthems and oratorios. Yet, even
here, there are bounds of some kind which ought not to be surpassed.

The strong tendencies towards regularity in measure and movement,
;

should be kept in mind. Even oratory, under the laws of modern I

elocution, has its rules of time and measure.

146. In metrical psalmody, where the same tune is sung in a multi-

tude of stanzas, embracing endless diversities of punctuation, there

will, of course, be some difficulty in management. If the tune in

hand be not too rapid, momentary pauses, commas, dashes, and semi-

colons may be sufficiently observed, by shortening a note as in the

act of breathing, while the calculation of time is unbroken. Longer
pauses than these, when they occur at the end of a line, or middle of

a stanza, may be easily managed, especially in the old parochial melo-
dies, where a suspension of the voice is generally allowed when
necessary, though not always written. But, lines like the following,

form an exception to these rules :

" He dies ! The heav'ns in mourning stood !"

—

" 'Tis finisli'd ! so the Saviour cried."

—

" The Lord is come ! The heav'ns proclaim
II is birth : the nations learn his nunc.''

It would not answer to sin?; " He dies (he heav'ns" nor t!
' TisfinisKd

so" which, of course, would destroy the sense. Exclamations so im-

passioned, may well be sung as if the music contained a written rest

or indefinite pause, (^). To neglect the punctuation in such cases,

will do violence both to the language and the sentiment.

147. From the properties we have thus enumerated under the title

of this section, it will appear evident wliy an expressive singer is so

seldom found among the teachers, schools, and choirs of our country.

The art implies skill and taste, and feeling and appropriate cultiva-

tion ; while, yet, it is extensively undervalued, misapprehended, and
treated with neglect. Teachers should study this subject with the

most untiring assiduity, and take unwearied pains in reducing their

knowledge to practice. The same systematic efforts, however, will

be expected in vain from the generality of their pupils. The latter

will acquire much by imitation, and avail themselves of occasional

hints and observations. This, by no means, lessens the responsibili-

ties of a teacher, but rather enhances them.

148. The properties which relate to expression, are employed in

successions and combinations, as diversified as are the varieties of

thought or changes of emotion. One of the lines above cited,

—

" Buried in sorrow nnd in sin,"

—

e. g., requires at once a slow movement, and legato style of enuncia-
tion, the pathetic form of the emphasis, the observance of a comma
at the word " sorrow" the diminution of the musical accent at the
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word "and," <fcc. ; all of which is evident, simply from the. true method

of reading it. The second line in the same stanza,

—

" At hell's dark door we la-y,"

—

has the farther peculiarity of requiring the alarm emphasis strongly

marked at the second, third, and fourth words successively—" hell's

dark door."

149. From this view of the subject of expression, we readily infer

that entire perfection in style is impossible. Nor can there be among
different teachers or leaders any thing like exact uniformity of man-

ner. General rules, with specific examples and illustrations, are,

nevertheless, of great use ; as, also, are occasional hints and sug-

gestions. The rest must be left, so far as teachers are concerned, to

individual taste and discrimination. Every good teacher, like the ac-

complished orator, will still have his defects and peculiarities. None
are infallible. All should, therefore, exercise a spirit of kindness and
forbearance.

150. The cultivation of sound principles and appropriate feelings,

will do much towards forming, under the careful hand of discipline,

an expressive singer. The practice of studying the psalms and
hymns, and reading them aloud with impassioned tones and feelings,

is one of the highest utility. This is a delightful exercise to the de-

votional mind, and one that should be often repeated. The habit of

good reading, we might almost say, needs only to be transferred to

song, in order to secure the great ends of impassioned enunciation.

This is a principle of unspeakable importance to leaders and teachers.

It will save an incalculable amount of time in the drilling exercises.

151. Verbal recitations, by the teacher in his school, after the man-
ner just mentioned, will afford the most effective illustrations to the

young pupil in vocal music. All will feel the powers of language
when thus presented, and be easily persuaded to endeavor to set them
to music.

152. In the present collection of tunes, we have, without lessening

the quantity of music, inserted a large variety of entire hymns wife

musical references, for the convenience of special practice. It is not

presumed that these references will, in every instance, be closely fol-

lowed, (see article 149.) They are offered only as general hints,

illustrative of our own views of the subject. The references, being

either musical characters or initials of technical terms, will be easily

understood.—The following explanations, however, may not be un-

acceptable to our readers.*

i r

off.

as.

di.

d.

Staccato.—distinct.

Legato,—in close connection.

Affctuoso,—with tender affection.

Agitato,—agitated, as in the alarm
emphasis.

Crescendo,—increase of sound.

Diminuendo,—decrease of sound.

Dolce,—soft and sweet.

ex. Expressivo,—expressive.

/. Forte,—loud.

ff. Fortissimo,—very loud.

m. Modcrato,—moderate.

ma. Maestoso,—with majesty.

p. Piano,—soft.

p.p. Pianissimo,—very soft.

vi. Vivace,—lively.

The dash (— ) shows that a reference relates to some portion of a line.

153. In conclusion of this Section, we would simply remark, that

the enunciation must not become stiff, formal, labored, harsh, fitful,

or interrupted. The words in song should seem to flow as the

spontaneous breathings of pious sentiment.

SECTION VII.—MISCELLANEOUS OIJSEKVATIONS.

154. A word as to the graces in music. Any thing of this kind

which would be inconsistent with the claims of chaste simplicity,

would be out of place here. Secular music tolerates an ever-changing

variety of embellishments
;
yet, even here, they should seem to come

unsought, like beautiful figures in rhetoric. Solos admit of some

latitude in this respect ; but, in devotional church music, artificial

embellishments can find little place. The greatest labor is to culti

vate simplicity.

* "VVe copy from the Christian Psalmist, a Manual of Psalms and Hymns, compile*

by the editor of this work
;
in connection with Rev. Dr. Patton.
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155. Instrumental accompaniments in church mnsic, should he

mere accessories to the voice, [u the present state of the art. the

organist often feels constrained to overwhelm the voices for the pur-

pose of drowning the jargon. Is this singing the praise of God 1 or

is it solemn mockery '! The organist is not the only responsible per-

son hi such circumstances. The church are hound to prevent the

dilemma, hy vocal cultivation. Oilier instruments have less power,

and while kept in skilful hands, are less liable to abuse.
'.. Hinderances to the cultivation of style are very various. The

extensive abuse of instruments is one ; the strong predilection for

secular music is another. Wrong notions of personal talent and obli-

gation, strong prejudices, disastrous experiments, indolent habits, igno-

rance, had instruction, the exhibitions of a had taste, unprincipled

management, are but items in the catalogue of hinderances. When
professors of religion will undertake thoroughly to discharge their

obligations ill reference to the duty and privilege of sacred praise,

practical hinderances will begin to disappear.

157. The right classification of voices in a choir, is a matter of

much moment. The heaviest parts should be treble and base. The
part intended for the highest female voices, is, in this work', placed

immediately above the base staff, while the next higher staff is for

second treble, and the upper one for tenor. Voices should be disci-

plined awhile before they are permanently distributed in the various

parts of the score. Each person should then for the most part be

confined to his own staff. The tenor, especially, should not be suf-

fered to sing the air in connection with the treble voices. This prac-

tice is wholly subversive of tin 1 laws of harmony. Gentlemen, whose
voices are high, should be taught to sing the air of course : How
else shall they become leaders and teachers 1 Hut exercises for this

purpose should not be in connection with treble voices, which sing

the same melody an octave higher. See Part I. Section 111.

158. It remains only to speak of the adaptation of tunes to particu-
;- realms or hymns. Wc formerly bestowed a page or two on this

subject in Musica Sacra, to which we beg leave to refer our read r<;
.

See, also, the two volumes of the Musical Magazine, recently pub-
lished by the author of this work. Most of the topics of this second
part of the rudiments are there expanded with discussions and illus-

trations. The tunes on the following • trn t, will afford in-

structive examples of this species of adaptation. Principles without
practice and experience will be of little use. Tunes which at the

first glance might seem to embrace great uniformity of character, will,

on farther investigation, be found to present a multitude of dissimi-

larities. A nice observer will perceive, for instance, a wide difference

of character between "Old 100"' and "Luther's Hymn/' The one
is adapted to tranquil izing thoughts and emotions ; the other, to such
only as are of a spirit-stirring character. Discriminations of this na-

ture will be continually suggesting themselves to the careful, intelli-

gent observer.

159. But, finally, let no one presume to undervalue the subject of

style, on account of its difficulties. Teachers and leaders especially

should be willing to inform themselves, and to bestow special I;

in the practice of devotional music. The cause is precious. If Goi»

is to be honored and glorified in the office of sacred praise, among
the assemblies of his people ; then it is evident that nothing which
relates to the subject should be deemed unimportant.

160. At the same time there is such a thing as being unreasonably

fastidious. Good common sense should be brought into exercise, if

we would manage with due discretion. Ordinary performers will be

deficient, in knowledge, in skill, in zeal, in punctuality, perhaps even

in kindness and condescension. Great simplicity of style also is re-

quired by the general deficiency of taste which prevails in a congre-

gation. A leader's task, therefore, in the present state of society, is as

arduous as it is responsible : but, when executed faithfully, as in the

fear of God, it will not fail of a gracious reward from the great

Master of Assemblies, who has said, :: "Whoso offerutb praise, glori-
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PRACTICAL, LESSONS.
SECTION I.—Fragments of the Octave in notes of equal length. See Part I, Section I, of the Rudiments.

2. 3. 4. 5.

is:
FAW, SOL, &c
DO, RE, &c.

c. 7. 8. 9. lO.
-rrO © © ©-

^Zgll O g gl

ISC? -g g '

g—rg-^^z^
-©- © ©-

© © © r© ~

Z? O G

II. 12.
-g © o © g1 fl| g^-rg-

13. 14.
r© © © H-©^»5--©-| © © ©H ~ZT

15.
-© ©-^^ 16.

fzg:
IT.
-© © ©-

o— o &A

18.
-g-zr l^Cgl

19.
© © ©-

I

20.
^g: 1

21.© © ©-
22.
^sqr -© ©-

2Z

1© I ©" © '
~S' 3 ©- -© ©- © © "©'

20. 2T. 28.

=-73 B ©~l ~©-© ©^ © © <M „ V O V ©~g^ 1
"

o o o £Z.~-*-*-v-e-^—*—v \ a o^ g^-©-^—^—„ Kg-fi-g g-<^-^HJ

29. 3 0. 31. 32.

Sz^ "g g g gH Ig_^ g g—g—g_xg_ffl

zgizf:
--© © ©-B-©'g ©~ z£=g=i=gz£:

-© o 1—©—-©-J



RUDIMENTS OP MUSIC. 27
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SECTION II.—Fragments of the Octave in notes of dissimilar lengths, rests, &c. See Part I, Sections II and IV. In practice, let the sounds, in the first place, be ren-

dered fumiliar ; after which, beating with the regular accent, should be introduced.
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SECTION III.—Fragments of the Octave transposed ; in which the first note occupies the first space of the staff. See Part I, Section II. First, let the names of the syl-

lables be spoken ; second, let them be sung ; and, finally, let the time and accent be carefully regulated by the beats.
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SECTION IV.—Intended as an easy exercise ii^ pointed notes; the Octave commencing still in the first space, as in the last Section. The slur (^^) here embraces the

value of the note to be illustrated.
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3C EXPLANATION OF MUSICAL TERMS

A,—signifies in, for, at, With, &c.

Adagio,— a. slow movement.

Ad libitum, or ad lib.,—at pleasure.

Affciuoso —in a style of execution adapted to express at.ec-

tion, tenderness, supplication, or deep emotion.

Air,—the leading part, or melody.

o,—a brisk and sprightly movement.

Allegretto,—less quick than Allegro.

"'.'.—Counter, or high Tenor.
,

Andante —with distinctness. As a mark of time, it implies

a medium between the Adagio and Allegro movements.

itino,—quicker than Andante.

j[W ;/ generally used with some other word to denote an

increase or diminution of the time of the movement ;
as,

Adagio Assai, more slow ;
Allegro Assai, more quick.

A tempo,—in tima.

Base,—the lowest part in harmony.

jgjs this term denotes a repetition of a passage in music.

Calando,—a diminution of time and sound.

CamtabiU,—a term applied to such movements as require

an elegant, graceful style of performance.

Canto —song ; or, in choral compositions, the leading melo-

I /.'as—a composition or passage designed for all the

voices and instruments.

I vmotic,—a term given to accidental semitones.

, „ —the close of a composition, or an additional close.

Con —with ; as, Con Spirito,—with spirit, &c.

\cendo, or Crcs., or -=Z—with an increasing volume

of sound.

E,—and; as, Moderalo e Pianissimo.

Da Capo, or D. C.,—close with the first strain.

Del Segno,—repeat from the sign.

Diminuendo, or Dim., or r==-,—with a decreasing volume

of sound.

Divoto,—in a solemn and devout manner.

.—sweetness, softness, gentleness, &c.

Duetto, or Dwelt,—music consisting of two parts.

on,—that union of qualities in a composition, from

which we derive a sentimental appeal to our feelings.

/.' vressivo,—with expression.

Forte, or For., or F., or /.—strong and full.

FortUAVW, or FF., orf.,—very loud.

Forzando, or fz.,—the notes over which this term is placed,

are to be boldly struck and continued.

Fugue, or Fuse,—a piece in which one of the parts leads,

and the rest^fo'llow in different intervals of time, and in

the same or similar melodv
Grave,— )

j and solemn .

Gravenienle,— J

Grazioso,—graceful ; a smooth and gentle style of execu-

tion, approaching to Piano.

Guisto,—in equal, steady, just time.

Harmony,—-an agreeable, combination of musical sounds,

or different melodies, performed at the same time.

Interlude,— an instrumental passage introduced between
|

two vocal passages.

Interval— a musical sound. Also the distance between

any two sounds, either in harmony or melody.

Largo— a. slow movement. A quaver in Largo equals a

minim in Presto.

Larghelto,—quicker than Largo.

£e<ra fo —signifies that the notes of the passage are to be

performed in a close, smooth, and gliding manner.

Lentando, or Lent.,—gradually retarding the time.

Lento,— )
gl smooth, and gliding.

Lentemenle,— $
'

.

Ma,—not ; as, Ma non lroppo,—nol too much, Dot in excess.

Mcestoso,—with grandeur of expression.

Melody,— an agreeable succession of sounds.

Mezz'a voce,—with a medium fulness of tone.

Mezzo,—half, middle, mean.
Moderalo,—between Andante and Allegro.

Acre,— not ; as, Non troppo presto,—not too quick.

Oratorio— a. species of Musical Drama, consisting of airs,

recitatives, duetts, trios, choruses, &c.

Orchestra,—the place or band of secular musical perform-

ances.

Overture,—in dramatic music, is an instrumental strain,

which serves as an introduction.

Pastorale,—a composition generally written in measures of

G-4 or 0-8 time, the style of which is soothing, tender,

and delicate.

Piano, or Pia., or P., or p.,—soft.

Pianissimo, or PP., or pp.,—very soft.

Poco,—little, somewhat.

Pomposo,—grand and dignified.

Pics/o,— quick.

Prestissimo,—very quick.

Primo,—the first or leading part.

Quarlctto,—a composition consisting of four parts, each of

which occasionally takes the leading melody.

Recitative,—a sort of style resembling speaking.

Secondo,—the second part.

Semi- Chorus,—half the choir or voices.

Sempre,—throughout ; as, Scmpre Piano,—soft throughout.

Senza,—without; as, Scnza Orgono,—without the organ.

Sidliano,—a composition written in measures of li-4 or 6-d

time, to be performed in a slow and graceful manner.

Soave,—agreeable, pleasing.

Soft —plural of Solo,—but denoting only one voice to each

of the several parts.

Solo,—a composition designed for a single voice or instru-

ment. Vocal solos, duetts, &c, in modern music, are

usually accompanied with instruments.

Soprano,—the Treble, or higher voice part.

Sostcnulo—sustaining the sounds to the utmost of their

nominal value in time.

Soto Voce Dolci,—with sweetness of tone.

Spirituoso,—with spirit.

Staccato,—the opposite to Legato ; requiring a short, ar-

ticulate, and distinct style of performance. See Marks

of Distinction in the rudiments.

S2ibito,—quick. .

Symphony, or Sum.,—a passage to be executed by instru-

ments, while the vocal performers are silent. Also a spe-

cies of musical composition.

Tasto Solo, or T. S.,—denotes that the passage should be

performed with no other chords than unisons and octaves.

Tacit,—be silent.

Tenor,—a high male voice.

Treble,—the female voice.

Trio,—a composition for three voices.

Tutti,—all together.

Veloce,—quick.

Verse,—one voice to a part.

Vigoroso,—with energy.

yfva ce.—in a brisk and lively manner.

Volli,—turn over.
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MANHATTAN COLLECTION.

EUPHRATES. L. M Parochial.
Modtrato. Legato.
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Life is the lime to serve the Lord, The time t'cn-surc the. great re-ward ; And while the lamp holds out to burn, The vil - est sin - ncr may re -turn.
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3 9 PARADISE. L. M.
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There is a stream whose gen -tie flow, Sup-plies the ci - ty of our Gcd
;

Life. love, and joy still gliding through,And wat'ring our di - vine a - bode
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NAZARETH. L. M
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Gregorian.

Come, gracious Lord, de-scend and dwell, By faith and love in eve - ry heart; That we may know,and taste, and feel, The joys thy pre- sence can im - part.
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WINCHESTER. L. M «.crman.

Life is the time to serve the Lord, The time t' in-sure the great re -ward; And while the lamp holds out to burn, The vi - [est un-ner may re -turn.
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Old Parochial.
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34 LUTHER'S HYMN. L. M
Maestnsn.
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Martln Luther.

^q»^?3d2t

\s
%=*£»> 3£=£

© fe •g—

y

-«L-«t- 3?I 3fc=2 i 5
1. He reigns, the Lord, the Sa - viour reigns! Praise him in pure ex - alt - ed strains: Let all the earth in songs re - joice, And raise ona^ m E^E £ -&—r*^
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high their cheer - ful voice, And raise on high their cheer • ful voice.
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2.

«f* Deep are his counsels, and unknown;
But grace and truth support his throne;

p Though gloomy clouds his ways surround,
ct Justice is their eternal ground.

3.

/. ag In robes of judgment, lo ! he comes
;

Shakes the wide earth, and cleaves the tombs;
Before him burns devouring fire,

• di The mountains melt, the seas retire.

4.

ex His enemies with sore dismay,

di—j> Fly from the sight and shun the day:
cr Then lift your heads, ye saints, on high,

ff And shout, for your redemption 's nign.
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OLD HUNDRED. L. M Old German. *% E\
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Ye na - lions round tlic earth, re - joice Be-fore ihc Lord, your sov'rcign King; Serve him with cheerful heart and voir", With all your tongues his gin • ry ihUfto-rj
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O render thanks to God above, The ob-jret of e • tcr nal love ; II'S mercies firm thro' a- ges past, Have stood, and shall for ever last : Have stood, and iball for- e-TCI
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36 OR LAND. L. M English Theme.
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Arm of the Lord, a - wake, wake! Put on thy strength, the na - tions shake; And let the earth a do - rinf
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Tri-umphs of mer - cy wrought by thee, Tri-umphs of mer - cy wrought by thee.
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2. Say to the heathen from thy throne,

I am Jehovah, God alone!

Thy voice their idols shall confound,
And cast their altars to the ground.

di 3. No more let human blood be spilt,

Vain sacrifice for human guilt!

But to the conscience be applied
—p The blood that flow'd from Jesus' side.

cr 4. Almighty God ! thy grace proclaim
In every land, of every name;
Let Zion's time of favor come,
And bring the tribes of Israel home.

/ 5. Arm of the Lord, awake, awake !

Put on thy strength, the nations shake;
Let hostile pow'rs before thee fall,

And crown the Saviour, Lord of all.



HAVRE L. M

Lord, I have put my trust in thee, Turn not my con - fi-dence to shame; Thy pro-mise is a rock to me, A tow'r of re -fuge is thy name.

ft m^m*

God is a King of pow'r unknown, Firm are the or - dcrs of his throno; If he rc-solves,who dare op-pose, Or ask him why or what lie docs!



38 HEBRON. L. M I/. Mason.
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&̂̂Thus far the Lord hath led me on, Thus far his pow'r pro-longs my days, And eve-ry eve-ning shall make kno\vn,Some fresh me-mo - rial of his grace.
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This is the word of truth and love, Sent to the na-tions from a - bove ; Je - ho - vah here re-solves to show, What his Al-migh-ty grace can do.
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m s_-*_*_ :sr 5^ * * °' 3 O

39

a •2 1 i^yu4iuiiJ^^ r. -X^ ^ g^-y
C*—jj—^ fif-LC*! tf-i-G llZZK.

a c
E - ter - nal Spi-rit,we con - fess, And sing the won-dcrs of lliy grace; Tliy pow'r conveys our blessings down From God, the Fa - ther, and the Son.
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Blest is the man whose heart can move.And melt with pi - ty to the poor ; Whose soul by sym - pa - tlnz - ing love, Feels what his fel - low saints en-dure.
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PLATTSBURGH. L. M

Oh that I could for - ev - er dwell, De- light -ed at the Sa-viour's feet, Be-hold the form I love so well, And all his ten - der words re- peat.
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Je - sus, wher-e'er thy peo - pie meet, There they be-hold the mer - cy seat; Whcr - e'er they seek thee, thou art found, And eve-ry place is hal-low'd ground.
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WARRINGTON. L. M. n. Harrison.
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Praise ye the Lord, 'tis good to raise Our hearts and voi - ces in liis praise; His na-turcand his works in - vile To make this du - ty our dc- light.
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Host, of Switzerland.
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O I would fly and be at rest, Far, far be- yond each glitt' ring sphere,That hangs up-on tae a - zure breast Of all we know of hea - ven here.
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EASTFORD. L. M. With a Coda of four syllables. * D. E. J.
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Cre-ate, O God, my pow'rs a-new, Make my whole heart sincere and true; O cast me not in wrath a-way ; Nor let thy soul -en-liv'-ning ray, Still cease to shine,
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EGREMONT L. M. Hadaway.
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Now I re-solve with all my heart,With all my pow'rs to serve the Lord ; Nor from his ways will I de-part, Whose ser-vice is a rich re-waid.
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ASCENSION. L. M H. 43
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1. Lord, when iliou didst as - cend on high, Ten thou -sand an - gels fiil'd the sky; Those hea - v^IiTy guards a- round thee wait, Like
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cha - riots that at - tend thy state, Like cha - riots that at -_ tend thy state.

Not Sinai's mountain could appear
More glorious when the Lord was there;

While he pronounced his holy law,

And struck the chosen tribes with awe.

3.

ITow bright the triumph none can tell,

When the rebellious powers of hell,

That thousand souls had captive made,
Were all in chains like captives led.

1.

Raised by his Father to the throne,

He sent the promised Spirit down,
With sjifls and grace for rebel men,
That God might dwell on earth again-



EDINBURGH L M,

Come, Ho - ly Spi - rit, heav'n-ly Guest,And make thy man - sion in my breast; Dis-pel my doubts, my fears con-trol, And heal the an-guish of my soul.
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ST. PATRICK'S. L. M
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Geary.
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Sure the blest Corn-fort - er is nigh, 'Tis he sus-tains my faint-ing heart ; Else would my hope for - ct - er die, And eve - ry cheer - Ing ray dc-part.
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Lord, in the tern - pie of thy grace,We frcl thy pre-sonre and a - dore ; Wc gaze up - on thy love - ly face, And team the wott-dera of iliy pow'r.

*•* - 5

V

* s % e ° %
87

p=f -•-irir

^=*
H!

GREENE
in i lit nil" u t ' ° n 7

L. M. k— i/r.

Viforoso.

taeg
fcS3E

i 14
- -0-.—J-

&~r*X*'±3L

I

£=ri
hrt—t

3tl
z-izz^iifcr

tS—»•

1
ft s 3 i^r-

^z#jt#: a: sp|pC C J O C « O-r-9- .JZZ3*

H H

ji^fe^l
Ann of the Lord, a-wake, a- wake! Put on thy Btrength,the na-tions shake; And let the earth a - do - ring flee, Triumphs of nicr - cy wrought by thee,



46 LUTON. L. M. Burder.
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With all my pow'rs of heart and tongue,!'!! praise my Ma - kcr in my song; An-gels shall hear the notes I raise, Ap-prove the song and join the praise.
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Thus far the Lord hath led me on, Thus far his pow'r prolongs my days, And eve - ry eve - ning shall make known,Some fresh memo - rial of his grace.
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Come,wea-ry souls, with sin dis-lress'd,Come,and ac - cept the pro-miscd rest; The Saviour's gra-cious call o-bcy, And cast your gloo-my feara a - way.
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Derived from the Gregorian Chant.
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My spi - ril sinks with-in me, Lord, But I will call thy grace to mind: And times of past di* - tress re- cord, W lu n I have found my God was kind.
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48 SEASONS. L. M. Fievc-i
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Thy goodness, Lord, doth crown the year; Thy paths drop fatness all a- round; And bar - ren wilds thy praise de - clare, And vo - cal hills re -turn the sound

^
i3LZ*: i=*z** +--t-ni-

1—f-
-K-# w

3^35fee
i3

!

£E3i q=e -#•- ,g #'

5 6 fiG 7
Si T 5 17 22 * 87

PERSEVERANCE. L. M
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How oft have sin and Sa- tan striv'n To rend ray soul from thee, my God ; But bound-less is the love of heav'n, Seal'd by the Saviours prc-cious blood.
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Come, wca-ry souls, with sin distressed, Come.and ac-cept the promised rest; The Sa-viour's gra-cious call o - bey, And cast your gloomy cares a - way.

S3 2=d:
i»—

^

:£* rnn t ) m^gg -£>- -
St EE3^

',

£J*

m s«
87 5 6 N7
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Of all the joys we mor - tals know, Je - sus, thy love must stand con -fess'd ; The brightest blessing here be-low, The high - est r;ip - tore ot the blest.
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50 PSALM FORTY-SIXTH. L. M.
Anttanrtni.
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There is a riv - er pure and bright,Whose streams make glad the hea - v'nly plains; Where, in e - ter - ni - ty of light, The
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ci - ly of our God re - mains, The ci - ty of our God re - mains.
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2.

Built by the word of his command,
With his unclouded presence blest,

er Finn as his throne, the bulwarks stand:

nt There is our home, our hope, our rest.

vi Thither let fervent faith asp:r?,

Our treasure and our heart be there

;

O for a seraph's wins of fire

!

m No—for the mightier wings of prayer

!

4.

* Now, though the earth's foundations rock,

And mountains down the gulf be liurl'd
|

di His people smile amid the shock,

They look beyond this transient world



TIMSBURY L. M. I. Sniillu

WALKER. L. M. Collier.
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Oil, hap - py day that fix'd my choice, On thee, my Sa-viour and my God; Well may this glow-ing heart re- joice, And tell its rap-turcs all a - broad.
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TlieGodof love will sure in-dulgc The flow-ing tear, the hca-ving sigh,When Ills own chil - drcn fall a • round, Or ten-der friends and kir.-drcd die.
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EVENING HYMN. L. M. j. curk.
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Sleep, do\v-ny sleep, conic, close my eyes, Tired of be - hold - ing va - ni- ties; Welcome,sweet sleep,that driv'st a-way The cares and fol - lies of the day.
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HOLWELL. L. M Arranged from a JWS. of S. B. Pond.

Come, grit - cious Lord, de - scend and dwell By faith and love in eve - ry heart; That we may know, and taste, and feel, The& & 1
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joys thy pre - sence can lm - part, The joys thy pre - sence can im - part.

1111=11

I.

Come, gracious Lord, descend and dwell
By faith and love in every heart

;

That we may know, nnd taste, and feel,

The joys thy presence can impart.

Confirm our souls with inward strength,

May we the Saviour's fulness prove,

And understand the breadth and length,

And height anu depth, of boundless love.

3.

cr Now to the God whose hand can do
Wonders beyond our power to know,

Be everlasting honors shown
By nil the church through Christ his Son.
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HEAVENLY REST. L. M. 11.
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liap-py saints, that dwell in light,And walk with Je- sua, clothed in white ; Safe landed on that peace -fill shore, Where pilgrims m«et to part m re.
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Lord, I am thine, en - tire - ly thine, Purchased a - lone by blood divine ; With full con -sent I yield to thee, And own thy Bore- reign n_;iit to me.

SB
2^E5z3^ flit

2 z^zatni!:

i e

H
£

^ZZ2t

-P—

g

r
^ # *#Jz* *=rS -P-

J

:

j£Z±=St 1
strezjc

-o ,H^l
7

232 8 2
-?

:=E
—&-

tZ=t

*#^ avmm_i—1—:

—

l o- j *_



56
$A

c

=p

FAIR MOUNT. L. M.
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Clarke, of Philadelphia!

SmL
-i

—

&
ĵ—
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My God, pev-mit me not to be, A stran - ger to my-self and thee; A-midst a thou-sand thoughts I rove,For - get - ful of my high-est love.
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BETHLEHEM. L. M
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Here at thy cross, In - car - nate God, '

I lay my soul be-neath thy love; Beneath the drop-pings of thy blood, Nor let me from thy feet re - move.
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LEYDEN.

ho shall the Lord's c - lect con-demn ? 'Tis God who jus - ti - fies their souls; d And mer . cy, like a migh- ty itream, O'er

% m'*=&
-¥"- p^ '

c

h£*2S
i

p—r

Pf
* *

ZflV

bfc

/ » • Who shall adjudge the saints to hell 1

di "Tis Christ that suff-r'd in their stead
j

And, the salvation to fulfil,

ct Behold him rising from the dead I

3.

vi He lives, he lives, and sits above,

For ever in there :

d Who shall divide us from his love 1

Or what shall tempt us to despair 1

4.

dt Shall persecution or distress

—

Famine, or sword, or nakedness 1

tr He that hath loved us, bean us tnrotigh,

And makes us laore than conqu'rorj too



58 ALTON. L. M. Arranged from an English Air.
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1. Bless, O my soul, the liv - ing God, Call home thy thoughts that rove a - broad ; Let all the pow'rs with - in me join, In
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work and wor - ship so di - vine, In work and wor - ship so di - vine.
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Bless, O my soul, the God of grace,

Whose favors claim the highest praise;

Why should the wonders he hath wrought,
Be lost in silence, and forgot

!

3.

di 'Tis he, my soul, that s"nt his Son,

To die for crimes which thou hast don
lie owns the ransom, and forgives

The hourly follies of our lives.

Let the whole earth his pow'r confess,

Let the whole earth adore his grace;

Let every living creature join,

In work and worship so divine.



CONFESSION. L M. n.
Afetuon.
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Deep in the dust be-fore thy throne, Our guilt and our dis-gracc we own; Great God, we own th
f un-hap-py Dame,Whence sprang our na -turc and our si
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Life is the time to serve the Lord, The time t' en-sure the great re- ward ; And while the lamp holds out to burn, Ye sin-ners, has -ten to re - turn.
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W A It FARE. L. M.

1. Stand up, my soul, shake off thy fears, And gird the gos - pel ar - mor on; March to the gates of end - less joy,

I
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Where Je - sus, thy great Cap -tain's gone, Where Je-sus, thy great Cap - tain's gone.^ t
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2.

Hell and thy sins resist thy course,

But vanquish'd are thy threat'ning fbea

;

Thy Saviour nail'd them to the cross,

And suns: the triumph when he rose.

5.

vi Then let my soul march boldly on,

Press forward to the hcav'nly gate
;

/ There peace and joy eternal reign,

And glitt'ring robes for conq'rors wait.

There shall I wear a starry crown,
And triumph in almighty grace;

While all the armies of the skies

Join in my glorious Leader's praise.
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Come, gracious Spi- rit, heav'n-ly Dove, With light and com-fort from a-bovc; Be thou our Guardian, thou onr Guide, O'er every thought and step pie - side.
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Lord, let my pray'r like incense rise, And when I lift my hands to thee, As in the eve -ningsa*crirfice,Look down from heav^weB pleased^ me.
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My God, how end- less is thy love, Thy gifts are eve - ry eve-ningnew; And morn-ing mer- cies from a -bove, Gen - tly dis - til like ear - ly dew.
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THE SACRIFICE. L. M. ii.
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Stretch'd on the cross, the Sa - viour dies ; Hark! his ex - pi - ring groans a - rise; See from his hands, his feet, his side, Fast flows the sa - cred crim-son tide
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THE SABBATH. L. M. Spiritual Sonc>»
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rf 1. Lord of the Sab- bath and its light, I hail thy hal - low'd day of rest; It is my wea - ry soul's de - light, The
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so - lace of my care - worn breast, The so - lore of my care- worn breast.
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2. Its dewy morn, iis slowing noon,

ha tranquil eve, [la solemn night,

Pn^s sweetly ; but tliey pass too soon,

And leave mc sadden'd at the flight.

3. Yet, sweetly as they glide along,

And hallow'd though the calm they yield,

Transporting though their rapturous song,

And hcav'iily visions seem reveal'd.

p 4. My soul is desolate nnd drear,

My silent harp untuned remains,

Unless, my Saviour, thou iirt near,

To heal my wounds, and soothe my pains.

cr 5. O Jesus, ever let me hail

Thy presence with thy day of rest,

Then will thy serv mt never fail

To deem thy Sabbath doubly blest
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Now let the Lord, my Saviour smile,And show his name up - on my heart; I would for - get my pains a-while, Soothed by the Great Phy - si-cian's art
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R I VI NOT ON. L. M

Lord, 'tis a pleasant thing to stand, In gar-dens plant -ed by thy hand; Let

o iH o—&
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vith-in thy courts be seen, Like a fresh and green.
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36 SAUGUS. L. At. Costello.
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Sal - va - tion is for - ev - er nigh The souls that fear and trust the Lord; And grace de-scending from on high, Fresh hopes of glo - ry shall af- ford
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Lord, what a heav'n of sa-ving grace, Shines in the beau -ties of thy face; And lights our pas- sions to a flame, Oh, how I love thy charm -ing name.
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DRAYTON L. M M
Didactic.
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M 1. So let our lips and lives ex - press, The ho - ly gos - pel we pro - fess ; So let our works and vir - tucs slnpr, To prove the
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doc - trine all di - vine,— To prove the doc - tiine all di - vine.

I
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Thus shall we best procla.Vn abroad

The honors of our Saviour God
;

While his salvation reigns within,

And grace subdues the pow'r of sin.

3.

[Our flesh and sense must be denied,

Passion and envy, lust and pride
;

While justice, temp'rance, truth, and love

Our inward piety approve.]

4.

Religion bears our spirits up,

While we expect that blessed hope,

The bright appearance of the Lord,

And faith stands leaning on his word.
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Legato. Moderato.
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Come hith-er, all ye wea- ry souls, Ye hea-vy - la -den sin-ners, come ;

Til give you rest from a!l your toils, And raise you to my heav'n-ly home.
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Lord, how se-cure and blest are they Whose souls re-joice o'er par-don'd sin ; Should storms of wrath shake earth and sea,Their minds have heav'nly peace with - in.
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ALEXANDRIA L. M German.
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Now I rc-solvc with all my heart,With all my pow'rs to serve the Lord; Nor from his ways will I de-part,Whose scr-vice is a rich re-ward
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Parochial.
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Moderato legato

Wait, O my soul, Lhy Ma-ker'a will, Tu-multuous pas-sions, all be still; Nor let a murm'ring thought a-rise, II s ways are just, bis coun -
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ENGEDI. L. M. Hadaway.
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1. Lord, in tke tern - pie of thy grace, We feel thy pre-sence and a - dorej We gaze up - on thy love - ly face, And
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learn the won - ders of thy pow'r,—And learn the won - ders of thy pow'r.
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rf 2. And while our various wants we mourn,
And lift to heav'n the tearful eye

;

Our prayers bring down a quick return

Of blessings from the boundless sky.

di 3. And when with inward strife we groan,

Here we receive some cheering word
;

cr And gird the gospel armor on
To fight the battles of the Lord :

p 4. Or if the fainting spirit lies

Burden'd by sin and fill'd with fear.

vi The Sun of Righteousness will rise,

With healing beams the soul to cheer.

in 5. Father, my heart would still abide

Within thy temple, near thy side

;

But if my feet must hence depart,

Still keep thy dwelling in uiy heart.



EAST HAMPTON. L. M. Hadaway. 71
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my weep - ing eyes 1 Slow-ly, a - las ! the mind re - ceives The
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I.

a/ Ah, why should doubts and fears arise,

And sorrows fill my weeping eyes 7

Slowly, alas ! the mind receives

The comforts which the gospel gives.

2.

cr Oh for a strong, a lasting faith,

To credit what th'Almighty saith !

T' embrace the message of his Son,

And call the joys of heav'n my own.

3.

vi Then might the earth's foundations shake,

And all the wheels of nature break

!

My steadfast soul would move no more,

Than solid rocks where billows roar.
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72 FAIR HAVEN. L M. [Double.]*
Slow.

%=£ " r ^ *—•—? ' f » * ^m&:
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Ar - rest the thoughtless, and the gay
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Movements of this kind are admissible, onb/ where the current of thought is of a rapid and joyous character.—See Psalms 19, 23, 45, 65, and 126.



F A I R II AV E N . [Continued.]

perse the mid - night boist' - rous crowd, And take the mad'-ning bowl a - way,— And take the mad'-ning bowl a - way.
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S HAR O N. L. M. Malan.*

ModeratD. Legato

Fa-tlier, I bless thy gen - lie hand ; How kind was thy chas-tis - ing rod, That bro't my conscience to a stand, And led my wand'ring soul to God !
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u EUXINE. L. M. [Double.] K itr.
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Thou on - ly Sov'reign of my heart, My re- fuge, my Al-migh - ty Friend; And can my soul from thee de-part, On whom a-lone my hopes de-pend 1
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Whith-er, O whith-er shall I go, A wrctch-ed wand'-rer from my Lord! Can this dark world of sin and wo, One glimpse of hap - pi - ness af-fordl
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Didactic

BEATITUDE. L. M [Double.]
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Blest are the hum-ble souls that see Their emp-ti-ness and po - ver - ty ; Trea-sures of grace to them are given, And crowns of joy laid op in heav'n.
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Blest are the men of bro - ken heart, Mourners who from their sins de-part; The blood of Christ di - vine - ly flows, K heal-ing balm for all their woes.
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Affeluoso.
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Arranged from an Air In " Spiritual Songs."
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When jus-tice frown'd a - bove my head, And death its ter-rors round me spread ; He in - ter-posed the wounds he bore, And bade me live to die no more.
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OLIVET. L. M. [Doubie.-i S. n. Mursli.

Ifctuoso.
77
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Christ had his sor- rows, when he shed His tears, Je - ru - sa - lem, for thee; And when his trembling foll'w-ers fled, In his dark hour of a - go - ny :
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Christ had his sor-rows; so must thou, Who tread'st the path that Je-sus trod; Oh, then like him sub - mis - sive bow, And own the sov'-reign-ty of God.

m£ s&~0~ » m 9 » c;

4w* r r f i rj
.

* * » J L

S- s>—c-
£=*

^ - i=^
8— -5-

" Or L. H. Six Lines, commencing at the first doable bar.
2S 2 3

8-a-5 -



78

^fefepfejEgg^^

ITALY. L . M. [Double.] Sacchlnii.
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Thine earth
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To that our
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ly sab-baths, Lord, we love But there's a no - bier rest a-bove; 1 N ft (i dis-tress, Nor sin, nor death, shall reach the place-
mr long - ing hearts as-pire, With cheer-ful hope and strong de- sire : J
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No groans shall min - gle with the songs That war - ble from im - mor - tal tongues,—That war - ble from im - mor - tal tongues
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HAVEN. C M.

m
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JBggg^PSi
a^" 1. Earth's stormy night will soon be o'er, The ra - ging wind shall cease; The Christian's bark will reach the shore Of heav'n's e- ter-nal peace, Of heav'n's e- ttr- nal peace.
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2. E'en now the ilis - tant rays ap - pear, To chase the gloom of night ; The Sun of Righteous-ness is near, And ttr-rors take their flight,-And ter-rors take their flight.
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INTERCESSION. C. M.
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Air from Mother's Magazine.

87

Affetuosa.

O Lord, behold U3 at thy feet, A nee - dv, sin -ful band; As suppliants round thy mercy-seat, We come at thy cora-mand,—We come at thy com-mand.
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WOODSTOCK. C. M

m
The late D. Duttoii, Jue.

=3=P
j=*r«t*

- ' - m
w

\ht%-

&-*-*-• d d' s - 4 d—-zr-*
-0—0- I

FT~T

-0-7-0 5 -0^-0—^
~2? w~i-0 O O 9 • w a a - c » " ~* 5* 27 S"

I love to steal a - while a - way, From eve - ry cum - b'ring care, And spend the hours of set - ling day, In hum - ble, grate - ful pray'r.
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PSALM FORTY-SECOND. C. M S. Mather.

Affettwto.
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As pants the hart for cool - ing streams,When hunt - ed in the chase, So longs my soul, O God, for thee, And thy re - fresh - ing grace.
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T E MAN. C. M -lin 81
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vi 1. Come, ye that love the Sa -viour's name, And joy to make it known; The sovc - reign of your hearts pro - claim, And
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be - fore his throne,— And bow be - fore
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his throne.
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Wff 2. Behold your King, your Saviour, crown'd
With glories all divine;

And tell the wond'ring nations round,

How bright those glories shine.

3. Infinite pow'r and boundless grace,

In him unite thrir rays;

You that have e'er beheld his face,

Can you forbear his praise 1

di 4. When in his earthly court3 wc view
Tin glories of our King,

We long to love as angels do,

And wish like them to sing.

cr 5. And shall we long und wish in vain 1

Lord, teach our songs to rise!

Thy love can animate tlve strain.

And bid it reach the akiea.
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When I can read my ti - tie clear To man-sions in the skies; I'll bid fare-well to eve - ry fear, And wipe my weep-mg Jy^s.
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Migh-ty Re - deem - er, set me free, From all the bonds of sin ; O make my soul a - live to thee, And cleanse my heart with - in.
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MARINERS. C. M. Haucls.
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When o'er tlie migh-ty deep we rode, By winds und storms as-sail'd ; We call'd up - on the o-cean's God,Whosc mcr - cy ne - vcr fkil'd.
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MERIDEN. C. M.* Til. Clarts.

Larghctto.

1 t :FF=ff T'T-T^jrzir &. ^F $-

£ g P f -<P-

3 siEH=afc^#
©

-o- arz^:

vi 1. Come, ye that love the Sa - viour's name, And joy to make it known
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The sove - reign of your hearts pro - claim,S
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And bow be - fore his thro ne,— And bow be - fore his throne.
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* Appropriate only to 6uch Hymns as close each stanza with some important word.

I

I

ma 2. Behold your King, your Saviour, crown'd
With glories all divine;

And tell the wond'ring nations round,

How bright those glories shine.

3. Infinite pow'r and boundless grace,

In him unite their rays

;

You that have e'er beheld his face,

Can you forbear his praise?

di 4. When in his earthly courts we view
The glories of our King,

We long to love as angels do,

And wish like them to sing.

ct 5. And shall wc long and wish in vain 1

Lord, teach our songs to rise

!

Thy love can animate the strain,

And bid it reach the skies.



TAB OR C. M. ii. 85
Dolce. 1

g 9 A
fefe^ -o * ^E^==M^f^im -~ * 1—t-=y L

P^|^ J—J—A-s*V-^ #-L#^ -#-^ «g—a>-r-z» «" « «>
*Zt_i^-_Z=3C=t

vi 1 Thou love- ly source of true dc - light, Whom I un - seen a - dore ; Un - veil thy beau - tics to my Sight, That
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I may love thee more,— That I may love thee more.
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2. Thy glory o'er creation shines:

But in thy sacred word,

I road in fairer, brighter lines,

My bleeding, dying Lord.

3.'Tis here, whene'er my comforts droop,

And sin and Borrow
Thy love, with cheering beams of hope,

My fainting heart supplies.

m.p 4. But ah! too soon the pleasing scene

Is clouded o'er with pain:

(iff. My gloomy fears rise dark between,

And I again complain.

d 5. Jesus, my Lord, my Life, my Light,

Oh come with blissful ray,

vi Break radiant through the clouds of night.

And chase 3iy fears away.



86 STEPHEN'S. C M Jones, of Ifayland.
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Ye hum - ble souls, ap - proach your God, In songs of sa - crcd praise ; For he is good, im-mense - ly good, And kind are all his ways
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Lord, thou wilt hear me when I pray, I am for - ev - er thine; 1 fear be - fore thee all the day, Nor would I dare to
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MEDIATION. C. M ii. 87
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1. Come let us lift our joy - ful eyes, To heav'n - ly courts a - bove, And smile to see our Fa - ther there, Up-
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on a throne of love,
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Up - on a throne of love.
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To be omitted, or aung to any stanza, an tho leader ma; direct.

p Rich were the drops of Jesus' blood

That calm'd his frowning face;

ag That sprinkled o'er the burning throne,

And tivn'd the wrath to grace.

3.

p The peaceful gates of heav'nly bliss

Are optn'd by the Son
;

/ High let us raise our notes of praise,

And reach th' Almighty throne.

4.

To thee, ten thousand thanks we bring,

Great Advocate on high !

And e'lory to th 'Eternal Km;:,
Who bys his anger by.



FRANKLIN. 0. M.
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'Tis by thy strength the moun-tains stand, God of c - ter - nal power; The sea grows calm at thy com-mand, And tern - pests cease to roar.
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Let Zi - on and her sons re-joice, Be - hold the pro - mised hour: Her God hath heard her mourn-ing voice, And comes t'ex - alt his pow'r,
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<2 Re - turn, O wand' - rer, now re - turn, And seek thy Fa - ther's face; Those strong dc - sires which in thee burn, Were
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kin - died by his grace,— Were kin - died by his grace.
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1.

d Return, O wand'rer, now return,

And seek thy Father's face

;

Those strong desires which in thee bum,
Were kindled by his grace.

2.

Return, O wand'rer, now return.

Thy Saviour bids thee live;

Go to his feet, and grateful learn

How freely he '11 forgive.

3.

Return, O wand'rer, now return,—p And wipe the falling <' ,; ir

;

ct Tliy Father calls, no longer mouna,
'Tis love invites thee near.



90 RE PHI DIM. C. M. S. Matlier.
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Ye sons of men, a fee - ble race, Ex - posed to eve - ry snare; Come, make the Lord your dwell -ing place, And trust his gra
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Firm as the earth thy gos - pel stands, My Lord, my hope, my trust; The soul ^com-mit- ted to thy hands, I know will ne'er be lost.
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HARLOW. C. M English Air. 91
Moderate. Affetvoto-
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1. To whom, my Sa - viour, shall I
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I de - part from thee ! My guide through all this vale of woe, And
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more than all And more than all
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<?^ The world reject thy gentle reign,

And pay thy death with scorn
;

Oh, they could plat thy crown again,

And sharpen every thorn.

3.

d But I have felt thy dying love

Breathe gently through my heart,

To whisper hope of joy« above;

And can we ever part 1

Ah, no ! with thee I '11 walk below,

My journey to the grave

:

To whom, my Saviour, shall I go.

When only thou canst save 1



PSALM 1 60- U. M

In God's own house pro-nounce his praise, His grace he there re - veals ; To heav'n your joy and won - der raise, For there his glo - ry dwells.
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rug - ged banks I stand, And cast a wish - ful eye, To Ca-naan's fair and hap - py land, Where my pos - ses - sions lie.
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GRAFTON. C M. Itruvcis. 93
Legato.
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My God, the spring of all my joys, The life of my de-lights; The glo - ry of my bright-cst days, And com - fort of my i
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What shall I ren-der to my God, For nil his kind-ness shown 1 My feet shall vi-si« thy a -bode, My songs ad-dress thy throne, My songs ad-dress thy throw

H: =r

^-L~
5U- ^m^gi^Ks- i , i I r_JU-^Wf Bzia

^S m}—*>-&-*> to '

'

1

\
-O~l~9-0 »\\ _ 1-- 4

-F—

p

=~£ i f-p-

sue §1 G 7
5 4 a

U 56 n K7



94

fe^
mz% ps
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Spi - rit of peace, ce - les - tial Dove, How ex - eel - lent thy praise ; How rich the gift of Chris - tian love, Thy gra - cious pow'r (lis - plays.
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Theme by Crofft.
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Lord, in the morn-ing thou shall hear My voice as -cending high ; To thee will I di - rect my pray'r, To thee lift up mine eye, To thee lift up mine eye.
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t 21 - on's watchmen now a - wake, And feel tPaT- larm they give ; O la them from the mouth of God, »•

jjj-g
3=g**f g ?

^=^E =ii::rH*:

£—

^

J
->-r

3=±

P
Tiitir iol • cnin darg* ro • ecire,

H3 =£ m P P zz=?-j

III snz3i ,
2 i ±±±

i

g-
let them from the mouth of God, Their sol - cran charge re - ceive.
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• Adapted only 'o mcii Hymns as will admit cf a repetition of the third and fourth lio'-s of p«ch «t»n*A.

2. " Go watch for souls, for whom the Lord
Did he;tv'nly bliss forego :

For souls that must for ever live

In rapture or in wo.

"

3. 'Tii not a cause of small import

The pastor's care demands;
But what might fill an angel's heart,

And fill'd a Saviour's hands.

4. All to the great tribunal haste,

Th' account to render th<

Oil ! wert thou strict to mark our faults.

Lord, how should we appear I

5. May they, that Jesus whom they preach

Their own Redeemer see;

And may thy Spirit guard their hearts,

That ihey may watch for thee.
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Oh Thou, whose ten - der mer - cy hears, Con - tri - tion's hum - ble sigh
; "Whose hand in - dul - gent wipes the tears From sor - row's weep - ir.g eyes.
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Sfc.- My God, thy ser - vice well de-mands Therem-nant of my days; Why was this fleet- ing breath re - new'd, But to re - new thv praise.
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MORNINCTON. C. M Old Parochial. 97
Hodtren.
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Tlic Lord un - to thy pray'r at - tend, In trou - ble's dark -est hour; The name of Is - reefs God de - fond, And shield thee !>y I
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As pants the hart for cool - ins; streams,When hunted in the chase ; So longs my soul, O God, for thee, And thy re - fresh - -
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98 THE CROSS. C. M.
Moderate Affttuitto.
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Arranged for four voices, from Spiritual Songs.»
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a,f 1. I saw One hang - ing on tree, In - ny and blood ; Who fix'd his Ian - guid eyes on me,
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near the cross I stood,
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• To bo sung '.villi great delicacy and pathos. The swell and the legato 6tyle are Indispensable-

2. Sure never till my latest breath,

Can I forget that look
;

It seem'd to charge me with his death,

Though not a word he spoke.

ag 3. Alas ! I knew not what I did
;

But all my tears were vain
;

Where cc - >ld my trembling soul be hid,
—p For I the Lord had slain !

d 4. A second look he gave, which said

"I freely all forgive;

This blood is for thy ransom paid,

I die that thou may'st live.

5. " Thus while my death thy sin displays

In all its blackest hue;

Such is the mystery of grace,

It seals thy pardon too."
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Al - migh - ty Pa - ther, gracious Lord,Kind Guar-dian of my days; Thy mcr-cics let my heart re - cord In songs of grate - ful praise.
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Lord, thou wilt hear me when I pray, I am for - ev - er thine; I fear be - fore thee all the day, Nor would I dare to sin.
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100 CROYVNINGSHIELD. C. M. English Theme.
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When I can read my ti -tie clear To mansions in the skies: I'll bid fare-well to eve-ry fear, And wipe my weeping eyes, And wipe n eyes.
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Bright source of ev - cr-last-ing love. To thee our souls we raise; And to thy sovereign bounty rear A mon - u- ment of praise, A mon - u - ment of praisA



MILBOUUNE. C. M. English Air.
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Ik-hold the Sa-viour of man - kind, Nail'J to the shamc-ful tree; How vast the love that him in - clined, To bleed and die for
... !
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102 BOLTON. CM Clarke.
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1. This is the day the Lord hath made, He calls the hours his own ; Let heav'n re - joice, let earth be glad,
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And praise sur - round the throne,— And praise sur - round the throne.

53

2. To-day he rose and left the dead,
And Satan's empire fell

:

To-day the saints his triumph spread,

And all his wonders tell.

/ 3. Hosanna to th' anointed King !

To David's holy Son !

di Help us, O Lord ; descend and bring

Salvation from thy throne.

[4. Blest be the Lord, who comes to men
With messages of grace !

Who comes in God his Father's name,

To save our sinful race.]

ff 5. Hosanna in the highest strains,

The church on earth can raise

;

The highest heav'ns in which he reigns,

Shall give hiin nobler praise.
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Oh how can praise my tongue em -ploy, While darkness reigns with - in! How can my- soul ex - ult for joy, Which feels this load of sin 1
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Lord, in the morn - ing thou shalt hear, My voice as - cend - ing high, To thee will I di - rect my pray'r, To thee lift up mine eye.
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MoiJeratx
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I saw One hang - ing on a tree, In ag - o - ny and blood ; Who fix'd his Ian - guid eyes on me, As near the cross 1 stood.
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Western Melody.
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Once more, my soul, the lis - ing day Sa - lutes my wak - ing eyes ; Once more, my voice, thy tri - bute pay, To him who rulca the skies
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MOUNT IIERMON. C. M Old Melody.
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Thee we a - dore, e - tcr - rial Name! And hum - bly ov.-a to thee; How fee - ble is our mor - tal frame, What c'y - ing worms ore we.
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Life is a span, a fleeting hour, How soon the va-por flies; Man is a tender, transient flow'r.That e'en in blooming dies, That «rw in blooming dies.



106 CHICHESTER. C. M English Theme.
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Keep si-lencc, all ere - a - ted things,And wait your Ma - ker's nod ; My soul stands trem - bling while she sings The hon-ors of her God.
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Thou love-ly source of true delight, Whom I un - seen a - dore ; Un - veil thy beau - ties to my sight, That I may love thee more.
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Let tlie sweet hope that tliuu art mine, My life and death at - tend; Thy pre - sence thro' my jour - ney shine, And crown my jour - ney's end.

^m^^m



108 CHALMERS
bloitrato. Maestoso.
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C. M. It. A. Smith, of Edinburgh, Scotland.
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Keep si - lencc, nil crc - a - ted things, And wait your Ma-ker's nod; My soul stands trembling while she sings, The lion - ors of her God.
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Oh, speak that gra-cious word a - gain, And cheer my droop - ing heart; No voice but thins can soothe my pain, And bid my fears de - parfc
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THORNTON. C. M* H. 109
Modrrttra. Krpresi
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Aii'l bid my soul a - dore,—
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And bid my soul a - dore.
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Here the style of performance should be very delicate, and gentle.

c
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Where'er I turn my gazing eyes,

Thy radiant footsteps sliine;

Ten thousand pleasing wonders rise,

And speak their source divine.

3.

On mc ihy providence has shone,

With / !ing rays:

O let my lips end life make known
Thy goodness and th;

,

cr A'l bounteous Lord, thy grace impart,

< ) ;

Thy eifi - w ith uumbl • grateful heart,

And crown tliem with thy love



110 BRISTOL. C. M. Dr. Hedges, Organist at Bristol, England.
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O praise the Lord with one con - sent, And mag - ni - fy his name ; Let all the ser - vants of the Lord His wor - thy praise pro-clair
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Ee - hold thy wait - ing ser- vant, Lord, De - vo -ted to thy fear; Re - mem - ber and con - firm thy word, For all my hopes are there
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ASHTON
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The Sa - viour bids us watch and pray, Thro' life's brief fleet - ing hour

;
And gives the Spi-rit'i quick - 'ning my To tliose who seek ils powV.
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To whom, my Sa - viour, shall I go, If I de - part from thee! My Guide thro' all this vale of wo. And more than all to me.
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112 ORLEANS. C. M.

1

Old Parochial.

for an o" • vcr - com - ing faith, To cheer my dy - ing hours ; To tri - umph o'er the mon - stcr death, And all his fright - ful pow'rs.
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Long as I live I'll bless thy name, My King, my God oi "love; My work and joy shall be the same In the bright world a - bove.
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O Thou, whose ten - dcr mcr - cy hears Con - tri - tion's hum - Lie sigh ; Whose hand in - dul - gent wipes the tear Frosi sor - row's •
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To whom, my Sa - viour, shall I go, If I de - part from theel My Guide ihro' all this vale of wo, And more than all to mel

I i ^ '

+-i— —r-^— —i— —r- —

H

" 1— -^-r-ZJ

-#2" gy^ -p-
'g g'

Lgszz hS <&-
(-

87 5

( 8 )

* \ % * 6 G



114 ARLINGTON. C. M. Dr. Arne.
CODA.
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How vain are all things here be-low, How false and yet how fair; Each pleasure hath its poi-son too, And eve- ry sweet a snare,—And eve- ry sweet a snare
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Th. Morlcy,
Bachelor of Music In the reign of Queen Elizabeth. He died about 1604. O
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To hcav'n I lift my wak - ing eyes, There all my hopes are laid ; The Lord that built the earth and skies, Is my per - pet - ual aid.



RIDGE WAY. C. M.
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When musing sor-row weeps the past, And mourns thejiresent pain ; 'Tis sweet to think of peace at List, And feci that death ts gain, And feel that •: .,„.
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The Sa-viour calls; let eve - ry ear At
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FOUNTAIN.

There is a fountain fill'd with blood. Drawn from Imrnanucl's veins, And sinners plunged beneath that flood, Lose all their guilty stains, Lose all their guilty stains.
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E - tor - nul Wis - dom, thee we praise; Let the ere - a - tion sing : While with thy name, rocks, hills, and plains,And heav'n's high arch - es ring.
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BELVILLE. C. M. Conicr. 1 17
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When musing sor-row weeps the past,And mourns the present pain; 'Tis sweet to think of peace at last, And feci that dcuth is £ain,— And feel that death ia ^ain.
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O Sun of righ-teous - ncss, a- rise, With heal - ing in thy wing; To my dis-eascd, my faint - ing soul, Life and sal - va - lion bring.
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1 IS NOTTINGHAM. C. M. 3. Clark.
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Elcst morn - ing, whose first op' - ning rays Be - held our ris - ing God ; That saw him tri - umph o'er the dust, And leave his dark a - bode.
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love to steal a - while a -way From eve - ry cumb'-ring care; And spend the hours of set - ting day, In hum - ble, grate - ful pray'r,
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* Words by Mrs. Brown, of Monson, Massachusetts—Music arranged frcm an original melody, furnished by he: eotv



MAL DEN. C. M -in. 119
Vivace- For
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And hymns of tri-umph si
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ploy, And hymns of tri-umph sin?, And hymns of tri-umph si
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Iri - umph nc,—Ami hymns of tri-umph sing.
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2.

Jesus our God ascends on Inch :

His hcav'nly guards around,

ff Attend him rising threw ;h the sky

With trumpets' joyful sound.

3.

di While angels shout and praise their King,

Let mortals learn their strains
;

cr Let all the earth his honor sine;,

O'er all the earth he reign3.

4.

wub Rehearse his psjise with awe profound

Let knowledge lead the song ;

Nor mock him with a solemn sound,

Upon a thoughtless tongue.



120 GRAVES. C. M. ny.f.
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Come, Ilo-ly Spi-rit, hetiv'nly Dove,With all thy quick'ningpow'rs; Kindle a flame of sa-cred love In these cold hearts of outs,— In these cold hearts of ov.rs.
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Jarman.
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Al-migh-ty Fa - ther, gra-cious Lord,Kind Guardian of my days; Thy mer-nies lcT my heart record, In songs of grate-ful praise,—In songs of grate-ful praise.
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HARRISBURGH. C. M. V.i.%\U\i Them*. 121
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To God ad-drcss the joy - ful psalm, Who wond'rous things hath done; Whose own ru'it hand and ho - ly arm, The vie - to - ry hath won.
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While here I sit at Je-sus' feet, A - mid the vale of tears; I'll trust his grace and sing his praise, Nor yield to doubts and fears.
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The earth £»-ev - cr i3 the Lord's, And all that is there -in; He found - ed it up - on the floods, And rules the ra-gingmain
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Ma - jes - tic sweetness gits enthroned Up - on the Saviours brow ; His head with ra-diant glories crown'd, His lips with grace o'crflow, Hi* lips with grace o'er- flow.^
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Our lit - tie bark on boist-'rous seas, Bycru-e] tem - pest toss'd.Wilh-cut one cheer-ing beam of hope, Ex-pcct-ing to be loci ; Wo to the
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Lord in hum-ble pray'r.Brcathed out our sad dis - tress ; Tho' fee - blc, yet with con-trite hem's, We sought re-turn - ir.g peace, We sought re - turn - ing peace.
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124 ANNAPOLIS. C. M. [Double.] English Theme.
Moderate. T.egarn.
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When all thy mer-cies, O my God, My ris - ing soul sur-veys; Trans-port- cd with the view I'm lost In won - dcr, love, and praise:
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O how shall words with e - qual warmth,The gra - ti - tude declare, That glows with - in my rav - islt'd breast, But thou canst read it there.

-^-i_i zrzr-1- Li_fl—^.l*, . \P ^_#_x.^ zjzzzzizzzrzazzz^zxzazzzzjzr I n , zzrdzzzzi--

-Q—gsqifc

13=&
4- :i: izzxzzzzzzizizzSSzzzs^F

^zzz^: 1

Katfc
l b h—g- 1 -S"- g ,? zs:-I--,

/3-4=2 4—

-

55ZIZ£ P-

Gh
IZ2I

3^1 o q(
« * 2 l %

°
-1—f-
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126 OLD CASTLE. C. M. [Doubici German EccicsiaaticaL
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A -gain the Lord of Life and Light, A-wakes the kind-ling ray; Dis - pels the dark-r.?ss of the night, And pours in - creas-ing day:
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O what a night was thai which wrapp'd A sin - ful world in gloom! U what a Sua that broke, this day, Tri - um-phant Lora the tomb!
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ATLANTIC. C. M. [Double] k—irr. 127
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When o'er the nii"h-ty deep we rode, By winds and storms as - sail'd, "We call'd up - on the o - cean'a God, Whose raer - cy n
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128 KEMP ST ON. C. M. [Doub3e,i it.

iloi'rata. Dutarr-t

How vain are all things here be - low, How false and yet how fair; Each plea - sure hath its poi - son too, And e^c - ry sweet a snare:

z2z
^>-g J

111 1-*—

*

*=/=*:
i r

±
w

-4 s ^=^= «-
±=fc ira:

£ ?|
_

B:^^gH-P- 3T ML
-a—»- 9- -9—a-

7
4?

i
=i=t

I
^

34S=*=t^p^
--—^—

t

-9 4 9- -9—9-
£• L01

ML-LML -9 9- -O
I

9—9—4 g

I
::-9- .3 & *^?9 -9 9-f9 34~

4

^ d ' * 9—9—*-L9'-9 4 4' * * S-wH-0
X

+ >-

-I—*—a 1-1—t-

The brightest things be-low the sky, Give but a fiatt'ring light ; We should suspect some danger nigh, When we pos-scss de - light, When we pos - sess de - light

I — ,11.. ' I

s

fc
-•

—

s W~9 9-

V=T-

-9- zw=± MZMLZTjZLZ^ ^^^ i—4—9—y I
^^ ——P-HI

ft
6

i

? 9 fi
~9 V

-m—w m i j ! J J-4-4 • & HP *—

a

I
66



Mod. I.igatn.

±*rf
ARCHDALE. C. M [Double.,

Crtt

T)r. Law. 129
55 i

3i ^L *£=? ' o 2=3t 32ZZ^
[

ZEISC ~^W^5LS
j—

u

^^g^ji^5 i

-s*- -o-

^—g»- "g s*~ I

When God re - veal'd his gra- cious name,And changed my mourn - ful state, My rap - turc seem'd a pleas-ing dream, The grace ap - pear'd so great:
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130 DUNGENESS. C. M. iDouble.] Theme by Mozart.
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My God, the steps of pi - ous men Are or - der'd by thy will ; Tho' they should fall, they rise a - gain, Thy hand sup - ports them still
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The Lord de - lights to see their ways, Their vir - tue he opproves ; He'll ne'er de-prive them of his grace, Nor leave the men he lovts.
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Je - sus, the vi - sion of thy face, Hath o - ver-pow'r-ing charms ; Scarce shall I feci death's cold cm - brace, While in the S i-vi ur"s arms :
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And while my fee - ble heart-strings break, How sweet the min - utes roll ! A mor - tal pale - ness on my cheek, And glo - ry in my soul.
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132 PALERMO C. M [Double.] c. ky.
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By cool Si - lo - am's slia - dy rill, How sweet the li - ly grows; How sweet the breath, be - neath the hill, Of Sha- ion's (Lw - y rose:
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And such the child whose ear • ly feet, The paths of peace have trod ; Whose se - cret heart by in-fluence sweet, Is up-ward drawn to God.
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While beau - ty clothes the fer - tile vale And bios - soms on the spray
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chi or - ful voice ; Soft mu - sic hails the love - ly Spring, And woods and fields ro - joice.
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134 UNION. S. M. H.
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Blest be the tie that binds Our hearts in Christian love ; The fel - low- ship of kindred minds Is like to that a-bove,— Is like to that a - bove.
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How beauteous are their feet, That stand on Zi - on's hill, That bring salvation on their tongues, And words of peace reveal, And words of peace re - veal.
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CATHARINE STREET S. M.
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O bless - ed souls are they Whose sins are cov - er'd o'er ; Di - vine - ]y blest to whom the Lord Im - putes their guilt no more.
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Now let our voi - ccs join To form a sa - cred song; Ye pil - grims in Je - ho - vah's ways, With mu - sic pass a - long
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136 DWIGHT. S. M
Dolce. Moderato.
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I love tliy king - dorn, Lord, The house of thine a - bode ; The church our blest Re - deem - er saved With his own pre - cious blood.
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Come, Ho - ly Spi - rit, come, Let thy bright beams a - rise
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Dis - pel the sor - row from our minds, The dark - ness from our eyes.
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Is this the kind re -turn'! Arc these the thanks we owe 1 Thus to a - buse e - ter - nal love, Whence all our bless - ings flow!
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138 MOORFIELD S. M
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- ry crea-ture join, To praise th' e - ter - nal God ; Yeheav'n-ly host, the song be-gin, And sound his name a-broad, And sound his name a -broad.
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My Sa - viour and my King, Thy beau - ties are di-vine ; Thy lips with bless - ings o - ver - flow, And eve - ry grace is thine
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LYMINGTON. S. M. S. Mather. 139
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To bless thy cho - sen race, In mcr - cy, Lord, in - cline; And cause the bright - ness of thy face On all thy saints to shine.
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140 BRAZIL S. M Arranged from the Portuguese Cathedral service.

Moderate
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How sweet the melt - ing lay, Which breaks up - on the ear; When at the hour of lis - ing day The saints u - nite in pray'r.
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Come, sound his praise a • broad, And hymns of glo - ry sing; Jc - ho - vah is the sove-reign God, TI13
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I Ho - !y Bpi - rrt, conic! Let thy bright beams a - rise; Dis * pel tLc sor - row from our minds, Tiie dark-nesa from our

Oil, where shall rest be found, Rest t',r tlie wca - ty soul! 'T were vain the o - cean's depths to sound, Or pierce to ii - ther pole.
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From low - est depths of wo, To God I send my cry : Lord, hear my sup - pli - ca - ting voice, And gra - cious - ly re - ply.
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Ah, how shall fal - len man Be just be - fore his God 1 If he con - tend in righ - teous - ness, We fall be - neath his rod.
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LUBEC. S. M German.
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A! - migh - ly Ma - kcr, God, How woiid'ious is thy name; Thy glo - rics, how dif- fused b - broad, Through all ere • a - ti-.n's IV i
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The Lord on hiijli pro-claima His God - head from his throne; Mer-cy iwiJ jus • lice are the names By which -!"• will be known.
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Tlie Lord Jc - ho - vah reigns, Lot all the na - tions fear j

Let sin - ners trcm - ble at his throne, And saints be hum - bled there.
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My soul, re - peat his praise, Whose mer - cies are so great j Whose an - ger is so slow to rise, So rea - dy to a - bate.
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vi 1. Come, yc that love the Lord, And let your joys be known; Join in a song of sweet ac - cord, And thus sur - round the
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throne,—And thus sur - round the throne.
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3. Soon we shall see his fac3,

And never, never sin :

There from the rivers of his grace,

Diink endless pleasures in.

4. The men of grace have found
Glory begun below !

Celestial fruits on earthly ground
From faith and hope may grow.

5. The Hill of Zion yields

A thousand sacred sweets,

di Before we reach the beav'nly fields,

Or walk the golden streets.

f 6. Then let our songs abound,

And every tear be dry:
We're marching through Immanuel's ground

To fairer worlds on high.



146 PACIFIC S M

^=2:
a =s=i

k -TT \m
-j

t±st x*vp-iu>i-p-w-mi ^==^i
zfe

\> ± =t S•> 1 i3E3Z£ ^^~ Jk fesUUZ

ssb-s

Blest are the sons of peace,Whose hearts and hopes are one ; Whose kind de - signs to serve and please, Thro' all their
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Ye dy - ing souls, that sit In dark - ness and dis - tress, Look from the bor - dors of the pit, To his re - cor* - ring grace
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Stand up, and bless the Lord, Ye peo - pie of his choice; Stand up, and bless the Lord your God, With heart, and soul, and \..
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Come, Ho - ly Spi - ril, come ! Let
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How charming is the place, Where my Re-deem -er, God, Un -veils the beau-ties of his face, And sheds his love a - broad, And sheds his love a - broad.
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Arranged ft-oin Nagell.
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How beauteous arc their feet, Who stand on Zi-on's hill; Who bring sal-va-tion on their tongues.And words of peace re-veal, And words of peace re - veal.
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To bless thy cho - sen race, In mer-cy,Lord, in-cline ; And cause the bright-ness of tliy face, On all thy saints to shine,— On all thy saints to shine.
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Blest are the sons of peace, Whose hearts and hopes are one ; Whose kind de-signs to serve and please, Thro' all their ac - lions run.



152 STILLINGFLEET. S. M. Arranged from a Swiss Collection*
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My Gnd, per - mit my tongue This joy, to call thee mine ; And let my ear - \y cries pre - vail, To taste thy love di - vine.
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RADCLIFFE. S. M.
Moderate Legato.

Anon.— Arranged from an old Manuscript. •
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Great is the Lord our God, And let his praise be great ; He makes his church - es his a - bode, His most de - light - ful seat.
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Socn we shall see his face, And ncv - er, ncv - er sin; There from the riv - crs of his grace, Drink end - less plea-sures in.
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]Not all the blood of beasts, On Jew - ish nl - tars slain, Could give the guil - ty con-science peace, Or wash a - way the stain:
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But Christ, the heav'n-ly Lamb, Takes all our sins a - way; sa - cri - fice of no - bier name, And rich - er blood than they.
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PSALM THIRTY-SECOND. S. M. [Doable]
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O bless - cd souls are they, Whose sins are cov - er'd o'er; Di -vine - \y blest to whom the Lord Im - putes their guilt no more:

fctr ^EEf i fe'V'M
ST"

i
«^-g»:

"4:
-g»—

r

amgEEE^P^^tilEp

s1-4M-S^ r© •- (9

-6> •-

es a
8 7 7 (» 5

4 3 32 s *zt s

•at

2 S * ° i
5 ° 5

7

3==*
=*-•-

31 I^Z?
±=t=iS|:

*.<•
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And keep their hearts with care; Their lips and lives with - out de - ccit, Shall prove their faith sin - cere.
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1. How love -ly and how fair, O Lord of hosts, to me Thy tab - er - na - cles are! My flesh cries out for thee: My heart and soul, with heav'nward
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fire, To thee, the liv - ing God, as - pire,— To thee, the liv - ing God, as - pirc.
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/" 2. Lord God of hosts, give ear,

A gracious answer yield
;

O God of Jacob, hear :

Behold, O God, our shield
;

Look on thine own anointed One,
And save through thy beloved Son.

p F I 3. Lord, I would rather stand

A keeper at thy gate,

Than on the king's right hand,
In tents of worldly state:

To live within thy courts one day,

Is worth a thousand cast away.

er 4. God is a sun of light,

Glory and grace to shed
;

/ God is a shield of might,

To guard the faithful head:
vi O Lord of hosts, how happy ha,

The man who puts his trust in thee.
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Lord of the worlds a- bove, How plea-swat and how fair, The dwcll-ings of thy low, Thine carth-ly tern -plea are: To thine a-
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Virat*.
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rt 1. In Zi - on's sa-crcd gates, Let hymns of praise be - gin ; Where acts of faith and love, In cease-less beau-ty shine: In mcr - cy
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there, "While Grod is known, Be - fore his throne With songs ap - pear.
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2.

/ I f The trumpet's martial voice.

The timbrel's softer sound,

The organ's solemn peal,

His praises shall resound :

ff To swell the song
With highest joy,

Let man employ
His tuneful tongue.

3.

ma In heav'n, his house on high,

Ye angels, lift your voice
;

Let heav'nly harps resound,

And happy saints rejoice

:

The glories sing.

That ever shine.

With ponip divine,

Around your King.



Mwfttaro. 7.rtrat».

PSALM 148 159

I M
vi 1. Yc tribes of A - dam. join, "With heav'n, and earth, and seas; And of - for notes di - vine, To your Cre - a - tort praise:
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Ye ho - \y throng; Of rm • gels bright, In worlds of light, Be - gin the song
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d Thou sun, with dazzling rays,

And moon, that rules the night,

Shine to your Maker's praise,

With stars of twinkling light:

f His power declare,

Ye floods on bi

And clouds tl at fly

In empty air.

3.

ma The shining worlds above,

In glorious order stand.

Or in swift courses move,

By his supreme command :

di He spake the word,
And all their frame
From nothing came,
To praise the Lord.



1G0 ROME. H. M. Ancleut Theme,—'Song of Simeon.'
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1. Lord of the worlds a - Love, How plea - sant and how fair, The dwell-ings of thy love, Thine earth - ly tern - pies are-
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To thine a - bode, My heart as - pires, With warm dc - sires, To see my God.
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' ' [2. The sparrow for her young,
With pleasure seeks a nest,

And wand'ring swallows long
To find their wonted rest

;

My spirit faints With equal zeal,

To rise and dwell Among thy saints.]

3. O happy souls, that pray
Where God appoints to hear !

O happy men that pay
Their constant service there !

They praise thee still ; And happy they
That love the way To Zion's lull.

4. They go from strength to strength,

Through this dark vale of tears;

Till each arrives at length,

Till each in heaVn appears :

O glorious seat, When God, our King,
Shall thither bring, Our willing feet.

/

I f
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1. Up -ward I lift mine eyes, From God is all my aid, The God who built the skies, And earth and na - lure made:
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God is the tow'r To which I fly, His grace is nigh In eve - ry hour.
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di 2. My feet shall never

Nor fall in fatal snares;
Siiii-r ( guard and

|

Defends me from my fears

:

Those wakeful eyes That never sleep,

Shall Israel keep When dangers rise.

cr 3. No burning heats by day.

Nor blasts of evening air,

Shall take my health away,
If God be with me there :

Thou art my sun, And thou my shade,

To guard my head By night or nooa.

•1. Hast thou not given thy word,
To save my soul from death 1

And I can trust my Lord,
To keep my mortal breath;

I'll zo and coiii'-. Nor fear to die,

Till from on high Thou call me horns.



162
r±zb__3—LI J J» .

[

SANDFORD. H M.
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d 1. The house of God I love, I love the sa - cred day, Its mo - mc-nts I'll im - prove, To learn the hcav'n - ly way:
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The way, the truth, the life, I see, Are all in Christ, who died for me.

£ <s

£=£-#—*-
:«*

"Stlrj
:JTJ

s

5=t
a

t=U:
3C=t E I

2 §

2. The way is plain to those

Who will repent of sin
;

The blood that freely flows,

Can cleanse each guilty stain :

No merit of my own I claim,

My trust is in the Saviour's name.

3. The truth I would believe,

As coming from the Lord
;

O help me to receive,

And treasure up his word :

That word can save the ruin'd soul,

And make the broken spirit whole.

ft 4. The life of grace below,

The life of joy above,

O Lord, on me bestow,

Unworthy of thy love
;

O bid me live this precious hour.

And ever know thy saving power
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«/ 1. Ye dy - inS «<™ of men, Im - merged in sin and woe; The gos - pel cuKs a - gain, Its mes - sage is to you:^
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Ye per - ish - ing and guil - ty, come, In mer - cy's arms there yet is room.
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No longer now delay,

Nor vain excuses frame.

Christ bids you come to-day,

The poor, and blind, and lame

:

All things are ready, sinners, come:

In mercy's arms there yet is room.

3.

Compcll'd by bleeding love,

Ye wand'ring souls, draw near

;

He calls you from above,

His melting accents hear:

Oh! whosoever will, may come,

In mercy's arms there yet is room
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i'i / 1. O Zi - on, tune thy voice, And lift thy hands on high; Tell all the world thy joys, And shout sal - va - tion nigh: Cheer - ful in
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God, A - rise and shine ; While rays di - vine Stream all a - broad.

Kg
-m—**- gazro^ V

?- fe g

?
CT.*

5

s e i
6

s 5^
s

8U ?

2. He gilds thy mourning face

With beams that cannot fade;

His all resplendent grace

He pours around thy head :

The nations round Thy form shall view,

With lustre new Divinely crown'd.

3. In honor to his name,
Reflect that sacred light,

And loud that grace proclaim

Which makes thy darkness bright

:

Pursue his praise, Till sovereign love

In worlds above. Thy glory raise.

4. There on his holy hill

A brighter Sun shall rise,

And with his radiance fill

Those fairer, purer skies :

While round his throne Ten thousand stars,

In nobler spheres His influence own.
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l~Ye tribes of A - dam, join, With heav'n, and earth, and seas; And of- fer notes di - vine, To your Cre - a - tor's praise:
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Ye ho - ly throng Of an - gels bright, In worlds of light, Be - gin the song.
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<f Thou sun, with dazzling rays,

And moon, that rules the night,

Shine to your Maker's praise,

Willi stars of twinkling light:

/ 1 1 1 s power declare,

Ye floods on high,

And clouds that fly

In empty air.

3.

nice The shining worlds above,

In glorious order stand,

Or in swift courses move,
By his supreme command :

di He spake the word,
And all their frame
From nothing came,
To praise the Lord.
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ci <2 1. How beau - ti - ful the sight Of breth - ren who a - gree; In friend -ship to u - nite, And bands of cha - ri - ty
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'Tis like the pre - cious oint - ment shed, In sa - cred rite, on Aa - ion's head.
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2.

'Tis like the dews that fill

The cups of Hermon's flow'rs;

Or Zion's fruitful hill,

cr Bright with the drops of show'rs:

di Where mingling odors breathe around,

—/ And notes of grateful joy resound.

3.

di For there the Lord commands

Blessings in boundless store,

From his unsparing hands

—

E'en life forevermore:

—/ Thrice happy they who meet above

To spend eternity in love
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vi / 1. O Zi - on, tune thy voice, And lift thy hands on high; Tell all the world thy joys, And shout sal - va - lion nigh:
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Cheer - ful in God, A - rise and shine, While rays di - vine Stream all a - broad.
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di 2. He gilds thy mourning face

With beams that cannot fade;

er His all resplendent ^race

He pours around thy head :

The nations round Thy form shall view,

With lustre new Divinely crown'd.

3. In honor to his name,
Reflect that sacred light,

And loud that grace proclaim

Which makes thv darkness bright:

Pursue his praise, Till sovereign love

In worlds above, Thy glory raise,

4. There on his holy hill

A brighter Sun shall rise,

And with his radiance fill

Those fairer, purer skies :

While round his throne Ten thousand stars,

In nobler spheres His influence own.



168 CONVOCATION. H. M. Spiritual Songs, by permission.

NEW ARRANGEMENT.
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Blow yc the trum - pet, blow, The glad - ly sol - emn sound ; Let all the na - tions know, To earth's re - mot - est bound
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Re - turn, ye ran - som'd sin - ners, home.
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The year of ju - bi - lee is come, Re - turn, ye ran - som'd sin - ners, home, Re - turn, ye ran - som'd sin - ners, home.
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6Uiizaj. See Ch. Psaimut.
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Hal - le - la - jah, praise the Lord; Hal - le lu - jah, praise the Lord;

5

praise the Lord.
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BERMUDA. S. M D night.
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The Lord my shep- herd
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I shall be well sup -plied; Since he is mine, and I am his, What can I want be - side!
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1. Come, heav'nly peace of mind, I sigh for thy re-turn; I seek, but can-not find, The joys for which I mourn : > M .
f
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Ah! where's the Sa-viour now, Whose smiles I once pos-sess'd! Till he re -turn, I bow, By hea-viest grief op-press'd; $ '
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gone, And I am left to weep a - lone,—And I am left to weep a - lone.
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I tried each earthly charm

—

In pleasure's haunts I stray'd

—

I sought its soothing balm

—

I ask'd the world it3 aid
;

But ah ! no balm it had
To h?al a wounded breast,

And I, forlorn and sad,

Must seek another rest

;

My days of happiness are gone,

And I am left to weep alone.

Where can the mourner go,

And tell his tale of grief 1

Ah! who can soothe his wo,
And give him sweet relief?

Thou, Jesus ! canst impart,

By thy long wish'd return,

Ease to this wounded heart,

And bid me cease to mourn ;

Then shall this night of sorrow flVe,

And I rejoice, mv Lord, in thee
nilagt Uvmns.
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Let nil the earth their voi - ces raise, To sing the choi - ccst psalm of praise, To sing and bless Je - ho - vat's
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His glu - ry let the hea - then know, His won - dcrs to the na - tions show, And all his sav - ir.g works pro - claim.
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Moderato. AJfetuosf
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O it£

l-P-0- zgzjstz+i
*zw W-»tsJ—-H

. ! i |

—
' II oT~$

-a- 3
8 1 £3 1 1

Eg
S# 2

7 '
P £I

-p Pj

*— I

n
I2TE

P

K^i

^=^
# '

*G GG
2 *

H



?mmm^mm
PSALM 1 4 G

—9—0—m-

11

T

X1M.L. P

r3=r=p
^-0 m dr-

II. 173
:£=£=£

:iE^^mi^=m^m^^^
m

-*-** Wm&
I'll praise my Ma - kcr with my breath, And when my voice is lost in death, Praise shall cm - ploy my no - bier pow'rs : My days of

|
*

: 3
ma ^ .. e

j* ,v E
-* 1*«- «* *-

£=£

E^
» 4 I ^ »ZZ*:

BE^3=ZZ43Z=3ZZZ^£=5 >-M k *•—

^

:*<=*:

^
7 6

4
7

£££££ •—

»

w—T—«V

—

—0" —;

—

0- • -0
-gf—I

«3
\\0-^-0-

P=*
£:£:

$-£-4*-0-
7—^r

-T-* * 7-0-
>-:
*—+

-0- -j- -*-
praise shall ne'er be past, While life, and thought, and be - ing last, Or im - mor - tal - i - ty endures,—Or im - mor - la] - i - ty en - dures.
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l. l love the vol - ume of thy word; What light and joy those leaves af - ford To souls be- night - ed and dis-tress'd ! Thy pre-cepts guide my

doubt-ful way, Thy fear for - bids my feet to stray, Thy prom-ise leads my heart to rest.
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2. Prom the discov'ries of thy law
The perfect rules of life I draw

;

These are my study and delight

:

Not honey so invites the taste
;

Nor gold that hath the furnace pass'd,

Appears so pleasing to the sight.

f 3. Thy threat'nings wake my slumb'ring cyea,

And warn me where my danger lies

;

di But 'tis thy blessed gospel, Lord,

That makes my guilty conscience clean,

Converts my soul, subdues my sin,

And gives a free but large reward.

aff 4. Who knows the error of his thoughts 1

My God, forgive my secret faults,

And from presumptuous sin restrain:

cr Accept my poor attempts to praise,

That I have read thy book of grace,

And book of nature, not in vain.
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to serve the Lord, The hon - ors of his name re - cord, His sa-crcd name for ev - cr bless: Whcr - e'er the cir - cling
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I love the vol - urae of thy word; What light and joy those leaves af - ford, To souls be- night - ed and dis-tress'd
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Thy pre - eepts guide my doubt - ful way, Thy fear for - bids my feet to stray, Thy prom - ise leads my heart to rest.
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MATHER L. M. 6 Lines S. Mather. 17?
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(/ 1. When gath'ring clouds a - round I view, And days arc dark, and friends are few, On Him I lean, who not in vain Ex-pc-rienced eve - ry hu - man pain-

cr 2. If aught should tempt my soul to stray From heav'nly wis-dom'snar - row way, To fly the good I would pur-sue, Or do the ill I would not do;

p He feels my griefs, he sees my fears, And counts and trea - sures up rny tears.

nns
d Still he who felt temp - ta- lion's pow'r, Shall guard me in that dung' - rous hour.
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3. When vexing thoughts within me rise,

And sore dismay d my spirit dies
;

Then he who once vouchsafed to bear

The sick'ning anguish of despair,

p Shall sweetly soothe, shall gently dry
The throbbing heart, the streaming eye.

off 4. When sorrowing o'er some stone I bend,

Which covers all that was a friend,

And from his voice, his hand, his smite,

p Divides me for a little while
;

cr Thou, Saviour, seest the tears I shed,
—p For thou didst weep o'er Laz'rus dead.

cr 5. And oh! when I have safely past

Through every conflict but the last

;

Still, still unchanging watch beside

—di My bed of death ; for tnou hast died :

cr Then point to realms of endless day,

—p And wipe the latest tear away.



178

&±W M PRAGUE. L

^
M. O Lines. From the German.

^P^ ^
£ i =t 1 1cfr-fr ^ :?-*- iz^ii TT-TT
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I hear, and bow be - neath the rod ; To Him, with pen - i - tence I mourn : $
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Friend be - fore the throne of love,—> A Friend be - fore the throne of love.
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2.

«$" O Jesus, full of pard'ning grace;

More full of grace than I of guilt

;

Yet once again I seek thy face,

Whose precious blood for man was spilt;

Oh ! freely my backslidings heal,

And love the dying sinner still.

3.

Now give me, Lord, the tender heart

That trembles at th' approach of sin
;

A godly fear to me impart

;

Implant and root it deep within

:

That I may know thy sovereign pow'r,

And never dare offend thee more.
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2 1. The Lord my pas - ture shall pre-pare, And feed me with a shep- herd's care ; His prcs-cnce shall my wants sup -ply, And guard me with a watcli - ful eye;

My noon - day walks he shall at - tend, And alia my mid - night hours de - fend.

I
* A5 :\c. ir.fer from the style of the piece

2. When on the sultry plains I faint,

Or on the thirsty mountain pant;
To fertile vales and dewy meads
My weary, wand'ring steps he leads,

Where peaceful rivers, soft and slow,
Amid the verdant landscape flow.

ex 3. Though in the paths of death I tread,

With gloomy horrors overspread,
My steadfast heart shall fear no ill,

di For thou, O Lord, art with me still:

Thy friendly rod shall give me aid,

And guide me through the dreadful shade.

4. Though in a bare and rugged way,
Through devious lonely wilds I stray;
Thy presence shall my pains bpscuile :

cr The barren wilderness shall smile.

With sudden greens and herbage crown'd,
And streams snail murmur al! around.
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2. When on the sultry plains I faint,

Or on the thirsty mountain pant;

To fertile vales and dewy meads
My weary, wand'ring steps he leads,

Where psaceful rivers, soft and slow,
Amid the verdant landscape flow.

3. Though in the paths of death I tread,

With gloomy horrors overspread,

My steadfast heart shall fear no ill,

For thou, O Lord, art with me still

:

Thy friendly rod shall give me aid,

And guide me through the dreadful shade.

4. Though in a bare and rugged way,
Through devious lonely wilds I stray

,

Thy presence shall my pains beguile :

The barren wilderness shall smile,

With sudden greens and herbage crown'd
And streams shall murmur all around.
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d 1. When galh'ring clouds a -round I view, And days are dark, and friends arc few, On Him I lean, who rot in vain Ex - pe-rienced eve- ry hu-man

cr 2. If aught should tempt my soul to stray From heav'nly wis-dom's nar- row way, To fly the good I would pur -sue, Or do the ill I would not
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er 3. When vexing thoughts within me rise,

And sore dismay'd my spirit dies
;

Then he who once vouchsafed to bear

The sick'ning anguish of despair,

p Shall sweetly soothe, shall gently dry
The throbbing heart, the streaming eye.

off 4. When sorrowing o'er some stone I bend,

Which covers all that was a friend,

And from his voice, his hand, his smile,

p Divides me for a little while
;

cr Thou, Saviour, seest the tears I shed,
—p For thou didst weep o'er Laz'rus dead.

cr 5. And oh! when I have safely past

Through every conflict but the last

;

Still, still unchanging watch beside
—di My bed cf death ; for thou hast died:

ci Then point to realms of endless day,
—p And wipe the Ir.test tear away
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Send forth the heralds in his name,
Bid them a Saviour's love proclaim
With every fleeting: breath

;

Till every land shall hear the sound,
And send the joyful echoes round,
Amid the shades of death.

cr 3. O let the nations rise and bring
Their off 'rings to th' Almighty King,
And trust in him alone

;

Renounce their idols, and adore
The God of gods for evermore,
Upon his lofty throne.

di 4. The dying millions then shall prove
The matchless power of bleeding love,

And feel their sins forgiv'n
;

Shall join the convert's joyful throng,

And raise on high redemption's song,
Along the path to heav'n.

cr
/



q=t
~d d d—d-

PROBATION. L. C. M ii. 183

f £ -*—*:
E £

P.

.
1

Ji*3E^^^ ^^ # £7 5>-

~9—g:
"^"

a nar - row neck of land, Be - tween two bound-less seas, I stand, Yet how in - sens - i - ble! A point of time, a

P^ > d gj_d ^^m -d—d-

—m— —-&—o—L#i t I-O—i-ft -o—m3=m
moment's space, Removes me to yon hcav'nly place, Or shuts me up in hell !

-#—* G- zt H*=»=

I
S I*—* g~g'

t=tze=* ,
^—P-—2= i

I I . I ' i 2
6

t
G G 8 1

iff 2. O God, my inmost soul convert,

And deeply on my thoughtful heart

Eternal things impress
;

Give mc to feel their solemn weight

;

Oil, save me, ere it be too late !

Wake me to righteousness.

ag 3. Before me, place in dread array,

The scenes of that tremendous day,
When thou with clouds shah come,

To judge the nations at thy bar !

Ah, tell me, Lord, shall I be there,

Be there to meet my doom ?

4. Be this my solemn purpose here,

With holy trembling, holy fear,

To make my calling sure ;

Thine utmost counsel to fulfil,

To suffer all thy righteous will,

And to the end endure.
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2. Send forth the heralds in his name,
Bid them a Saviour's love proclaim
With every fleeting breath;

Till every land shall hear the sound,
And send the joyful echoes round,
Amid the shades of death.

cr 3. O let the nations vise and bring
Their off 'rings to th' Almighty King,
And trust in him alone

;

Renounce their idols, and adore
The God of gods for evermore,

Upon his lofty throne.

di 4. The dying millions then shall prove
The matchless power of bleeding love,

And feel their sins forgiv'n
;

cr Shall join the convert's joyful throng,

/ And raise on high redemption's song,

Along the path to heav'n.
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I 'd soar and touch the
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Ucav'nly strings, And vie with Ga - bricl while he sings, In notes that are di - vine.
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di I 'd sing the characters he bears,

And all the forms of love he wears,

Exalted on his throne
;

cr In loftiest songs of sweetest praise,

I would to everlasting days

Make all his glories known.

3.

Soon the delightful morn will come,

When my dear Lord will bring me home,

And I shall see his face

;

There with my Saviour, Brother, Friend,

A blest eternity I'll spend,

Triumphant in his grace.
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<Z Oh Lord, in sorrow I resign,

And bow to that dear hand of thine

While yet the rod appears :

p That hand can wipe these streaming 3yes,

cr Or into smiles of glad surprise

Transform these falling tears,

o

d My sole possession is thy love

:

On earth beneath, in hcav'n above,

I have no other store ;

And though with fervor now 1 pray,

And importune thee night and i»j,

I cannot ask for more.
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2. There is a home for weary souls

By sin and sorrow driv'n
;

%g When toss'd on life's tempest'ous shoals,

Where storms arise and ocean rolls,

di And all is drear but heav'n. •

zi 3. There faith lifts up her tearful eye
To brighter prospects giv'n

;

And views the tempest passing by,

The evening shadows quickly tly,

And all serene in heav'n.

4. There fragrant flowers immortal bloom,

And joys supreme are giv'n :

There rays divine disperse the gloom;
Beyond the confines of the tomb,

Appears the dawn of heav'n.
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Tliis world is but a fleeting show,
A vain illusion given :

The smiles of joy, the tears of woe,
Deceitful shine, deceitful flow

;

There's nothing true but heaven !

And false the light on glory's plume,
As fading hues of even

;

And love, and hope, and beauty's bloom,

Are blossoms gather'd for the tomb
;

There's nothing bright but heaven !

3.

Poor wand'rers of a stormy day,

From wave to wave we're driven
;

And fancy's flash, and reason's ray,

Serve but to light the troubled way
;

There's nothing calm but heaven !

Gat* of Sacred Poetry.
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vi 1. Go, tunc thy voice to sa - crcd song: Ex - ert thy no- blest pow'rs ! Go, min-gle with the cho - ral throng, The Sa - viour's prai - ses

d 2. O ! hast thou felt a Sa - viour's love, That flame of heav'nly birth 1 Then let thy strains mc - lo - dious prove, With rap - tines soar - ing

zbt
+nt

-0—^—0-

T=
g • »

-M-
(FT^ 6

3 %%l%%

:i)—
2±

1—1-1:
1&-9-WL

s Hi
to pro - long, A -mid life's fleet-ing hours,--A - mid life's fleet - ing hours.

flast found the pearl of price unknown,
That cost a Saviour's blood 1

/ Heir of a bright celestial crown,
That sparkles near th' eternal throne,

O sing the praise of God !

4.

p Sing of the Lamb that once was slain,

That man might be forgiv'n
;

ff Sing how he broke death's bars is twnin,

Ascending high in bliss to reirn,

The God of earth and heaVn.

tli Begin on earth the notes of praise,

cr " Glory lo God on high,"

Sing through the remnant of thy day
«

;

At death, the song of vict'ry ra'se,

ir And soar beyo - :d the sky.
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f I 1. Go, watch and pray: thou canst not tell How near thine hour may be; Thou canst not know how soon the bell May toll its notes for thee
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Death's count-less snares be - set thy way; Frail child of dust, ro watch ;uij pray.

I
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2. Fo:id youth, while free from blighting care,

Does thy firm pulse beat hi

Do hope's glad visions, bright and fair,

Sparkle, before thine i

Soon these must change, must pass away
;

Frail child of dust, go watch and pray.

3. Ambition, stop thy panting breath
;

Pride, sink thy lifted eye !

ag Behold, the caverns dark with death
Before you open lie

!

The hcav'nly warning now obey
;

Ye sons of pride, go watch and pray.

m 4. Thou aged man ! life's winl'ry storm,

Hath sear'd thy vernal bloom;
With trembling limbs and wasting form,

Thou'rt bending o'er the tomb :

And can vain hope lead thee astray !

Go ! weary pilgrim, watch and pray.
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Long as I live, I'll trust his care, To him ad -dress my fur - vent pray'r.
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0^" 2. Death's sorrows had encompass'd me,
1 felt the pains of hell

;

On every side was misery,
My woes no tongue could tell

:

Then I broke forth without control,

ex " Lord, I beseech thee, save my soul
!"

di 3. Tender and gracious is his name
;

Our God is ever Kind
;

The meek shall his protection claim,

The, humble, mercy rind :

Unto thy rest, my soul return,

The bounties of thy God discern.

cr 4. Thf Lord hath kept my soul from death,

Preserved my eyes from tears
;

di My feet from falling, where beneath,

Were spread the fowler's snares :

f Living, I'll walk before the Lord
;

His name for ever be adored.
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1. Say, dost thou mark that beam - ing eye, That coun - te - nance se
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More beau - ti - ful that sight np - pears, Than all the charms that na - ture wears.

And dost thou mark that temper mild,

That image pure, of hcav'n ?

That soul subdued and reconcil H,

Which once with hate was riv'n 1

Sure, nothing earthly can impart

Such meltings to a stubborn heart.

3.

O, glorious change ! 'tis all of grace

By bleeding love bestow'd

On outcasts of a fallen race,

To bring them home to God
;

Infinite grace to vileness giv'n,

The sons of earth made heirs of heav'n.

Spiritual Sokss.

( 13 )
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The gates of death were closed in vain ; The Lord is ris'-n—he lives a - gain
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tfi 3. Now cheerful to the house of pray'r

Your early footsteps bend,

The Saviour will himself be there,

Your Advocate and Friend :

Once by the law your hopes were slain,

But now in Christ ye live again.

m 4. How tranquil now the rising day !

'Tis Jesus still appears,

A risen Lord to chase away
Your unbelieving fears :

O, weep no more your comforts slain,

The Lord is ris'n—he lives again.

p 5. And when the shades of evening fall,

When life's last hour draws nigh,

If Jesus shines upon the soul,

cr How blissful then to die :

Since he has ris'n that once was slain,

Ye die in Christ to live again.
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<T£ Oh ! to be brought to Jesus' feet,

Though trials fix me there,

Is still a privilege most sweet,

For he will hear my pray'r
;

Though sighs and tears its language be,

The Lord is nigh to answer me.

3.

i Oh ! blessed be the hand that gave,

Still blessed when it takes
;

BJcssed be he who smites to save,

Who heals the heart he breaks :

Perfect and true are all his ways,
Whom heav'n adores and earth obeys.
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di 'Tis like the ointment shed

On Aaron's sacred head,

Divinely rich, divinely sweet:

The oil through all the room

Diffused a rich perfume,

Ran through his robes, and bless'd his feet

3.

er Like fruitful show'rs of rain

That water all the plain,

Descending from the neighb'ring hills:

Such streams of pleasure roll,

To every friendly soul,

o Where love, like heav'nly dew, distils.
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2. Those that against me rise,

Are aliens from the skies

;

They hate thy church and kingdom, Lord
;

They mock thy fearful name
;

They glory in their shame
;

Nor heed the wonders of thy word.

3. But O, thou King divine,

My chosen friends are thine
;

The men that still my soul sustain :

Wilt thou my foes subdue
;

And form their hearts anew
;

And snatch them from eternal pain 1

4. Escaped from every woe,

O grant me here below,

To praise thy name with those I love

;

And when beyond the skies,

Our souls unbodied rise,

Unite us in the realms above.

Dtoigkl.
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morn ap-pears, To shine up -on this scene of tears,—To shine up - on this scene of tears.
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2. Behold the bed of death,

The pale and lovely clay

;

di Heard ye the sob of parting breath 1

Mark'd ye the eye's last ray 1

No ! life so sweetly ceased to be,

It lapsed in immortality.

off 3. Could tears recall the dead,

Rivers would swell our eyes
;

Could si^hs recall the spirit fled,

We would not quench our sighs-
Till love illumed this alter'd mien,

And all th' imbodied soul were seen.

di 4. Bury the dead, and weep
In stillness o'er the lost :

p Bury the dead ; in Christ they sleep,

Who bore on earth his cross
;

cr Soon from the grave their dust shall rise,

In his own image, to the skies.
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Were this frail world our fin - al rest, Liv-ing or dy - ing, none were blest.
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2. Beyond the flight of time,

Beyond the reign of death,

There surely is some blessed clime,

Where lire is not a breath
;

Nor life's affections, transient fire,

Whose sparks fly upward and expire.

3. There is a world above,

Where parting is unknown
;

A long eternity of love,

Form'd for the good alone
;

And faith beholds the dying here,

Translated to that glorious sphere.

1. Thus star by star declines,

Till all are pass'd away
,

As morning high and higher shines,

To pure and perfect day :

Nor sink those stars in empty night,

But hide themselves in heaven's own light.
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di

2. Delay not, delay not. why longer abuse

The love and compassion of Jesus thy God 1

A fountain is open'd, how can'st thou refuse,

To wash and be cleansed in his pardoning blood.

3. Delay not, delay not, O sinner, to come,

For mercy still lingers, and calls thee to-day :

Her voice is not heard in the vale of the tomb
;

p Her message, unheeded, will soon pass away.

cr 4. Delay not, delay not, the Spirit of Grace,
—di Long grieved and resisted, may take its sad flight;

—p And leave thee in darkness to finish thy race,

To sink in the vale of eternity's night.

ag 5. Delay not, delay not, the hour is at hand

—

The earth shall dissolve, and the heavens shall fade.

.

The dead, small and great, in the judgment shall stand
;

What pow'r then, O sinner ! shall lend thee its aid 1
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4.

When through fiery trials thy pathway is laid,

His grace all-sufficient will lend thee its aid
;

The flame shall not hurt thee ; he does but design

Thy dross to consume, and thy gold to ltd-

His people through life shall abundantly prove

His sovereign, eternal, unchangeable love
;

Though age, with grey hairs, shall their temples adorn

Like lambs, they shall still in his bosom be borne.

6.

The soul on his bosom that leans for repose,

Is safe from th' assaults of its bitterest foes :

That soul, though all hell should in vengeance awake.

He'll never,

—

no, never,—ho, never forsake.
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2. Delay not, delay not, no longer abuse
The love and compassion of Jesus thy God %

A fountain is open'd. how can'st thou refuse,

To wash and be cleansed in his pardoning blood.

3. Delay not. delay not, O sinner, to come,
For mercy still lingers, and calls thee to-day:

di Her voice is not heard in the vale of the ton.b
;—p Her message, unheeded, will soon pass away.

or 4. Delay not, delay not, the Spirit of Grace,—di Long grieved and resisted, may take its sad flight

;

—p And leave thee in darkness to finish thy race,

To sink in the vale of eternity's night.

-ag 5. Delay not. delay not, the hour is at hand

—

The earth shall dissolve, and the heavens shall fade

;

The dead, small and jreat, in the judgment shall stand;
What pow'r then, O sinner! shall l.nd t!,oe its aid!
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give praise, Ye no - ble, ye migh-ty, with joy - ful ac - cord ; All - wise are his coun-sels, all-
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di If 2. The voice of the Lord on the ocean is known,
The God of eternity thund'reth abroad

;

The voice of the Lord, from the depth of his throne,

Is terror and power, all nature is awed.

—cr 3. At the voice of the Lord, the tall cedars are bow'd,

And towers from their base into ruin are hurl'd
;

di The voice of the Lord, from the dark-bosom'd cloud,

cr Dissevers the lightning in flames o'er the world.

p 4. The voice of the Lord, through the calm of the wood,

Awakens its echoes, strikes light through the caves
;

:r The Lord sitteih King on the turbulent flood
;

The winds are his servants, his servants the waves.

I f 5. The Lord is the strength of his people
;
the Lord

Gives health to his chosen, and peace evermore

;

Then throng to his temple, his glory record
;

rn-p But oh ! when he speaketh—in silence adore.
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Rise, for the night of thy sor - row is o'er.

I

1.

W Daughter of Zion, awake from thy sadness,

Awake, for thy foes shall oppress thee no more;

p Bright o'er thy hills dawns the day-star of gladness,

cr Rise, for the night of thy sorrow is o'er,

o

/ Strong were thy foes ; but the arm that subdued them,

And scalter'd their legions, was mightier far

:

di They fled like the chaff from the scourge that pursued there ;

Vain were their steeds and their chariots of war.

3.

/ Daughter of Zion, the Pow'r that hath saved thee,

Extoll'd with the harp and the timbrel should be
;

/ Shout ! for the foe is destroy'd that enslaved thee,

Th' oppressor is vanquisli'd, and Zion is free.
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Hail to the brightness of Zion's glad morning,

Long by the prophets of Israel foretold

Hail to the millions from bondage returning,

Gentiles and Jews the blest vision behold.

3.

d Lo, in the desert rich flowers are springing,

Streams ever copious are gliding along
;

/ Loud from the mountain-tops echoes are ringing,

Wastes rise in verdure and mingle in song.

4.

See from all lands—from the isles of the ocean,

Praise to Jehovah ascending on high
;

Fall'n are the engines of war and commotion,

Shouts of salvation are rending the sky.
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Guide where the in - fant Re-deem-cr is laid,—Guide where the in - f:int Rc-deem-er i3 laid.
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p Cold nn his cradle the dew drops arc shining,

Low lies his head with the beasts of the stall

;

Sages adore him in slumbers reclining.

cr Maker and Monarch, and Saviour of all.

3.

di Say, shall they yield him in costlv devotion.

Odors of Edom and oflf'rings divine ?

Gems from the mountain, or pearls from the occun.

Myrrh from the forest, ov gold from the mine 1

4.

Vainly they offer each ample oblation,

Vainly with gifts would his favor secure;

/ Richer, by far, is the heart's adoration ;

—di Dearer to God are the prayers of the poor.
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Siand up, O ye her - aids, your mis - sion pro - claim, And wide be your ban - ners un - furl'd j De - clare to the hea - then Im - man - u - el
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name; Speak, speak to a per - ish - ing world: See mil -lions un - num-ber'd, in dark - ness pro - found, Still grop - ing their de - so - late
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way, Un- heard the mild ac- cents of mer - cy's sweet sound, Un - seen the bright glimm'rings of day,— Un - seen the bright glimm'rings of day.

It

% s i % e % a

TO-DAY. Peculiar.
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Spiritual Songs,—by permission.
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1. To - day the Sa • viour calls, Ye wand' - rers, come: O ye be - night - ed souls, Why long - er roam"?
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2. To - day the Sa - viour calls,

r§t

list - en now : Willi - in these sa - cred walls To Jc - sus bow.
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3. To - day the Sa - viour calls, For re - fuge fly

:

The storm of ven - geance falls,— Ru in is nigk

zt

4. The Spi rix calls to - day Yield to his pow'r : Oh grieve hira not
6 6 6 7

4- £
a - way,
6

'Tis mer - cy's hour.
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O Thou, in whose pres-ence my soul takes de - light, On whom in af - flic - tion I call; My com - fort by day and my
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Where dost thou at noon - tide re - sort with thy sheep,
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feed on the pas - tures of love 1
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Say, why in the val - ley of death should I weep, Or a - lone in the wil - der - ncss r
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feed on the pas - tures of love 1
^ ?=5=f= *=*= ^

*=fc
-*•

—

+\
^=rt It ' 01

H h

^=(»*» -P —<^

-<*—*-

+~^~0 m
i

4 3
2

LORD'S PRAYER.
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1. Our Wl
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a-ther, our Fa-ther in he,av'n, Be hal-low'd thy glo - ri - ous name, To thee let the king-dom be given, Thy will we acknowledge su-preme.
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2. We would by thy boun-ty be fed, By in - fin - ite mer-cy forgiv'n. Nor in - to temp-la-tion be led, Nor in - to sad c - vils bedriv'n.

3. For thine is the kingdom, O Lord, The pow'r and the glo-ry are thine; Befor-cv - er and ev - cr a - dored, On earth, as in hea-ven di - vine.^ H=
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Re - joice in the Lord, O yc righ - teous, re-joice! The up - right his prai - ses should sing; With harp and with psalt' - ry at-
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tune your glad voice, And loud let the har - mo - ny ring O sing of his righ - teous - ness, sing of his love, His
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judg - mint and mer - cy pro -claim; Earth is fill'd with his good - ncss, while an- gels a - bove, Rc-joice in his glo - ri - ous name.
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M Shepherd, while thy flock are feeding." 8 s 6 s & 3 s. L.. Mason.
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1. Shep - lierd, while thy flock are feed - ing Take these lambs, In thine arms, Now for shel - ter plead
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8. While the storm of life
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low'r - ing, Ni?ht and day, Beasts of prey Are lurking and de - vour -
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3. Shop - herd, eve - ry grace com - bin - ing, Keep these lambs, In thine arms, On
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My corn-fort by Jay and my song in the night, My hope, my sal- va-tion, my all:

d I. O Thou, in whose presence my soal iatces delight,On whom in af- flic - tion I call

;
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My corn-fort by day and my song in the night, My hope, my sal -va-tion, my all

:
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CHORUS.

My com -fort by day and my song in the night, My hope, my sal -va-tion, my all.
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di Where dost thou at noontide resort with thy sheep

To feed on the pastures of love 1

Say, why in the valley of death should I weep,

Or alone in the wilderness rove 7

2.

O why should I wander miJ aliens from thee,

Or cry in the desert for bread 1

Thy foes will rejoice when my sorrows they sec,

And smile at the tears I have shed :

cr Ye daughters of Zion, declare, have ye seen

The Star that on Israel shone 1

Say, if in your tents my Beloved has been

And where with his flock he has gone ?

' This Hymn in the Christian Psalmist, is arranged with double staozas : but they will readily admit of a division into stanzas of four Unes, as required by 1Mb tune.
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1. O great is Je - ho - vab, and great be his praise, In the ci - ty of God he is King; Pro - claim yc his tri-umphs in ju - bi - lant

cr 2. The joy of the carih from her beau - ti - ful height, Is Zi - on's im - preg - na - blc hill: The Lord in her tern -pie still ta - keth de>
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lays ; On the mount of his ho - li - ness sing,—On the mount of his ho - li - ness sing.

is^^^^fefesipi
light, God reigns in her pa - la - ces still,— God reigns in her pa - la - ces still.
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3. At the sight of her splendor the kings of the earth
CX Grew pale with amazement and dread

;

Fear seized them like pangs of a premature birth,

di They came, they beheld her, and fled.

cr 4. Let the daughters of Judah be glad for thy love.

The mountain of Zion rejoice

;

For thou wilt establish her seat from above,
Wilt make her the throne of thy choice.

f I 5. Go, walk about Zion and measure the length.

Her walls and Iter bulwarks, mark well

;

Contemplate her palaces, glorious in strength,

Her low'rs and her pinnacles tell.

6. Then say to your children—our refuge is tried,

This God is our God to the end
;

/ His counsels for ever his people shall guide,

His arm shall for ever defend,
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The God of glo ry sends his sum-mons forth, Calls the south na - tions, and a - wakes the north

;

From east to
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west the sovc-reign or - ders spread, Thro' dis - tant worlds and re - gions of the dead: The trum-pet sounds: hell trembles; heav'n re-
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Tho trum • pot sounds i lull Irem • blci ; hcav'n ro • ioic • if.
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Lift up your heads, ye saints, with cheerful voi - ccs.
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Tho Uum • pet sounds
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hell trcm • blcs ; heav'n re • joic • ca.
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This U preferable for the alternate stanzas of this Psalm, where it can be well executed, especially when there is an organ to give it propiell executed, especially when thei
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1. O gra - cious Lord of all ! Thy lit - tie chil - drcn see, And mer - ci - ful - ly call Our wand' - ring hearts to thee.
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2. O let thy pow'r - ful grace, Our souls at - ten - tion draw, And on our mem'-ries trace Thy niv - er - chang - ing law.
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3. Let faith, and hope, and love, To dwell in u - nite ; Then raise our souls a - bove, To live end - lessS Zfir=0Z
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Be- hold, his cov' - nam stands for ev-er good, Scal'd by th'c-ter - nal sa - cri - fice in blood, And sign d with all their names, the Greek, the Jew,
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* By substituting the small notes for the largo ones near the close.
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Not to our names, thou on - ly just and true, Not to our worthless names is glo - ry due ; Thy pow'r and grace, thy truth and jus-tice claim Im-
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To us what won - ders his right hand hath shown, Mcr - cies his cho - sen tribes have scarce-ly known:
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A- gain the day re- turns of ho - ly rest,Which.when he made the world, Je - lio- vah blest ; When, like his own, he bade our la-bora cea I be
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i.

t t A^ain the day returns of holy rest,

Which, when ho made the world, Jehovah blest;

When, like his own, he bade our labors ccas<-,

And all be piety, and all be peace.

2.

Let us devote this consecrated day,

To learn his will end all we learn obey;

So shall he hear when fervently we raise

Our supplications, and our songs of praise

3.

cr Father in Ileav'n, in whom our hopes confide,

Whose pow'r defends us, and whose precepts (rui-<

In life our Guardian, and in death our Friend,

/ Glory supreme be thine till time shall end.

( 15 )
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2 the banks where Ba - bel's cur - rent flows, The cap - tive bands in deep de - spond - ence straya ; WhUE Zi - on's
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cr 2. The tune - ful harp
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that once with joy they strung, When praise em -ploy 'd and mirth in - spired the lay, Was now in si - lence

s E|E3^51
-t £b-3F# s>- ^ m-

6 ^.
I *

HS =pi
-knd £ 9—0~i

-S U-

£E EEp
re - mcm-brance rose, Her friends, her chil-dren, min-gled with
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the dead.
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the wil-lows hung, While grow-ing grief pro-long'd the te - dious day.
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er 3. Their proud oppressors, to increase their woe,
With taunting smiles a song of Zion claim

;

Bid sacred praise in strains melodious flow,
—p While they blaspheme the great Jehovah's name.

4. But how, in heathen chains, and lands unknown,
Shall Israel's bands the sacred anthems raise 1

ex " O hapless Selem ! God's terrestrial throne,

Thou land of glory, sacred mount of praise

!

5. " If e'er my memory lose thy lovely name,
If my cold heart neglect my kindred race,

Let dire destruction seize this guilty frame,

ag My hand shall perish end my voice shall cease.

ma: 6. " Yet shall the Lord who hears when Zion calls,

O'ertake her foes with terror and dismay

;

His arm avenge hei desolated walls,

And raise her children to eternal day."
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1. A - gain the day re - turns of ho - ly rest, Which, when he made tlie world, Jc - ho - van blest; When, like his own, he bade our
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la - bors cease, And all be Pi ty, and all
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1.

I t Again the day returns of holy rest,

Which, when he made the world, Jehovah blest

;

When, like his own, he bade our labors cease,

And all be piety, and all be peace.

o

Let us devote this consecrated day,

To learn his will, and all we learn obey,

So shall he hear when fervently we ldise

Our supplications, and our songs of praise.

3.

cr Father in Heav'n, in whom our hopes confide

Whose pow'r defends us, and whose precepts guidt,

In life our Guardian, and in death our Friend.

/ Glory supreme be thine till time shall ena.
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O Je - sus, my Lord and my God! Je - ho - van, al-migh-ty to save! I faint at the stroke of thy rod, 'Mid dark- ness, de-spair, and the grave:
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One touch of thy mer - cy can heal, One look from thine eye can re - lieve, One whis - per thy love can re - veal, And bid me sal - va-tion re - ceive.
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To Je - SU8, the crown of my hope, My soul is in haste to be gone
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NOR WALK. 8s fDouhle.j

it
5HCl*:£-£ • ' d J. *-^ J 1 d j1 aMd ^ d<l d a^ lfl << ^-L^"

-#-#- *=t*&2=* ^#
ii 1. How wond'rous that man - ner of love, The Fath-er on us hath be-stow'd ; Pre-par-ing us man-sions a - bove, And call - ing us chil - drcn of God!

i -H

—

O p-~p-\ as 3£--©—r-
a: -u- ?z*:

:Ei±jHLZf-f -0-r-O

9^r9-f
^P ? »

-©—«—

«

<9 0—0- -&—*-»-
^z*: idzzztat

<!zzz>z2: e?—»-

6 6
I S

4 3 6 — G *

4 ii

efejc 82 i
2
s

p«t. ^^-»--&-
?2_pcp: r2-^ y=*= -d—p^- =t=t 3tZ*I ?~i»~y ««—#—•-

*-fd 4 4 \Ji- -»*-^

Ii ^g J _Jz*-^f—
2ittorf ^ *-* id «LJ-g 4 'o d-th-^Jji f-&

The world our a - dop - tion de-spise, Our Sa-viour they will not receive ; Thsy know not the joys that a - rise, In the bo - som of those that be - lieve.
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CONFIDENCE. 8 s. [Uonbie.j S. B. Pond.
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In-spir-cr andhear-er of pray'r.Thou Shepherd and Guardian di - vine ; My all to thy cov-e - nant care, I slecp-ingor v.ak-ing re-sign:
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If thou art my shield and my sun, The night is no dark-ness to me; And fast as my min-utes roll on, They bring me but near-er to thee.
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232 FORD. 8 s [Double.] English Theme.

d Oh, Jc-sus, de-light of my soul, My Sa-viour, my Shepherd di - vine ; I yield to thybless-ed con - trol, My bo - dy and spi - rit are thine:
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Thy love I can nev - er de - surve, That bids me be hap- py in thee; My God and my King I will serve,Whose fa - vor is hea - ven to me.
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Modtra'a.

GLOUCESTER. 8s. rDouWe.i
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English Theme. 233

P
aj O Shep-hcrd of Is - rati di - vine ! Too far from thy fold I have stray'd ; What hand can re-store me, but thine, Thus wounded, cast down, and dismay'd 1
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My mill would look upward to thee, Though prostrate, I'll cry from the dust ; No oth - er sal - va - tion I see, In r.o oth - er name will I trust
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234 RAFFLES. 8 s. iDov.ble.] n.
Mndercto. Affetmtt
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O Je- sus, my Lord and my God! Je - ho - vah, al-migh-ty to save! I faint at the stroke of thy rod, 'Mid dark-ness, de-spair, and the grave:
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One touch of thy iner - cy can heal, One look from thine eye can re-lieve, One whis-per thy love can re - veal, And bid me sal-va-tion re - ceive.
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PAYSON. 8s [Single.] 235
Legato. Moderata.
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knows nei - ther mca-sure nor end,—And knows nei-ther mea - sure nor end.
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sue This God is the God we adore,

Our faithful, unchangeable Friend.

Whose love is as great as his pow'r,

And knows neither measure nor end.

'Tis Jesus, the first and ihc last,

Whose Spirit shall guide us safe home:

We'll praise him for all that is past,

And trust him for all that's to come.
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FF
i

2=PZZ^I6 p O -0 g--p— J I ~jg-[g

I 1
'

I r I r
-e—o—o- ^zEl^i

-els who stand round the throne, And view my ImmanucTs face ; In rap - turous songs make hirn known,Tune, tune your soft harps toihis praise.Ye an-ge
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VINCENT. 8s. [Single.] H.
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-S*-" To Je - sus, the crown of my hope, My soul is in haste to be gone; O bear me, ye chc-ru-bim, up, And waft me a -way to his throne.
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MERCER. 8s&7s. rDoubie,. Rngllsh Theme. 237

Je - sus, I my cross have ta - ken, All to leave and fol - low thee; Na - ked, poor, dc-spised, for - sa - ken, Thou from hence my all shall be:
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Let the world neg- led and leave me, They have left my Sa - viour too: Ha -man hopes have oft de-ceived me, Thou art faith - fni, thou art true.
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ST. CLOUD. 8s&7s. (Doable.] Chants Chretiens.
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Love Di - vine, all love ex - cell -ing, Joy of heav'n, to earth come down ! Fix in us thy hum- ble dwell- ing, All thy faith - ful mer - cies crown:
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Je - sus, thou art all com - pas - sion, Pure, un-bound - td love thou art
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V>; - it us with thy sal - va - tion, En - ter eve - ry trembling heart.
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IN ALAN.* 8 s & 7 s . [Double] 239
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Lord, we bow with deep con - tri - tion, Low be - fore thy throne of grace ; Hear us in thy kind com -pas- sion. While we seek thy smil-ing f;icc:
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Where but to a bleed -ing Sa-viour,Sliould wo come for life and peace 1 No -thing but thy bound-less fa - vor, Can our bur-den'd souls re - lease.
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BENE DICTION. 8s & 7s. [Doublci
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Air by Holt.
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May the grace of Christ, our Sa-viour, And the Fa-ther's bound-less love, "With the Ho - ly Spi - ril's fa - vor, Rest up - on us from a - bore :
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Thus may we a - bide in u-nion, With each oth - er and the Lord; And pos - sess in sweet com- mu-nion Joys which earth can- not af- ford.
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ROBINSON. 8s&7a. iDonMe.i n. 241
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ts.rich in blessing, Which be - fore t
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pos-sessing, From the sin - ner's dy- ing
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Love and grief my heart di - vid-ing, With my tears his feet I
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II bathe; Still in faith and hope a-bid-ing, Life de - riv - ing from his death!



£42 DRY DEN. 8 S & 7 S . [ Double.] Arranged from au old Cathedral Melody.
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May the grace of Christ our Sa-viour, And the Fa - ther's bound-less love, With the Ho-ly Spi - rit's fa-vor, Rest up - on us from a - bove
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Thus may we a - bide in u-nion, With each oth - er and the Lord; And pos-sess in sweet com-munion, Joys which earth can - not af-ford.
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WILLIAM STOW N. 8s&7s. Double. u.
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Lord of all this wide crc - a - tion, God of mcr-cy, God of grace ; Hear the cry of dcs - o - la - tion, From the mil - lions of our race
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Lands in ig - no-rance be- night -cd, Still to sin and death a prey; Let them all be cheer'd and light - cd By the gos - pel's quick'ning ray.
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244 STUTTGARD. 8s&7s. 6 lines. Herman.
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aW Come to Calv-rys ho - ly moun-tain, Sin - ners ru-md by the fall; ) T „ f,M „„_ , „ , ,• , n ...u^i ., • • jM -u ', , , . ' r , • 'p. r < . „,. > in a lull per - pet - ual tide, (J-pend when the ba- viour died.

Here a pure and heal -ing foun -tain, Flows for eve - ry guil - ty soul: $
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TYERMAN 8s & 7s. 6 lines. ii. 2 45
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aff 1. What is life "? 'tis but a va - por ; Soon it van - ish - es a - way : Life is but a dy - ing ta - per ; my soul, why wish to stay 1
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ft 2. See that glory ; how resplendent

!

Brighter far than fancy paints
;

There in majesty transcendent
Jesus reigns the King of saints

:

f Spread thy wings, my soul, and fly

Straight to yonder world of joy.

3. Joyful crowds his throne surrounding,
Sing with rapture of his love

;

Through the heav'ns his praises sounding,
Filling all the courts above :

Spread thy wings, my soul, and fly

Straight to yonder world of joy.

4. Go and share his people's glory,
Mid the ransom'd crowd appear;

d Thine a joyful, wond'rous story,

One that angels love to hear

:

/ Spread thy wings, my soul, and fly

Straight to yonder world of joy.



B O Y C E '8 s & 7 s [Single.] Dr. Boyee.

Gen- ily, Lord, O gen- tly lead us, Thro' this lone-Iy vale of tears; Thro' the tri-als still de-creed us, Till our last great change appears, Till our last great change appears.
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ZELL. 8s&7s. [Single.]
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Host.
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Praise to God.tne great Cre - a-tor, Praise to God from eve - ry tongue ; Join, my soul, with eve - ry crea - ture, Join the u - ni - ver-sal song,—Join the u - ni - ver - sal song.



STANHOPE. 8s&7s. [Single.]
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Zi - on, drea-ry and in an-guish, Mid the dcs - ert hast thou stray'd ; O, thou weary, cease to lan-guish ; Je - sus shall lift up thy head.
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LITHUANIA. 8s&7s. [Single.]
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Theme by Mozart.

Adaglc. Affttxxoso.
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Why la-ment the Chris-tian dying 1 • Why in-dulgcin tears or gloom ? Calm - ly on the Lord re - ly-ing, He can greet the op -ning tomb.
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248 SWITZERLAND. 8s & 7s. [Single.] Malar..
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Come, thou Fount of eve-ry bless-ing, Tune my heart to grateful lays : Streams of mer-cy nev-er ceas-ing, Call for songs of loudest praise.
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Watchmen
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onward to your sta-tions, Blow the trumpet long and loud : 1
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Preach the gos-pel to' the na-tion s ; Speak to eve-ry gath\ingcrowd: |
See
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the da? 1S break-in S i

See the salnts a - wak - ing, *•To more in sad - ness bow'd.
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PROSPECT. 8s, 7s & 4s

I I I. Look, ye saints ! the day is break-in* ; Joy - ful times are near at hand: God, the migh-ty God, is speak-ing, By his word in eve - ry land:
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Day ad - vane - es, Day ad - vances,—Dark-ness flies at his com - mand.
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I.

Look, ye saints ! the day is breal

Joyful times are near at hand :

God, the mighty God, is speaking,

By his word in every land:

Day advances,

Darkness flies at his command.

2

God of Jacob, high and glorious !

Lat fhy people see thy power

;

Let the gospel be victorious,

Through the world forevermore

;

Then shall idols

Perish, while thy saints adore



HENRY 8s, 7s & 4s Arranged from a Swiss Collective

r

£fe=2=j
d 1. Sa-viour, vis - it thy plan - ta- tion, Grant us, Lord, a gra - clous rain : All will come to des - o - la - tion, Un - less thou re - turn a - gain

2. Once, Lord, thy garden flourish'd,

Every part was gay and green
;

All its plants by thee were nourish'*!,

How delightful was the scene

!

Lord, revive us,

On thy mighty pow'r we lean.

cr 3. Keep no longer at a distance,

Smile upon us from on high
;

Lest for want of thine assistance,
di Every plant should droop and die :

cr Lord, revive us,

Hear in heav'n our earnest cry.

• f 4. Let each one esteem'd thy servant,

Break the bonds of earthly care
;

Let our mutual love be fervent

;

Help us to prevail in pray'r:
cr Lord, revive us,

Let us now the blessing share



HERBERT. 8s, 7s & is. Haulaway. 251

aff 1. Oh! my soul, what means this sad-ness, Wherefore art thou thus cast down? Let thy griefs be turn'd to glad-ness, Bid thy rest - less fears be -gone:

%
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3t

1

Look to Je - sus,
^

Put thy trust him

Look to Je - BUS,

—I—P^F—F-

I
lone.

P

P

<2i 2. What though Satan's strong temptations

Vex thy spirit day by day
;

And thy sinful inclinations

Often fill thee with dismay:
cr Thou shalt conquer,

Faith in Christ shall win the day.

3. Though ten thousand ills beset thee,

Fiends without, and foes within :

Jesus lives ; he'll ne'er forget thee

He will save from hell arid sin
;

He is faithful,

None shall find his promise vain.

4. Though afflictions now attend thee;

And thou tread'st a thorny road

;

His right hand shall still defend thee

He will bring thee home to God

:

vi Therefore praise him
;

Traveling to Lis blest abode.



252 MA IT LAND. 8s, 7s &4s. Theme by King.

^3^*=^ -0 0-
9

_^ /e=p: ff
*>\

• ^zqe £=t&BE3
T[

* 4 *

gf^^^ R=t=
-j—J-0-9 ^ =t

3!=*g^ 3
~
?b£

.

* *
<z$" Oh ! my soul, what means this sad-ness, Where-fore art thou thus cast down 1 Let thy griefs be turn'd to gladness, Bid thy rest - less
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Look to Je - sus,
Pia.
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fears be - gone : Look to Je - sus,
Pia.

s

Put thy trust in him
P.

lone,— Put thy trust in him a - lone.
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HERALD. 8s, 7s & 4s S. K. Pond. 2 5 3» 7 ^ -H T' *
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1. O'er the gloomy hills of dark-neas, Checr'd by no ce - les - tial ray, Sun of Right-eous-ness a - ris-ing, Bring the bright, the glo-rious day!
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î a 6

p^±S=^
t 3 Ft11

A c
§2

K7

Send the gos - pel,— Send t!ie gos - pel, Thro' the: realms of earth and sea.
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2.

Kingdoms long by sin beclouded,

Grant them, Lord, the glorious light

;

Now from eastern coast to western

Bid the morning chase the night

:

Bid redemption

Pour its beams divinely bright.

3.

cr Bid the everlasting gospel

Win and conquer, and incr'

Bid the Saviour's wide dominion*

Multiply and still increase,

Til! his sceptre

Fills the world with life and ocaec
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Now be - gin the heav'nly theme, Sing a - loud in Je - sus' name j Ye who his sal - va - tion prove, Tri - umph in Re - deem - ing love :
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s grace Beaming in the Sa - viour's face, As to Ca - naan on ye move, Praise and bless re - deem - ing love.
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WESLEY* 7s. [Double]

1. They that toil up

O'er the migh - ty

the deep Ami 1» ves - sels light and frail,) j^ rk what WOn - dcrs God per - forms, When he speaks, and, un - con - fined,

wa - ters sweep, With the bil - low and the gale; $

% =
it^^^^ / Up to heav'n their bark is whirl'd,

On the mountain of the wave;

di Downward suddenly 'lis hurl'd,

p To th' abysses of the grave
;

cr Mid the tempest now they roll,

As intoxicate with wine
;

as Terrors paralyze their soul,

—p Helm they quit and hope resign.

3.

aff Then unto the Lord they cry :

lie inclines a gracious ear

:

Sends deliv'rancc from on high,

Rescues them from all their fear :

/ O, that men would praise the Lord,

For his goodness to their race

;

For the wonders of his word,

And the riches of his grace.

jLcI7of execution, partial, ^ Ers, iine of1L-JL strains. Let the Tenor, Mo and Base beW**-£ErE££-C^oS
taoaSoL v the ri-h. trance of voice ; and when the Treble voices are added, let them observe a special character** wtnch .. md.cated by the star See Rud^ents.
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which he re occur with his left ta**,*- precisely aa they are sung The music should also have a strong accer^



256 MARTYN 7 s. [Doable.i S. B. Marsh.
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1. Ma-ry to the Saviour's tomb, Hast-ed at the ear - ly dawn; Spice she brought, and sweet perfume, But the Lord she loved, had gone:
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2. But her sor-rows quick-ly fled, When she heard his wel - come voice : Christ had ris - en from the dead ; Now he bids her heart re
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For a-while she ling - 'ring stood, Fill'd with sor-row and sur - prise ; Trembling while a chrys-tal flood, Is-sued from her weep - ing eyes.
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What a change his word can make, Turn-ing dark-ness in •• to day! Ye who weep for Je- sus' sake, He will wipe your tears a - way
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Sin - ners, turn ! why will ye die"? God your Ma - kcr, uska you why; God who did your be - ing give, Made you with him - self to live:
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He the fa - tal cause de - mands, Asks the work of his own hands ; Why, ye thank-less crea-tures, why Will ye cross his love, and die ?
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258 DARTMOUTH. 7S. DOUBLE, -or C LINES, by omitting tha repeat.

Affetuoto.
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aff 1. Jc - sus lov - er of my soul, Let me to thy bo - som flv, ) tt;,i„ „,„ n . <a„ „: . _ i m„ th .i <• i<- l" urn .1. l-i i i.'-n,,., .. .-,i : i,:'u. } ii'dc me, U my ba - viour, lnde, xill the storm of life be past
While the bil - lows near me roll, While the tern - pest still is high

:

J
' * ' ' *

n ——i—— —r*

*s E ^=pc £ =P-
-H-

*^=* 35E£-^4

xMfaf^=^^ 4 -«x ?^
(9 0- ±

-&£-* £ :£ 3
r*~8 7 8 7 5 7 6 8 7

* it-

-#—>

—

— — —0- -0 1* »-p-—0" & —S—A t_L
far*—]— l—i—T~ _- iff , —0—4—d-M
<iy ¥ '

1 I 1 I.I r i
C7 fi

' «
1/ '-JA ^ J ' J n 1 li

rfcv-i* a * a ^

—

^—• d 4 a *•# _#LjM—J_gJ
•o=y -if m 9 - -m ^ c m.

.

*' Cr «?.

di Safe in - to the ha - ven guide ; re - ceive my soul at last.
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Other refuge have I none,

Hangs my helpless soul on thee

;

Leave, ah ! leave me not alone
;

Still support and comfort me

:

All my trust on thee is stav'd
;

All my help from thee 1 bring

;

~di Cover my defenceless head,

~p With the shadow of thy wing.

3.

cr Plenteous grace with thee is found

Grace to pardon all my sin
;

vi Let the healing streams abound,

Make and keep me pure within

Thou of life, the fountain art

;

Freely let me take of thee :

Spring "thou up within my heart,

Rise to all eternity.
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Now be- gin the heav'nly theme, Sing a - loud in Je - sus' name; )

Ye who lii's sal - va - tion prove, Tri-umph in rc-dcm-ing love: {
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aff 1. Rock of A - ges, cleft for me, Let me hide my - self in thee; Let the \va - ter and the blood, From thy wound-ed side that fiow'd,
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Be of sin the per - feet cure, Save me, Lord, and make me pure.
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Should my tears for ever flow,

Should my zeal no languor know,

This for sin could not atone

;

or Thou must save, and thou alone :

di In my hand no price I bring
;

ag Simply to thy cross I cling.

3.

p While I draw this fleeting breath,

When my eyelids close in death,

via When I rise to worlds unknown

And behold thee on thy throne,

d Rock of Ages, cleft for me,

—di Let me hide myself in tliee.
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Now from la - bor and from ewe, Eve-ning hours have set me free; > Q be - hold me from a-bove, Fill me with a Sa-viour's love.
In the work of praise and pray r, Lord, I would con-verse with thee : )
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Ye who in his courts are found, List-'ning to the joy - fill sound, Lost and help - less as ye are, Full of sor - row, sin, and care,
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- fy the King of kings, Take the peace the gos - pel brings.
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Ye who in his courts are found,

List'ning to the joyful sound,

Lost and helpless as yc are,

Full of sorrow, sin, and care,

Glorify the King of kings,

Take the peace the gospel brings.

2.

Turn to Christ your longing eyes,

View his bleeding sacrifice,

Sec in him your sins forgiv'n,

Pardon, holiness, and heav'n,

Glorify the King of kings,

Take the peace the gospel brings.
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Bles - sed are thy peo - pie, Lord, While they lis - ten to thy word ; While they see the Fa-ther's grace, Beam-ing in the Sa-viour's face.
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For a sea - son call'd to part, Let us now our-selves com -mend, To the gra-cious eye and heart Of our e - ver - pre -sent Friend.
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SAWBRIDGE / s. Single.
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Cliil-dren of the hcav':i-ly King, As ye jour- ney, sweet -ly sing ; Sing your Sa-viour's wor - thy praise, Glo-rious in his works and ways.
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sus, Lord, we look to thee, Let us in thy name a - gree ; Show thy -self the Prince of peace, Bid con - ten - tion cv - cr cease.
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son call'd to part, Let us now our-selves com - mend, To the gra-cious eye and heart Of our ev - er- pre -sent Friend.

T—h—#-

c -: -
t*-

__|_2zzp:
nz» 3Z3:

-g 1

I
tei^iB-

g=4=g: 3t± ?Z=?E
,

-P—*•-
rr&—•-

12—r-
C 19

-&—*- S .a—t-

3tZ*I P—0- S=*
-5- 6 57 G

GERMAN HYMN. 7s. [Single.]
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rock a - way ! Death, yield up thy migh-ty prey! See! he ri - ses from the tomb, Clothed in heav'n's im-mor- tal bloom.

r m h c
~'T

X
StE^t

I
l t

\w^%
rz£ at

87 #

^ "T~T

8 7#-

-© ^ i
87



WARSAW. 7s. [Single]
Moderate. 4tfctvo*i>.
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n Kulcr, Lord of all ! Prostrate at thy feet I fall; Hear, hear my ardent cry ; Frown not, lent I faint and die,— Frown not, lest I faint and
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die.

Lecttfo. Mrdrrat*.

[fe£
J3=

CHAPEL. 7 s. [Single.]

I

8

D wight.

=^E o—o-
z

.

i
iIztzd: ^—s^ ^ -s^—s^ ^—-d- d—d -d—d I d -4—d

-&- ~d d _£•_ -g- _^_
Lord, we come be - fore thee now, At thy feet we hum - bly bow; Oh do not our suit dis - dain : Shall we seek thee yet in vain?
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FRANKFORT. 7s [Single.] S. Mather.
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When the heart is sad with -in, Bur-den'd with the weight of sin; When the spi - rit sinks with fear, Je - sus, Son of Da- vid, hear.
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CALAIS. 7s. [Single.]
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Chants Chretiens.
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* Bleeding hearts, defiled by sin, Je-sus Christ can make you clean; Contrite souls with guilt oppress'd, Je- sus Christ can give you rest,—Je-sus Christ can give you rest



Dark BlOCtl the Heavens/' 7s, S & 8 S .' Spiritual Songs—by permission. 269
Eipriu:vo

! <u>. I. Dark brood the hca - vena o'er thee! Black clouds are gath'-ring fast;
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In aw - ful pow'r thy Gog nas tome,-
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pow'r thy God has come,—Thy days of mirth are past;—Thy days of mirth are past.

2. Dark brood the heavens o'er thee !

Red flames are bursting round ;

Bright light'nings flash, loud thunder? row,

How shakes the trembling ground !

3. Dark brood the heavens o'er th">
'

Behold, the Judge appears :

Unnumber'd millions throng around,

Raised from the dust of years.

4. Dark brood the heavens o'er thee
'

Soon thou wilt hear thy doom
;

Destruction opens wide foi

Thy chosen, final home.

di 5. Yet stay—the vision lingers
;

Why, sinner, wilt thou die 1

— cr Dark brood the heavens, but mercy waits

vi This hour to Jesus fly.

This differs from Short Metre only by an adifittonru syBaLlc in the first lbe.
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Rise, my sou1

., and stretch thy wings, Thy bet - ter por - tion trace; Rise from tran - si - to - ry things Tow'rds heav'n thy 11a. - tive place;
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Sun, and moon, and stars de - cay, Time shall soon this earth re -move; Rise, my soul, and haste a way, To seats pre-pared a - bove.
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Lamb of Qpd, whose bleeding love, We now re. - call to mind ; Send the an-swer from a- l.ov.-, And let us mec - cy find
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EXPOSTULATION. 7s&6s.

J] j j n M
Arranged from a MS. of S. B. Pond.
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V. 1. Sin-ner, stop O stop and think, Be - fore you far- ther go; ) Qn thc of

.
stop ; Now the friend - ly warn - ing take;

Will ye sport up - on the brink of ev - er - last - ing wo! )
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Stay your foot-steps, ere you drop In - to the burn-ing lake !—In - to the burn - ing lake !
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Say, have you an arm like Go.
,

That you his will oppose 1

Fear you not that iron rod
With which he breaks his foes %

Can you stand in that dread day,

Which his juscice shall proclaim,

When the earth shall melt away,
Like wax before the flame 1

3.

Ghastly death will quickly come,

And drag you to the bar :

Then you'll hear your awful doom,
And sink in deep despair !

All your sins will round you crowd
You will mark their crimson die,

"ach forvengeancc crying loud,

And then—no refuge nigh.



DEPTFORD. 7s& Gs Old Unglibh. 273
r-fc

AJfttuotn

£=h±U.dJ-^- : ^^=^^l|J_j-|-j_j^^ 1
to^^^^y_4i^4^^^^^^^l4jjj4jjj^ i

=t
•=#:

Wretch-cd, help -loss, and dis-trcss'd, Ah, whith - cr shull I fly 1
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Bound in sin and mia e - ry

;

±*ttl^ m w . ]± iw~-w

Na - kcd, sick, and poor, and blind,
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HOREB. 7 s & 6 s . Peculiar. O. Wolff, of Switzerland.
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From Green-land's i - cy moun - tains, From In - dia's cor - al strand, "Where Af- ric's sun - ny foun - tains Roll down their gold - en sands-
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From many an an - cient ri - ver, From many a palm-y plain, They call us to de - liv - er Their land from er - ror's chain.
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The ro - sy li,"ht is dawn - ing Up - on the moun-tain's brow
;

It is the Sab- bath morn- ing,— A - rise and pay thy vow:
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SAXONY. 7s&6s. [Peculiar.j CbP-nta Chretiens.
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gers of mer - cy, To eve-ry vale of wo! A - rise, ye gahs, and
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i them safe to their des - tined shore ; That man may sit in dark - ness And death's black shade no more,—And death's black shade no more.
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When shall tlio voice of sing - ing Flow joy- ful - ly a - long; When hill and val - ley ring - ing Wuh one tri - um-phant song,-
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278 SACRAMENT. 7s&6s. [Peculiar.] German Thene.
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O Sa - cred Head, once wound - ed, With grief and pain weigh'd down ! How scorn - ful - ly sur - round - ed, With thorns thy on - ly crown:
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O Sa - cred Head, what glo - ry, What bliss till now was thine ! Yet, though de - spised and go - ry, I joy to call thee mine.
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To thee, my God find Sa - viour, My heart ex - ult - ing sings, Re - joic - ing in thy fa - vor, Al - migh - ty King of kings
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I'll eel - e - brate thy glo - ry, With all thy saints a - bove ; And tell the joy - ful sto - ry, Of thy re - deem - ing love.
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280 HAVER STRAW. 7s & 4s. English Theme.
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Moderato. Affctunso.
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aff 1. "When the vale of death ap - pears, Faint and cold this mor - tal clay, Kind Fore-ran - ner, soothe my fears, Light me thro' the dark- some way
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Break the sha - dows,
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Break the sha -dows, cr Ush - er in e - ter - nal day.
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Break the sha - dows.
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<2i Upward from this dying state

Bid my waiting soul aspire,

Open thou the crystal gate,

To thy praise attune my lyre :

Then triumphant,

I will join th' immortal choir.

ag "When tne mighty trumpet blown,

Shall the judgment dawn proclaim
;

From the central, burning throne,

Mid creation's final flame
;

d With the ransom'd,

Thou wilt own my worthless name
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Poor, and sick,
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and blind, Pros - trate we
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a - dore thee, Call thy grace to mind.
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He that dwelleth near thee,

Safely shall abide

;

Ever love and fear thee,

In thy strength confide :

Sure is thy protection,

Safe is thy defence,

While in deep affliction,

Wo o: pestilence.

3.

God of our salvation,

Saviour, Prince of peace,

Boundless thy compassion,
Infinite thy grace

:

Whilo with love unceasing,

Humbly we adore,

Grant us thy rich blessing-

,

And we ask no more

% a
l

t 3 2 a
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rf 1. Why that look of sad - ncss 1 Why that down-cast eye 7 Can no thought of glad-ness Lift thy soul on high
1

? O thou heir of hea
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Think of Je - sus' love, While to thee is giv - en All his grace to prove.
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Is thy burden'd spirit

Agonized for sin 7

Think of Jesus' merit;

He can make thee clean :

Think of Calv'ry's mountain,
Where his blood was spilt

;

In that precious fountain,

Wash away thy guilt.

3.

Is thy spirit drooping
1

?

Is the tempter near 1

Still in Jesus hoping,

What hast thou to fearl

ag Set the prize before thee,

Gird thy armor on :

Heir of grace and glory,

Struggle for thy crown.
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4 Child of 6in and sor - row, Fill'd with dis - may, Wait not for to - mor - row, Yield thee to - day ; Ilcav'n bids thee come,
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While yet there's room ; Child of sin and sor - row, Hear and o - bey.
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p

i.

d Child of sin and sorrow,
Fill'd with dismay,

Wait not for to-morrow,
Yield thee to-day

;

Hcav'n bids thee come,
While yet there's room

;

Child of sin and sorrow,
Hear and obey.

2.

Child of sin and sorrow,

Why wilt thou die 1

Come, while thou canst borrow,
Help from on high :

Grieve not that love,

Which from above,
Child of sin and sorrow,

Would bring thee nigh.
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<2 Child of sin and sor - row, Fill'd with dis - may, Wait not for to - mor - row, Yield thee to - day ; Heav'n bids thee come,
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While yet there's room
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Child of sin and sor - row, Hear and o - bey.
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i.

Child of sin and sorrow,
Fill'd with dismay,

Wait not for to-morrow,
Yield thee to-day

;

Heav'n bids thee come,
While yet there's room

;

Child of sin and sorrow,

Hear and obey.

2.

Child of sin and sorrow,
Why wilt thou die 1

Come, while thou canst borrow,
Help from on high :

Grieve not that love,

Which from above,

ZJhild of sir. and sorrow,
Would bring thee niffh.
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Help us thy namo to biiik,
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Come, thou Almighty Kin
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Help us to praise : Fa-ther all-glo - ri-ous, O'er all vie - to - ri-ous, Come and reign o-vcr us, Ancient of Days.
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Help us thy name to sing,
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Come, thou In - car-nate Won!, Je-sus, our glo-rious Lord, Ourpray'r attend ; Command thy people blcss,ComejSive thy word success, Spirit of ho-li-ness, On us de-scend.
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/Ml. Glo-ry to God on high! Let earth to heav'n re - ply, Praise ye his name ! His love and grace a-dore. Who all our sor-rows bore, Sing a - loud
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2. They who sur - round the throne Cheerful - ly join in one, Praising his name; We who have felt his blood Sealing our peace with God,Sound his dear
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ev - er-more, " Worthy the Lamb :" Sing a - loud ev - er-more, " Wor-thy the Lamb."
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name a-broad, " Worthy the Lamb :" Sound his dear name a-broad, " Wor-thy the Lamb."
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Join, all ye ransom'd race,

Our Lord and God to bless
;

Praise ye his name
;

On him we fix our choiee,

In him we will rejoice,

/ Shouting with heart and voice,

" Worthy the Lamb."

di Soon we shall reach the place,

Where we shall never cease

Praising his name

;

cr Then richer songs we '11 bring

Hail him our gracious King :

/ And thus for ever sing,
" Worthy the Lamb.,?
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ri / 1. Re -joke in the Lord, Be - lieve in his word, Con - fide in his mcr-cy and grace; His throne shall en - dure, His pro - misc is
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sure, In him shall the righteous have peace, In him shall the righteous have peace.

2. Thrice-happy are they,

Who his precepts obey,

Who delight in the law of their God ;

Their joys shall increase,

And their trials shall cease,

As they enter the hcav'nly abode.

3. What scenes will arise,

As they pass through the *!<. S,

What raptures their bosoms will fill,

As their harps they employ,

In the fulness of joy,

On the height of some besVnl) hill

4. Rejoice in the Lord,
Believe in his word,

Confide in his mercy and grace
;

His throne shall endure,

His promise is sure,

In him shall the righteous have peace.
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rj j j j o Je - sus, our King, These off'-rings we bring; And pros - trate our-sclves at thy throne ; We come in thy name, Xj
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rit we chum, We bring thee but what is thy own.-

£ E
=
F
=
TTFr-^=£^

-0 P^ ^^ -4 *- 1
I %

2. Thine, Lord, is the whole

;

The body, the soul,

All, all that we have or desire
;

Our time and our health,

Our influ'nee, our wealth,

Our affections that upward aspire.

3. Yet wilt thou approve

Such off 'rings of love;

And when stewards thy treasures restore,

They find their reward
In the joy of their Lord

;

And what could thy servants have more 1

4. Thy name we adore,

Thy blessing implore,

Oh ! smile on the trifles we bring
;

Accept from our hands
What thy glory demands,
And thy praises aloud we will sing.

Spiritual Scmtp.
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d Oh Je - sus di - vine, My Lord and my God, My soul I re - sign, The pur - chase of blood; Thy law, sin re - proving, Brings
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death to the soul; But mer - cy, self- mo- vintr, Can bid me be whole.
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I.

Oh Jesus divine,

My Lord and my God,
My soul I resign,

The purchase of blood :

Thy law, sin reproving,

Brings death to the soul

;

But mercy, self-moving,

Can bid me be whole.

cr To thee will I look,

To thee will 1 cry,
" O lead to the Rock

That's higher than I
;"

Thy love interceding

Shall pardon secure,

For while thou art pleading

Salvation is snre.

( 19 )

/
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Salvation to God
Who sits on his throne

;

Let all cry aloud,

And honor the Son :

Immanuel's praises

The angels proclaim,

p Fall down on their faces,

And worship the Lamb.

4.

cr Then let us adore
And give him his right

;

All glory and power,

And wisdom and might

/ All honor and blessing

With angels above,

And thanks never ceasing—di And infinite love.

* Found —
» a preceding page, in tho Metre of Us.
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death to the soul ; But mer - cy, self - mov - ing, Can bid me be whole.
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1.

d Oh Jesus divine,

My Lord and my God,
My soul 1 resign,

The purchase of blood :

Tii y law, sin reproving,

Brings death to the soul

;

But mi n v, si Lf-moi

Can bid me be whole.

2.

cr To thee will I look,

To thee will I cry,
" O lead to the Rock

That's higher than I
;"

Thy love interceding

Shall pardon secure,

For while thou art pleading
Salvation is sure.



292 " Come, let ns anew." H.
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1. Come, let us a - new, Our jour - ney pur - sue ; Roll round with the year, And nev - er Bland still, Till our Mas - ter ap-
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pear,— And nev - er stand still, Till our Mas - ter ap - pear.
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2. Our life is a dream,
Our time as a stream,

Glides swiftly away,
And the fugitive moment refuses to stay.

3. The arrow is flown,

The moment is gone,

The millennial year

Rushes on to our view, and eternity's here.

4. O, that each in the day
Of his coming may say,

" 1 have fought my way through,

I have finish d the work thou didst give me to da"

5. O, that each from the Lord
May receive the glad word,

" Well and faithfully done,

Enter into my joy and sit down on my throne."
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Here speaks the Com-fort-cr, in mer - cy say - ing,
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Bless - ed be thy glo-rious name ; bless-ed be thy glorious
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bless - - ed, bless - ed be thy glorious name ; blessed be thy glorious name, thy glo-rious name
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bless ed.
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bless - ed be thy glorious name, thy glo - rious name ; bless - ed be thy glorious
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And let the whole earth be fill'J,
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bless - ed be thy glorious name, for - ev - cr, and - cv
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•« Go forth on wings." .*w!m Theme. 30 i

vi I. Go forth on wings of fer - vent pray'r, Go with the mes - sage from a - bove, Go in the Mas - ter's name we lovr,

I I I

Si-lent, but 5
I
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quent to prove, Till e'en the deaf shall hear,— Till e'en the deaf shall hear.
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2.

To every dwelling speed your way,
Scatter the shades of error's night,

Kindle the rays of gospel light,

Pour them around in splendor bri^!.'-.

Till e'en the blind shall see.

3.

cr Bid every slumb'ring soul awake,
Tell of the darkness, fire, and chains,

Tell of the heav'n where Jesus reigns,

Tell of his love in melting strains.

Till e'en the dumb shall speak.

4.

O Jesus, give thy word success
;

Lo, at thy footstool now we bend,

Only on thee our hopes d"pend,

Thou art alone the sinner's friend

Thy word is life and peace.
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302 « Oil, trust in God." From the German of Hentel.
Rzpraalve.
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Oh trust in God, the God of our sal - va - tion,
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He has an arm of bound-less might,
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!!• has an arm of boundless might,
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has an arm of boundless might,
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has u:i arm of boundlf-ss might,He has an arm of boundless might: Oh trust in God, nor yield to
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might, lie has an arm of boundless i

* lie lias an «rm of boundless might,—IIo lias an arm of bomul i.su n,kM,
I

12=^
-9 • 0-

9

2^
-

§3?
irf^r

E
p^J3

f=FP §H1
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In dark-ness as

0-

light
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Oh trust in God, the God of our salvation,

Trust in the Lord to heal thi <"n
;

The cause is precious in his si{

I [e has an arm of boundless might;

Oh trust in God, imr yield to (i

Our Helper is forever near,

In darkness as in light.

Oh tru.st in God, the God of earth nnd ocean,

1 Ji> cause is safe, though earth were mi conun uior. ;

Should floods arise and tempers roar,

And millions threaten to devour,

Yet trust in God, in him ronfide,

And in his sacred peace abide,

Who reigns for evermore.



304 M This Place is Holy Ground," Words by Montgomery.
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" This Place is Holy Ground." (Continued.
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CHORUS. | Crei.
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*' This Place is Holy C!round." Continued
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Wlio bore on earth his cross; cr Soon from the grave their dust shall rise, In his own im - ag»,
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308 Ye Visions Bright."
TRIO. Vivace.
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flow, Thro' eve - ry vale of hu - man wo
j

Till sin, and care, and sor - row cease, And all the world is hush'd to
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Ye scenes of bliss, so long fore - told, When will your ra - diatu buef

~*
-f-

tray 1 Who can de - scribe the elo - rious day 7

? e i
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Till sin, and care, and sor - row cease, And all the world is hush'd to peace,— And ull the world is hush'd to peace.
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foldl Ye scenes of bliss, so long fore - told, When will your ra - diant hues nn - fold"!—When will your ra - diant hues un - fold 1
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W« hail its glimm'rings from_a - far; Wc hail the bright, the Morn-iug Star!— Wo hail the bright, the Morn-ing Star!
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" Daughter of Zion.T'
I<ouis Laur.
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wake from thy sad - ness, Wake, for thy foes shall op - press thee no more

;

Bright o'er thy hills dawns the day - star of glad - ness,
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«« Daughter of Zlon." rCoxTiKme*.|
CH0RU9.— For.
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HiS atzat^ 3tZ3t *=afc fe^Efes
Rise, for the night of thy sor - row is o'er: Zi - on, re - joice, Lift up thy voice; Hal - le - lu - jah, hal - le - lu - jab,

mm b#« ^F£F^ -fi—^-+ S '

^3=g^ ^=*=^ :^=£
l

-*^-g

—

#-
i-^_^_i

^=»=p: -a—»-^-»-

#<;•
i = -5-

'

T*

-\ r

>*% ' # G 6 6

Moderate.

hal lu - jah, praise the Lord, praise

*
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the Lord, praise
fa

me=*= ^fe£ -»•-
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I

^^1

vi Daughter of Zion, awake from thy sadness,

Awake, for thy foes shall oppress thee no more

;

p Bright o'er thy hills dawns the day-star of gladness,

cr Rise, for the night of thy sorrow is o'er.

2.

/ Strong were thy foes ; but the arm that subdued them,

And scatter'd their legions, was mightier far:

di They fled like the chafl" from the scourge that pursued them

Vain were their steeds and chariots of war.

3.

/ Daughter of Zion, the Pow'r that hath saved thee,

Extoll'd with the harp and the timbrel should be ;

/ Shout ! for the foe is destroy'd that enslaved thee,

Th' oppressor is vanquish'd, and Zion is free I
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TABERNACLE
Modcrato. Affttvmo.
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1. Ho- ly Ghost, dis - pel our sad - ncss, Pierce the clouds of sin - 1'nl night ; Come.thou source of joy and gladness, Breathe thy life and shed thy li<*ht:
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2. From the height that knows no mea - sure, Let the gra-eious show'r de - scend, Bringing now the rich - est trea- sure, Man can wish or God can send:
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Heav'n-ly Spi - rit, God of peiice, Great dis - tri - bu - tor of grace, Rest up - on this con - gre - ga - tion ; Hear, O hear, our sup - pli-
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O thou, Glo - ry, shin - ing down, From the Fa - ther and the Son, Grant us thy il - lu - mi - na - tion, Rest up - on this con - gre
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TABERNACLE. [Com ,x™
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tton, Hear, O hear, our sup - pli - ca - tion:
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" Forgive my Folly."

2
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ex 1. For-give my fol - ly, O Lord most ho - ly.Cleanse me from cv - e - ry stain: For thee I languish, Pi - ty my an-guish, Nor let my sigh-ing be vain.
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2. Decp-ly re - pent - ing, Sore-ly la - ment-ing, All my dc-par-tures from thee ; And now re-turn-ing, Thine absence mourning, Lord,show thy mer-cy to mc*

For tbo reaiiiuder of this Hymn sec " Chrisli'aD Psalmist," and ''Spiritual Songs."



314

ill
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For.
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Pin.

2=fci
i^S3

9 9— 0-
^-±. m --&- 9ZH&1

i

—

£=fc

-«—a—»--*-<
-^___^ ^_—«p_ -£?-

i«

—

—a>— —a!—lc.
^3^£F

-6P-

§

Tiie Lord is in thia place, We see his sniil - ing face ; Trem-bling now we a - dore him, Hum-bly we bow be - fore him
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Praise shall our tongues era - ploy, Loud as the notes of joy; Fa-ther, su-preme and gra - cious, Sa - viour, di - vine - ly pre - cious,
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INVOCATION. [Continued]
Crei. F.

3 1 5

_p—*=qc
©—•- z ::2zzzs?: P P * p-zpzzpzp:

£3 -^
HP,

';

-t
-+-

Source of c

a

tcr - nal

-1 1-

X c

light, Spi - lit, di - vine - )y bright, Au - thor of peace and love, No more from us re - move.

-o a-

?=m T
-T- |

3: 1 j !

HtZ*t d r d
8 7 8 7

I

Texot. Afrl._

" Farewell I We meet no more."
-w 1

II. Revised from 'Spiritual Songs.'

Fare - well ! Farc - well ! We meet no more On this side hcav'n
j The parting scene is o'er, The last sad look is giv'n, 1 ire- well! Fare- well!
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2. Farewell ! My soul will weep
While mem'ry lives :

Prorti wounds (bat sink so deo.

No earthly hand relieves

3. Farewell ! my stricken heart

To Jesus flics :

From him I'll never part

On him my hoj>c relies.

4 Farewell ! And shall we t

In heavu nl>ovc 1

And there in anion sweet,

Sin" of a Saviours love I



316 44 Why on the Bending Willows."
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1. Why on the bend - ing wil - lows hung, O Is - rael, sleeps thy tune - ful lyre 1 Why still re - frain
2. No taunt -ing foes the song re - quire, No stran-gers mock thy cap - tive chain, But friends pro-voke
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»* Why on the Bending Willows."" [Cohtikobo.]
For,
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Vivace. For.

* Blest are the Souls." Psalm 89. [a fcll ciiohus.i
Pla.
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Blest are the souls that hear and know, The gospel's joy-ful sound
;
Peace shall at-tend the path they go, And light their steps surround :
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Their joy shall bear their spi - rits up, In their Re-deem-er's name,— In their Re - deem - er's name; His righ-teous-ness ex-alts their hope, ex-
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320 " Blest arc tllC Souls/' [Continued]
Dim. Cm.
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Is - racl, thy King for - ev - er reigns, Thy God for - ev - er lives,-- Thy God for - ev - er lives,

—

Thy God for - ev - er lives.
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Oli ! my soul, what means this sad-ness, Wherefore art thou Thus cast down } Let thy griefs be turn'd to glad-ness, Bid thy rest - less fears "be gone
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Look to Je - sus, Look to Je - sus, And rc-joice in his dear name: Look to Je - sus, Look to Je - sus, And re-joice in his dear iiarne.
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322 " O let the Joyful Tidings." Arranged from Ladurner.
Vi«or oto.
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1. O let the joy-ful li-dings fill the wide ere - a - tion, Heirs of re - deem-ing mer-cy spread the news a-round; Je - sus, Im - man - u - el, shall
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2. Deep is the des - o - la -tion of the race be - night - ed, Fast bound in ig- norance,o'erwhelm'd with guilt and fear; Fol - ly and su - per- sti- tion,
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rule o'er eve - ry na - tion, Far as the guil - ty race of man is found : Now while the night of a - ges fills the world with sad - ness, Now while the
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" O let the Joyful Tidings." [Continued .] 323

prince of durk-ness ra - gcs in his mad-ness ; O Sun of Righteousness, thy cheering beums di;> - play, Dawn on the earth, and bring the glo - rious day.
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cross, and the com-ing tide of glo - ry ; Then, Sun of Righteousness, thy cheering beams dis - play, Duwn on the earth, and bring the glo - rious day.
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Come, ye that love the Lord, And let your joys be known : Join in a song of sweet ac - cord, And thus sur - round the throne.
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" O Sacred Head, once wounded."
I

EzjrretBivo.

Theme by Kolb.

k4»- -e>— =£
-JtZZJtZJt
W^ A tL 3 32zl

a$" 1. O Sa - cred Head, once wound - ed, With grief and pain weigh'd down ! How

^ T* ^—

y

+—*—*—

#

^
4 I i

^?—4rr-d—
xj-

3F=i « gi
^Hr4r

SYM. Modciaio. Affetumo
^j£ §^i

^
4-4 -4

£
I

2. How art thou pale with an - guish, With sore a - buse and scorn ! How
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scorn - fii! - ly sur - round - ed, With thorns thy on - ly crown: O Sa - cred Head, what glo - ry, What bliss till now was thine! Yet,
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does that vis - age Ian - guish, Which once was bright as morn ! Thy grief, and thy com - pas - sion, Were all for sin - ners' gain
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»' O Sacred Head, once wounded." [Continued]
For. P*o-

- P A

For.
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thouo-h de-spised and go - ry, I joy to call thee mine: Yet, though de-spised and go - ry, I joy to call tlies mine,— To

&m^&^
mine was the trans - gres - sion, But thine the dead - ly pain,— Mine, mine was the trans - gres- sion, But thine the dead - ly pain, The
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call thee call thee mine.
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call thee mine, To call thee mine,
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dead - ly pain, The dead - ly pain,

dead - ly pain - - - -
dead ly pain.
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tt 3. What language shall I borrow,
To praise thee, heav'nly Friend:

For this, thy dying sorrow,
Thy pily without end 1

Lord, make me thine for ever,

Nor let me faithless prove

;

ig O let me never, never,

Abuse such dying love,

Such dying love, &c.

tff 4. Forbid that I should leave thee;

O Jesus, leave not me
;

By faith I would receive thee;

Thy blood can make me free:

When strength ard comfort languish,

And I must hence depart

:

Release me then from anguish,

By thine own wounded heart,

Thy wounded heart, &c



" How Beautiful the Sight." Psalm 133.

~^~r» rpz*:
zztzbzlzkzl?±tt=tt±tt=ttt

«z*

H Ives, Junr.

How beau-ti - ful the sight Of breth-ren who a - gree,
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In friendship to u - nitc,And bands of char-i - ty !
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vi d 1. How beau-ti-ful the sight Of brethren who a - gree, In friendship to u - nite, And bands of char-i
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sacred rite, on Aaron's head : 'Tis like the precious ointment shed.In sacred rite, on Au-ron's head.
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'Tis like the dews that fill

The cups of Hermon's flow'rs;

Or Zion's fruitful hill,

cr Bright with the drops of show'rs :

di Where mingling odors breathe around,

—/ And notes of grateful joy resound.

3.

di For there the Lord commands

Blessings in boundless store,

From his unsparing hands

—

E'en life forevermore

:

-/ Thrice happy they who meet above,

To spend eternity in love.
Montgomery.



" What of the Night V {dialogue and choris.i m. 327
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Look out on tlie sky what of the ni glit 1
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Watchman, what of the niirht? Watchman, what of the night 1 Is the earth still en-shroud-cd in dark - ncss and gloom ? P
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ACCOMPANIMENT.

*« What Of the Night 1" [Continued]
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••What Of the Night V Continued
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329
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It comes to bring bliss to our lost world a - gain, The bright star of pro-mise, the her- aid of day, The bright star of pro-mise, the her -aid of day, The
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" What of the Night ?" [Continukd.J
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in darkness have lain A-wake, and re-joice in his life- giv-ing ray: And soon may the lands that m darkness have lain, A-wake, and re-joice in his
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332 " Head of the Church Triumphant."
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Ilead of the church tri - umph - ant, We joy - ful - ly a - dore thee ; Till thou ap-pear, thy mem-bers here, Shall sing like those in glo - ry, Shall
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* Head of the Church Triumphant." [Continued.*
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loud, And give to God,
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And give to God,

And give to God, The praise of our sal - va - tion,— The praise of our sal tion.
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Lord, we come be - fore thee now, At thy feet we hum-bly bow; O do not our suit dis - dain, Shall we seek thee yet in vain'?
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Expraslvo.

•« Thine, Lord, forever." Arranged from Roit.
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1. Thine, Lord, £>r - ev - er,
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No pow'r can sev - er, O nev - er, nev - er, From thee we'll rove: Thy smile so
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2. Thine, Lord, for - ev - er. No pow'r can sev - er, O nev - er, nev - er,
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** Thine, Lord, forever/ Continue. 335

^m &E 13
glo - ry, Veil - tag their fa - ces, chant thy praise ; I

Like them we bow, like them
3
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dorc thee ; Help us the
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Thine, Lord, forever',

No power can sever,

O never, never,

Will we again

In paths of folly,

Vile and unholy,

Follow the steps of impious men

:

Grace will restrain and love defend us,

Oft as we feel the tempter's power
;

Strong is thine arm ; our God will send us

Help in the dark and trying hour.

[N. D End Mntn the first staiua.) Musical MUuMany



336 ANTHEM :
—" Let the people praise thee." Psalm 67,—v, vi, vii.

Lent.
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Let the peo-ple praise thee, O God
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Let the peo-ple praise thee, O God
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Let the peo - pie praise - - - - thee, O God
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Let the peo-ple praise thee, O God
!^

#^-^
d a -P^-f-

Let the peo-ple praise thee, O God
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Let the peo-ple praise thee, O God !
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O God! Let all, let all the peo-ple praise thee, praise thee
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ANT II E M . [Continued.] 337
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Sicillano. Pia. Moderate.

" Child of Sorrow, Child of Care." [A quartett.j b.
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Child of sorrow, child of care,Wouldst thou learn thy griefs to bear,And es-cape from eve - ry snare, Trust in God a-
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lone : Human strength is weak and vain, Let not sin its pow'r re-gain, Hum-bly ask, and help ob-tain From thy Father's throne.
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« Child Of Sorrow, Child of Cave." [Continued
j
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Know'st thou in this vale of tears, Gloomy doubt3, distracting fears? Painful months and sorrowing vears 7 To the Saviour fiy ! He that drank the
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bit - ter cup, Bids thee in liis mer - cy hope
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Let thy pray'r be lift - ed up, To the throne on high.
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340 " Earth's Sioruiy Night." Hymn 590, Ch. Ps.^^E^E^^^^^m »—»~
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Earth's stor - my night will soon be o'er; The ra - ging wind shall cease ; The Christian's bark will reach the shore Of Heav'n's e - tcr - nal peace
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Fen now the dis - tant rays ap - pear, To chase the gloom of night; The Sun of Ri^hteous-ness is near. And ter - rors take their flight.
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•* Earth's Stormy Mght.* Continued]
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To Fa - ther, Son, and Ho - ly Ghost, The God whom we a - don>,_ Be glo - ry as it was, is now, And shall be cv - er - more,—Ai:d
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Largo. Pia. Kottenuto.
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SANCTUS.
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Arranged from Nagell.
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Ho - ly, ho - ly, ho - ly Lord God of Hosts, on high a - dored ! Who shall now thy glo - ry sing, O Al-migh-ty King! Ho - ly,
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S A N C T U S . CONT.KUED.
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Lord: Saints re-peat the so-lemn word, Fill'd with awe, awake the strains, That echo o'er th' e - the - real plains,— ho - ly, ho - ly, ho . ly.
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" Soft and Holy." 7s. Arranged from Kagell.
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Soft and ho - ly is the place, Where the light that beams from heav'n,Shows the Sa-viour's smil - ing face, With the joy of sin for - giv'n.
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344 4 From ail that dwell.'* Arranged from Dr. Arnold.
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** From all that dwell." [Continued j
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shore, Till suns shall rise and set no more,—Till suns shall rise and set no more;— Till suns shall rise and let no more.
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346 u The Lord is in his Holy Temple."
SOL! —MoJcnto. Ktprutlva. CHORl'S.—For. Pia. far.& 33 i
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The Lord is in his ho - ly tern - pie, The Lord is in Lis ho - ly tern -pie;

The Lord is in his ho - ly tem • pie, The Lord is in his ho - ly tem-ple
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DOXOLOGY. C. M. [Double] NO. 1. S. IJ. Pond. 347
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The God of mer - cy be a-dored, Who calls our souls from death ; Who saves by his re - deem-ing word, And new - ere - a - ting breath :
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To praise the Fa-ther and the Son, And Spi - rit all Di-vine, The One in Three, and Three in One, Let saints and an - gels join.
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348 DOXOLOGY. CM. no. 2. Arranged from Dr. Arnold.
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To Fa-ther, Son, and Ho - ly Ghost, One God whom we a-dore, Be glo-ry as it was, is now, And shall be ev - cr-more, Be glo-ry

hPC
/9 S

£ y ^
::!:

!p
2 ±±U*±**

:t=

^H
:{=£

-•- -»-

*=
-=i-^

^—

^

Be glo - ry as

-F^ H
it was, is now,

4/ E -/5 3ES fe£rr=S
c #5 87 G-^6 5 C #

5 £ 4
6 4f

te£ (*=** Ffc ^=p: =p=^:
armP-&P

M*
=t

3=b=4 3= 3 %4J4lM^9 -P-*!- te«: rf
yT3=^^=^v-T^gH^-=aR:^=^^F+^:^-4^ :

3E £-L*
as it was, is now, And shall be cv-er-more,

—

Be glo-ry as it was, is now, And shall be ev - er - more,— And shall be ey - er - more.
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DOXOLOGY. C. M . NO. 3. Arranged from Dr. CaTleott. 34 9
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Be glo-ry, glo - ry as it was, IS now, Be glo- ry as it \\
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To Fa - thcr, Son, and Ho - ly Ghost, One God whom we a - di ire,
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Be glo-ry as it was, is now, Be glo- ry, glo_ - ry U it •
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ALPHABETICAL INDEX.
ABDY'S 186

Acceptance 47
Ackworth 08

Addison V>9
Adoption 82
Albert 94

A lexandria 09

Althorpe, as lis... 201
. as lis & 10s 210
• as 5s & Cs 291

Alton 58
Annapolis 124

Arabia 95
Archdalc 129

Arlington Ill

Armenia 107

Ascension 43
Ashton Ill

Atlantic 127

Avon 113

Babylon 33
Barrington 284
Bavaria 2fi6

Beatitude 75
Beddomc 3S
Bedford Street, 05
Belfast 09
Bellvillc 117
Benediction 240
Benevento 257
Berkshire 203
Berlin 37
Bermuda 109
Borne 207
Berwick 115
Betlilelicm 50
Bethphage 99
Beverly 181
Blackburn 125
Blandford 99
Bochim 70
Bolton 102
Boothc 230

Boyos 210
Bradncld 209
Brady 97
Brazil 110
Bremen 185
Bristol 110
Brownville 100
Burford 117
Burton 219

Calais 208
Cardington Ill

Carlisle 103

Carmel 140
Carrolton 104
Catharine Street. . . 135
Ceylon 133
Clarkson 287
Clcaveland 110

Clifford 190
Chalmers 108
Chapel 207
Charing 187
Chelmsford 103
Cheltenham 188
Chichester 100
Confession 59
Confidence 231
Consolation 04
Constance 248
Convocation 108
Cowper 40
CrowningshJeld . . . 100

Dartmouth 258
Decrfield 08
Deliverance 123
Departure 200
Deptford 273
Dort 137
Douglass 112
Doxology, No. 1 . . 347

No. 2 . . 348
No. 3 . . 349

Drayton
Dryden 242
Dungeness 130
D wight, 130

Eastford 42
East Hampton .... 71
Edenton 182
Edinburgh 44
Edwards 214
Egremont 42
Elbe 333
Elim 53
Enfield 189
Engcdi 70
Erskine .'

.

.

39
Euphrates 31
Evening Hymn ... 53
Evening Psalm ... 80
Euxine 74
Expostulation 272

Fairiiaven 72
Fair Mount 50
Farewell 315
Fawcet 139
Finland 122
Fishkill 90
Ford 232
Fountain 116
Franconia 282
Frankfort 208
Franklin 88
Fuller 205

Gennesareth .... CI
German Hymn .... 206
Gethsemane 262
Gloucester 233
Grafton 93
Gratitude 62
Graves 120
Greene 45
Guernsey 93

Halt 148
Halle 261
Halsted 270
Hampshire 198
Harlow 91
Harrisburgh 121

Hart 148
Hartland 107
Hatfield 120
Haven 79
Havre 37
Haverhill 136
Haverstraw 280
Haweis 261
Heavenly Rest .... 55
Heber 201
Hebron 38
Henry 250
Herald 253
Herbert 251
Hervey Ill

High Green 55
Holwell 54
Horeb 274
Howard 46
Hull 206
Humber 144
Huntersville 195
Huron 289

Illinois 61

Intercession 79
Invocation 314
Italy 78

Jamestown 279
Jerusalem 131

Jordan 92
Judea 211

Kempston 128
Kensington 228
Kings 157
Kingsville 158

Kollman 135
Koningsburgh 105

Lebanon 141
Leyden 57
Lexington 277
Lithuania 247
Louisville 288
Louvilie 226
Lubec 143
Luther 151

Luther's Hymn ... 34
Luton 40
Lymington 139

Malan 239
Maiden 119
Madison 229
Maitlajid 252
Margate 83
Mariners 83
Martyn 250
Marston 221
Mather 177
Mediation 87
Memorial 271
Mercer 237
Meriden 84
Milbourne 101
Milford 145
Mission 184
Monson 118
Montgomery 254
Moorfield 138
Moreland 101
Mornington 97
Mount Ephraim ... 138
Mount Hermon . . . 105
Mount Zion 134

Naples 227
Nazareth 32
New Bedford 100

Newbury 164

Newcastle 147
New Fiftieth 223
New Hampshire .

.

281
New York 96
Norfolk 172
Northfield 121
Norwalk 230
Nottingham 118

Oeerlin 41
Old Castle 126
Old Hundred 35
Olean 265
Olivet 77
Orland 36
Orleans 112
Ortonvillc 122
Orville 321
Oxford 88

Pacific 146
Painsville 153
Palermo 132
Palmis 52
Palmer 285
Paradise 32
Paran 49
Park Place 105
Paschal 244
Pastoral Psahn ...

.

180
Payson 235
Perine,as lis 202

as 5s & 6s.. 290
Perseverance 48
Pittsburgh 40
Plymouth 171

Pomfret 154

Prague 178
Probation 183

Prospect 249
Psalm 4th 103

19th 174

32d 155

33d 216

Psalm 42d 80
40th 50
50th 220
113th 175
116th 192
133d 197
146th 173
148th 159
150th 92

CUeeec 264
dueenston 193
Quincy 323

Radcliffe 152
Raffles 234
Redemption 259
Reed 264
Rephidim 90
Return 89
Rhine 167
Richmond 170
Ridgeway 115
Ridgewell 142
Rivington 65
Robinson 241
Rome 160
Roxton 113
Roydon 104

Sacrament 278
Salisbury 94
Sanctus 342
Sandford 162

Sardis 146
Saugus 66
Sawbridge 265
Saxony 276
Seasons 48
Sebastian 47
Severn 144

Sharon 73
Sheffield 141

Shefford 110



ALPHABETICAL INDEX
Sidon 82

Southwold 108

Stanhope 24"

St. Alban's 64

Stolen Island 203

St. Cloud 238
St. Edmund's 52

Stephen's 86

StilKngfleet 152

St John's 49

St. Olavcs 39

St. Patrick's 44

Strasburgh 3 1">

Stockport U!'

Stuttgard 344

Sutton 143

Switzerland 2-18

Syria 00

Tabernacle 312
Tabor 83
Tcman 81

Thames 161

Thatcher 137

l. H.
Acceptance 47
Ark worth 68
Alexandria 69
Alton 5^

Ascension 43
Babylon 33
Rcddomc 33
Bedford Street 65
Belfast 69
Berlin 37
Bethlehem 56
Confession 59
Consolation 64
Cowper 40
Decrfield 68
Drayton 57

The Cross 98

ibbatl 63

The Sacrifice 88

Thetford 142

Thornton 109

Tiber 262
Tiliotson 150

Timsbury 51

Tranquillity 45

Tycrinan 245

Union- 134

Unwin 199

Vinh.u.l's 3")

Venice 191

Vincennes I-")"

Vincent 236

Wales 176

Walker 51

Wallbridge 151

Wareham 218
Warfare 60

Easlford 42
East Hampton 71
Edinburgh 44
Egrcmont 42
Elim 53
Engedi 70
Erskine 39
Euphrates 31

En nine Hymn ... 53
Fair Mount 56
Gennesareth 61
Gratitude 62
Greene 45
Havre 37
Heavenly Rest 55
Hebron 38
High Green 55

Warren 224
Warrington %i
Warsaw 267
Watts 66
Weldon 223
Wellingborough... 106

Wellington 225
Wells 59
Wesley 253
Western 196

Wickham 286
Wicn 285
Williamstown .... 243
Winchester 33
Winslow 149

Wisncr 212
Woodstock 80

YOKELEV 156

Yorkvillc 275

Zadoc 2G0
Zell 246
Zurich 147

SET PIECES,

Anthem from Ps. 72, " Rlessed be the Lord", 29*<

Ps. 67, " Let the people praise", 336

Blest arc the souls that hear and know 318
Brightness of glory, thou God of the morning 208

Child of sin and sorrow 383
Child of sorrow, child of care .'!:{>

Come, let us anew 292

Dark brood the heavens o'er thee

Daughter of Zion, awake from thy sadness

Doxulogy, No. 1,
—

" The God of mercy" .

No. 2,—-' To Father, Son," &c.

No. 3,—" .

269
310
347
.Ms

349

Earth's stormy night will soon be o'er 310

Farewell ! we meet no more 315
Forgive my folly 313
From all that dwell below the skies 314

Go forth on wings of fervent prayer 301

Head of the church triumphant 332

METRICAL INDEX.
Hoi well 54
Howard 46
Illinois 61
Leyden 57
Luther's Hymn ... 34
Luton 46
Nazareth 32
Oberlin 41
Old Hundred 35
Orland 36
Palmis 52
Paradise 32
Paran 49
Perseverance 48
Pittsburgh 40
Psalm 46th 50
Rivington 65
Saugus CC

Seasons 48
Sebastian 47
Sharon 73
St. Alban's 64

St. Edmund's 52
St. John's 49
St. Olaves 39
St. Patrick's 44
The Sabbath 63
The Sacrifice 62
Timsbury 51

Tranquility 45
Vanhall's 35
Walker 51
Warfare 60
Warrington 41
Watts 66

Wells 59
Winchester 33

L. K.
Beatitude .

Double.

75
76
74

Fairhavcn .

Italy

7-2

78
Olivet

c.

Adoption . 82
94
95

Arlington . 114

107

351

How beautiful the sight 326
How calm and beautiful the morn 194

Invocation—" The Lord is in this place" ... 314

Lord's Prayer

—

,: Our Father in heaven" ... 215

Oh, trust in God 302
O let the joyful tidings 332
O Sacred Head, once wounded ;;J1

Sanctus—" Holy, holy, Lord God of hosts" . 3 1'J

Shepherd, while thy flock arc feeding -17
Soft and holy is the place 343

Tabernacle—" Holy Ghost, dispel," &c 312
The Lord is in his holy temple 346
The Mercy Seat—" Come, ye disconsolate" . 203
Thine, Lord, forever 334
This place is holy ground : .... 3d I

To-day the Saviour calls 2] :.

Watchmen, onward to your stations 296
What of the night "? 327
Why on the bending willows hung :;i'j

Ye visions bright of heavenly birth 308

Ashton Ill
Avon 113
Belville 117
Berwick 115

Bethphagc 99
Blandford 99
Bolton 102
Brady 97
Bristol 110
Burford 117
Cardington 114
Carrolta** 104

Chalmers 108
Chelmsford 103
Chichester 106

Cleaveland lib

Crowningshicld . .

.

100

Douglass 112
Evening Psalm ... 8fl

Finland 122

Fishkill K
Fountain 116

Franklin
Grafton 93
Graves l'^O

Guernsey 93
Harlow 91
Harrisburgh 121

Hartland 107
Hatfield 120
Haven 79
Bervey Ill

Intercession 79
Jordan W
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Kcningsburgh ...

Maiden
Margate
Manners
Mediation
Meriden
Milbonme
Monson
Moreland
Mornington
Mount Harmon .

New Bedford ....

New York
Norlhfield ,

Nottingham
Orleans
Ortonville

Oxford
Psalm 4th

42d
•150th....

ftcphidim
tie turn

Ridgeway
Rivington
Roxton
Roydon
Salisbury
Shefford
Sklon
Soqthwold
Stephen's
Syria
Tabor
Teman
The Cross
Thornton
Wellingborough.
Woodstock

105
119
63
83
87
84
101

118
101

97
105
100
96
121
118
112
122
88
103
80
92
90
89
115
65
113
104
94
110
82
108
80
90

,
85

. 81

. 98

. 109

. 106

. 80

Ceylon 133

Deliverance 123

Dungcness 130

Jerusalem 131

Kempston 128

Old Castle 126

Palermo 132

Wallbridgc . . .

Winslow.. .

.

Zurich

S. M.

METRICAL INDEX
. 151 1 Edenton 182

. 149 Mission 184

. 147 Trobation 133

lis & 8s. Single.
Burton 2 9
Warcham 218

C. M. Double.

Annapolis
Archdale
Atlantic

Blackburn

124
1-29

127
125

Bermuda 169

Brazil 140

Carmel UO
Catharine Street. . . 135

Dort 137

Dwight 136

Fawcet 139

Hall 148

Hart 148
Haverhill 136
Humber 144
Kollman 135

Lebanon 141

Lubec 143
Luther 151

Lymington 139
Milford 145
Moorfield 138
Mount Ephraim . . . 138
Mount Zion 134
Newcastle 147
Pacific 146
Gluincy 323
Radcliffe 152
Ridgewell 142

Sardis 146
Severn 14

1

Sheffield 141
Stillingfleet 152
Stockport 149
Sutton 143
Thatcher 137
Thetford 142
Tillotson 150
Union 134

Vincennes 150

S. M. Double.

Painsville

Pomfret
Psalm 32d

153

154
155

II. SI.

Brownville .

.

Carlisle

Convocation .

Kings
Kingsville

Newbury
Park Place .

.

Psalm 148th .

Rhine
Rome
Sandford ....

Thames
Yokeley

H. P. M.
Richmond

Ii. P.
Norfolk ....

Plymouth .

.

Psalm 19th .

113th
146th

BE.

Wales

166
163
168
157
158
164
165
159
167
160
162
161

156

170

172
171
174
175
173
176

C. P. M.
Cheltenham 188
Clifford 190

Enfield 189

C. Ii. M.
H >W calm, &c.

.

Huntersville . .

.

Psalm 116th ...

Glueenston
Venice

194
105
192
193
191

S. P. M.
Hampshire 198

Psalm 133d 19"

Western 196

S. L.. M.
Departure 200
Unwin 199

Ii. ?t. 6 lines.

Addison
Beverly
Mather
Pastoral Psalm ....

Prague

Abdy's .

Bremen .

Charin? .

C. M.

179
181
177
180
178

186
185
187

13s & lis.

Heber 201

lis.

Althorpe 204
Berne 207
Fuller 205
Hull 206
Perine 202
Staten Island 203

lis &, 10s.

Althorpe 210
Bradfield 209
Brightness of Glory 208
Judea 211

10s <fc lis.

Psalm 50th 220
Weldon 222

lis & 8s. Double.
Edwards 214
Psalm 33d 216
Wisner 212

10s. G lilies.

New Fiftieth 223

Warren 224

Weldon 232

8s & 7s. Single.

Boyce 246
Lithuania 247
Stanhope 247
Switzerland 248
Zell 246

8s, 7s &. Cs.

Constance 248

10s. 4 lines.

Louville 226
Naples '227

Warren 224
Wellington 225

8s. Double.
Confidence 231

Ford 232
Gloucester 233

Kensington 228
Madison 229

Norwalk 230

Raffles 234

8s. Single.

Boothe 236
Payson 235
Vincent 236

8s & 7s. Double.

Benediction 240
Dryden 242
Malan 239

Mercer 237
Robinson 241

St. Cloud 238
Williamstown .... 243

8s & 7s. G lines.

Paschal 214
SuUtgard 244
Tyerman 245

8s, 7s & 4s.

Henry 250
Herald 253
Herbert 251
Maitland 252
Orville 321
Prospect 249

7s. Double.

Benevento
Dartmouth
Martyn
Montgomery
Redemption
Wesley

7s. 6 lines.

Berkshire
Gcthsemane
Halle
Haweis
Tiber
Zadoc

257
258
256
254
269
255

263
262
261
261
262
2G0

Soft and holy
Strasburgh ..

Warsaw . . ..

3-13

345
267

7s. Single.

Bavaria 206

Calais 263
Chapel 267
Elbe 333

Frankfort 268

German Hymn .... 266

Olean 265

Quebec 5264

Reed 264
Sawbridge 265

7s, Gs &, 8s.

Dark brood, &c. . . . 859

7s & Gs.

Deptford 273
Expostulation 272
Halsted 2',0

Memorial 271

7s & Gs. Peculiar.

Horeb 274
Jamestown 279
Lexington 277
Sacrament 278
Saxony 276
Yorkville 2-75

7s &. 4s.

Haverstraw 280

Gs & 5s.

Franconia 282

New Hampshire . . 281

Gs & 5s. Peculiar.

Barrington 284

Child of sin, &c... 283

6s & 4s.

Palmer 285

Wickham 286

Wien *&>

5s & 83.

Clarkson 28*7

Louisville *oo

5s &. Gs.

Althorpe 291

Huron |>9
Perine 290
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